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“A lot of people have the idea we're a bunch of 
monsters who sit around drooling and dreaming 
up horror and filth. That’s not true. We try to 
entertain and educate. That's all there is to it.” 


— Bill Gaines 






CONTENTS © 


IN THE ВЕСІММІМС д 
The Birth ofthe Comie Book нэ 






just Desserts Geokbook: EC’s 


у ii isly Morality Plays 38 
6: Send іп the Ghouls; The Crypt 
EET тт as Horror Host 4 


тъ 





EC с. [nmm e 













Mad "em 74 
ürther into Horror: The Comics 
Become More Gruesome 77 


EDEATH OF TALES п 

[ Weird Science of Dr. Fredric Wertham 84 

Y Kefauver Hearings 89 D 
4 £ wing to the Inevitable: EC Quits Horror 94- 


























YESTERDAY'S MEM 
TOMORROW’S 

Collectibles from 

the Crypt 233 

3 Bill Gaines — 

. An Appreciation 240 

A Final Gift 

from the Crypt | 

Picto-Fiction Story — 

“The Mother,” illustrated 

by Jack Davis 242 

Bibliography 253 

Index 254 | 














We in the United States have come to 
only a late-blooming appreciation of 
comic books as a mirror of our culture. 
In Europe and Japan, comic books and 
graphic novels have been revered as art 
forms for decades. Here, however, for 
most of their existence, comics were 
looked down upon as unworthy and 
insignificant reading matter. Comic 
books were considered mindless, often 
scurrilous trash, consumed by children 
and young adults with too much time 
and too little intellectual capacity. Lost 
upon the adults who disparaged them 
was an enduring truth that was obvious 
to every kid who ever bought one— 
comic books are great fun. 


The comic book as we have come to know and love it 
is a hybrid—a cross between the newspaper comic 
strip and the “pulp” magazine. 


One of Outcault’s 
innovations was the 
introduction of 
balloon dialogue that 
was essential 10 
understanding the 
comic strip- 





I 1 89 Richard Е Outcault's 
n 9 The Yellow Kid ћи the 
streets, fist in Joseph Pulitzer's New York 
World, then m The New York Journal, a paper 
published by newspaper magnate William 
Randolph Hearst. Part of what was appeal- 
ing about the Yellow Kid was that he really 
was yellow — he was often clad m a bright 
yellow nightshurt (upon which his dialogue 
was written), This was а new wrinkle m the 
newspaper business, Up until that ume, the 
presses had been able to crank out a sickly 
jaundiced yellow, but an honest-to-goodness 
egg yolk or daffodil hue had been unattan- 
able Now that they could do so, many 
newspapers went overboard on the use of 
bright yellow, often they were dailies that 
featured reportage on the more sensational 
crames and juicy scandals of the day Hence 
the term "yellow journalism" was born (and 
frequently applied to newspapers m the 
Hearst chain ) With his bad grammar, his 
dis dat dem dose spelling, and his irreverence, 
the Yellow Kid was a child of the streets 
(most precisely of Hogan's Alley). A true 





populist, his spunky atutude matched the 
elbows-out brashness of New York itself 

The Yellow Kid was christened “Mickey 
Dugan” m August of '96, bnt it was two 
months later that he cemented his place in 
com history On October 25, 1896, һе 
appeared not just т a single frame dior 
with the other motley denizens of Hogan's 
Alley (who share much їп common with 
Spanky & Our Gang), hut in a series of five 
drawings that also leatured а pai rot and а 
phonograph — in other words, a comic sin 
Within just a few weeks, Outcault ruled m 
fine hnes to separate the drawings, which 
became numbered panels, 

Throughout the teens and Roarmg 
‘Twenties, the comic strip continued to gr 
ш popularity For the most part during 
these decades, however, the strips were quii 
literally comic, generally focusing on the 
trials and tribulations of daily domestic Ме, 
not unlike early TV sitcoms In that regard 
there ıs much that links Jiggs and Maggie | 
of Bringing Up Father with Lucy and Dest 
or Ralph and Alice Cramden (Although it 
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Munscy's magazine became a success, the more so 
after his top writer, Edgar Rice Burroughs, began a 
series of stories starring a white man who went native 
ın Africa. In 1912, "Tarzan of the Apes became the 7 
first hero of pulp fiction, and spawned | 
а whole industry of spinoffs and amtations, |Ë 












came later, Chic Young's Blondie (1930) was yet another 

link m the same chain ) 

_ Before w was а Quentin Tarantino movie, “pulp 
chon” really was a type of popular kterature. ‘The name 
| the genre is rooted m its means of publication. Just 
cfore the turn of the century, the cheapest grade of 

was called "wood pulp” or simply “pulp ° In 

year that The Yellow Kid debuted, a pub- 
heı named Frank Munsey began putting out an nex- 

ensive magazine named The All-Siery Magazine, later 
named Argosy. Argosy specialized in short tales of action 
1 adventure, and was printed on pulp-grade paper. 
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Before it was a movie 
title, “pulp fiction” 

4| was a type of 

477 popular literature. 


From dime store novels to bodice Tippers to tue 
crime to supermarket tabloids, pulps are the ancestors 
of a wide range of “trashy” hterature—the kind of 
reading matter every parent feared was hidden in the 
bookshelf behind the Charles Dickens, Anne of Green 
Gables, or Rudyard Kiphng. (Never mind that ıt was 
also the kind of reading matter that mothe: and father 
picked up surreptitiously themselves ) A heady пх ol 
adventure, fantasy, and violence, early pulps also fea 
tured а whiff of sexual innuendo, with well-rauscled 
heroes, damsels in distress, and Snidely Whiplash vil- 
lans out to "get the girl " 
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Two of the most 
important pulps were 
Black Mask (1920), 
which showcased 
hardboiled detective 
fiction by Dashiell 
Hammett and Raymond 
Chandler, and Weird 
Tales, a horror pulp 
that carried stories by 
H P. Lovecraft and 
later Ray Bradbury. 


Another was Amazing 
Stories (1926), the first 
science fiction pulp, 
where futuristic 
tralblazer Buck Rogers 
first appeared in 1928, 
He became a comic 
strip one year later. 


Dick Tracy decided to 
become a cop after 
gangsters brutally shot 
his fiancee's father. His 
murder was the first 
contemporary urban 
homicide тп the comics. 


























In 1929, the comic strip and pulp fiction merged. 


On January 7 of that year, both Tarzan and Buck Rogers made the transition (rom 
prose to picture, becoming comic stiip characters The stage was now set for the mtrodic- 
tion of drama (both melo- and otherwise) ш the connes, and more sophisucated characters 
and stones with sustaned plot and actum began to appear. 

1 was one of the many moments when trends in the camics reflected events m society 
"Lhe freewheelmg, fun-loving twenties slammed into the beguyning of the hard-hick thn ties 
with the stock market plunge on October 25, 1929 Harsh omes called for sterner heroes 
Chester Gould's Dick Tracy was the night man for the сапу 1930s, when organized crime was 
gamıng a foothold, and newspapers reported 
regularly on gangland murders (Not surprisingly, 
he debuted m Chicago, where mob strife was 
particutaly bloody) America still loved to laugh at 
humorous characters in Gasoline Alley, but the 
adventures of poar Little Orphan Annie and her 
wealthy guardian, arms manufacturer and war 
profiteer Daddy Warbucks, became increasingly 
porgnani m a country where the dispauity between 
legions of unemployed men and women and the 
privileged few took on distinctly Dickensian ovet- 
tones. In these grim days a salesman at Eastern 
Color Pnnung Company m New York noted the 
success of the newspaper comu strips and паа 
ап idea апаш haw to capitalize on them 














The Birth of the Comic Book 


Max Gaines ıs nghtly credited as the Father of the 
Comic Book. Мах had struggled through the twenties 
and early thirties and failed to make a living at a variety 
of schemes He'd been an elementary school pnncipal, 
munitions factory worker, and haberdasher before finding 
work as a salesman for Eastern Color Printing Because 
finances were tight, he and his 
family (consisting of his wie, 
Jessie, and his two children, 
Elaine and Bill) were living 
| with Max's mother in the 
\ Bronx when Max found 
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inspiration па stack of 
old Sunday funnies in her 
attc. In 1933, the heart 
of the Depression, Max 
caught himself laughing 
at the old strips over 
again Other people 
might laugh at them too, 
he reasoned; the trick was 
to figure out how to make 
it pay off 
Eastern'e main asset was 
a state of-the-art color printing 
press, and tt was here that the Sunday [ 
funnies were pnnted for many of the major newspapers | 
along the East Coast Eastern's presses, which were set | 
up for а standard newspaper page, were the determining 
factor in establishing the size of the contemporary comic 
book Max and Eastern sales manager Harry Wildenberg 
realized that the standard page, folded twice (folded once 
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it became tabloid size), made a handy size for a book or БЕУ 

booklet (about the size of a ресе of business stationery) TH ф 
One page of newsprint yielded eight pages, two made a ei ҚА 

sixteen-page pamphlet, four produced а respectable-size 1 ix 2 Ar 


booklet of thirty-two pages 

In one of the earliest financially 
remunerative examples of recy- 
cling, Max Gaines literally created 
a market that did not exist before. 


Calling them Funnies on Parade, Па published the 
thirty-two-page reprinted comics as giveaway premiums 
to boost the sales of comsumer products such as 
Canada Dry ginger ale and Wheatena breakfast cereal. 





Manufacturers were pleased ав customers by the hun- 
dreds of thousands clipped coupons and sent away for 
the comics. Within Eastern Color Printing, Max became 
the man to see about premium comic books 


After Eastern paid a syndicate $10 per page to 
reprint newspaper comic strips, Max Gaines convinced 
Procter & Gamble to order a million copies of the 
first Funnies on Parade. However, the soap company 
made no long-term pablication commitment. 
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Eastern continued to put out famous Funnies 
for twenty-two years, concluding with issue 
At this point, comic books were merely an induce. #218 in 1955. First published in 1936, Deiis | 
ment to buy something else іп effect they were no Popular Comics ran through 1948. 
different from the prize іп the Cracker Jacks box ^ 1 
However, they were so successful that Max came to 
believe comics had a value in their own nght 
The time had come to float a та! balloon, Ever 
the saleeman, Max convinced George Delacorte 
of Dell Publishing to finance a print run of 35,000 
copies He pnced his half-tablaid-size sixty-four- 
page comic books at 10 cents a copy, called them 
Femous Funnies, and test-marketed a batch at 
local mom and pop grocenes’near his home Much 
to Max's delight, they sold out over a weekend 
Delacorte remained unconvinced that the phenom- 
enon could be repeated and abandoned suppart of 
Femous Funnies Games then talked Eastem into 
publishing directly, and ordered up a larger print 
run of 250,000. 


The circulation of Max Gaines’ 
Famous Funnies increased 
with each issue until sales 
approached a million copies 

а month. 


Following the success of Famous Funnies, 
Easter expressed its gratitude by finng Max. 
Gaines hired on with McClure Syndicate, which 
had a brace of two-color presses acquired from 
a failed newspaper Max hitched them together 
to get four-color capability and picked up where. 
he left off. He rekindled his relationship with 

Dell and founded Popular Comics, which pre- 
miered the comic book appearances of Dick 
Tracy, Little Orphan Annie, Terry & the 

Pirates, and Gasoline Alley 


The comic book was born. 











The Beginning of the Golden Age 








f nan effort to keep the McClure presses hilly engaged, Мах was also prmung 
Рабеснов Conurs Гог Tus friend, pulp publisher Harry Danenfeld In 1937, 
Gaines was approached by two young cartoonists, Jerry Siegel and Joc 

Shuster, with а stuip they'd been trying to peddle for Киш years without success 
Thinking that it might interest Harry, Gaines shawed him a strip featuring à 
square-Jawed man with one curly forelock Cladin garish underwear (bright 
blue union suit, red trunks) and 
red cape, he was endowed with 
extraordinary physical powers 

Even though Donenteld Пай his 

doubts about the appeal (and credibili- A rejection letier received 
ty) of the character, he published the by Siegel and Shuster said, 
пем strip as one of lus Aron Comes “We feel that the public 
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с june of a Bl af supe 
1988, starting Siegel and Shuster’s Ен ern 
the first appearance of 
Superman, sold for $30,000 
эп 1991. A mnt copy 
recently sold for $137,500, 
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hero, Superman Yt was ап immediate 
runaway hit, and Supennan became 
conics’ first sipasta He is also the 
most durable Having spawned 1adio 
and television shows, fon major 
motion pictures, carioans, а 
Broadway musical, and a pantheon 
of imitations, 


Superman remains the 
single most important 
character in comic book history. 


Donenleld kept Superman within the DC fold, but jomed m partnership with 
Games to produce the affiliated Ай-Ателсав hne of comics, whose heraes mduded 
The Flash, Hawkman, and Green Lantern In what was to become a tradition among 
superheroes, within a couple of issues they handed together to farm The Justice 
Хост of Amenca 

The appearance of Superman was the dawn of what has became known as Ше Са ен 
Age af conuc books Dining that ега, victory of the superheroes over the forces of evil 
was never in doubt. incveasmgly m the late thu ties and early lorties, the speafic identity 
al those forces of evil was unphed, ıl not stated. Even before war against Germany was 


declared, the superheroes had gone on the offensive ¿against sinister 
but unnamed enemies. After Pearl Harbor, the sinister cads flaunted 
their swastikas, and the Nazis provided Superman and the other 
heroes with a never ending skein of villainy to vanquish, (Social 
historians have made much of the fact that Siegel and Shuster bor- 
rowed the Nietzschean concept of the Ubermensch, or superman, and 
turned it against the Germans who claimed to be the mheritors of 
Friedrich Nietzsche's legacy, Indeed, it is said that an irate Joseph 
Goebbels, Hitler's Minister of Propaganda, once brought a meeting 
at the Reichstag to a screeching halt over Ше matter Gesuculaung 
with an Асвоп Come, he supposedly then vehemently reviled 
Superman as а Jew) 





Because Superman always made а point of defending the underdog, Hitler 
and Stalin, with their znals of world domination, were tatlor made as villains. 


Wonder Woman was added to the Al-American hneup in 1942 

А strong, self-suficient female character, she was the creation of 
Harvard psychologist Мат Moulton Marston Max had brought 
lum in to develop a hero that appealed to female readership and 
who would be a positive role model for chitdien (Marston was also 
the inventor of the systolic blood pressure deception test, aka the he 
detector.) Everyone was astomshed when Moulton's hero turned 
out to be а herome, but Wonder Women 15 another manifestation that 
currents im society are reflected 1n the comics 








This Fall 1942 cover shows Princess Diana, aka 
Diana Prince or Wonder Woman, sending Mars, 
the Romar god of war, head over heels. Wilham 
Moulton Marston, Wonder Woman's creator, 
personally selected Mars as her adversary 


This superwoman who 
could hold her own with 
the superguys came along 
at the same time 

that Rosie the 
Riveter took 
her place on 
the assembly 
line as the 
men went 
to war. 







Wonder Women’s 
mother, the Queen of 
the Amazons, sent 
her daughter off to 
fight for “America, 
the last citadel of 
democracy, end of 
equal rights for 
women," m a skirt. 
(lefi), but Diana 
jettisoned the «іші | 
for e pair of shorts. 





Despite paper shortages, the war was good for Gaines 
and Donenfeld, By 1443, they were publishing twenty 
tides that accounted lor one-third of the 25 milion 
comics being sold in Ametica every month 

The once-cozy relationship between Max and Harty 
sowed when Harry urifateralls gave hall of his half of 
the business to his accountant, Jack ерта Max was 
not consulted, perbaps because Liebowitz and Games 
had rubbed each other the wrong way for years Мах 
дюдатей Liebowitz as a bean counter and beheved 
he was determined to wnng the list perms firm 
the botoni Ime in the солис Блок ventures 
Games was particularly aggravated hy 
Liebrisitz's uisisience on increasmg the 
amber nf advertisements m the comic 
bonks Screammg matches among the part 
became increasingly frequent unul 




















Above, The original partners 
па Action Comes (left to righ): 

Jack Lichowntz, Harry 
Donenfeld, an unidennified 
associate, and Max Gaines 


Агаси, Max Gaines 
poses at the helm of his 
Educetional Comics 
empire, with a selection 
of wiles behind him. 



















early in 1945, when Max asked for and got $500,000 
from Jack and Нагу for his interest in Action Gomies 
Part of what made Jack ind Harry meet Gaines’ asking 
price was that Max held the paper tracts — and since 
newsprint was still a controlled substance duc to wartim: 
lior s, ак and Наг were very mach tied to Мах 
mol he released them (Shortly thereafter, af course, the 
war ended and the paper shortage ended—from that 
эетэреспуе, at leas, Мах had тахиад his opportuni- 
ty) In accepung the buyaut, Games surrendered his 
nghis tni Fhe flash, Wonder Waman, The Green 
Lantern, and ihe athe: All-American athan 
Һетас and announced bis reurement 
“Кешстеш lasted two weeks, alter which 
Max founded Fducahonal Gomes, publishing 
the more sedate tiles that Donenfeld and 
Liebowitz had ceded to him 





























THE GRISLY CREATIVITY 
OF WILLIAM GAINES 


The Enfant Terrible 


orn m 1922, Bill Gaines hated 

comics when he was growing 

ир He was a Книгу, rebellious 
kid who couldi't seem to da anything 
right, анд Ins father Max didn t iss 
many appartumtes to tell him sa 
The elder Games was convinced һи» 
kid had been dredged from the ben. 
tom of the family gene рас | 
was doomed to be a talme For his 
pan, Bill cid his hest to lve down 
m his father's expectanans 

Max was a suong, ald-taslioned 

father in the Prussian tradition, 
who felt that his job was to mold 
lus children and mstll discipline, 
not to show affection He was 
also a screamer at hne, and 
mare atten than not the target 
of his ngh-decibel ire way his 
son Perhaps as a defense mecha- 
msm, vaung Bill developed a 
proclivity tor practical Jokes and a 
puchish lueral-nmindedness that 
diove his father bananas (as it was 
по doubt cak ulated to do) If Max 
sternly summoned hn to “diop 
whatever yon 1e doing," to give 
fum a hand, ВИ comphed ta the 
letter with his father’s dnecuve 
anil let the pile of books or сир al 
сойес shp fram: Ins fingers before 
piesenting himself on the double 
belore the ишу commande: in 
chef. "I was always а bumbling idiot 
around my father,” Games conlcssed 
to Frank Jacobs m Ae MAD Wold of 
Witham М Games, “1 don't know 





























tes) Jo Inde Ins disgiace ham 
Max, he cantinued 10 leave the 
hause each mormug as d gomg 
ta schaal Finally, desptte Ins 
asthma and poor eyesight he was 
drahed At this stage m tus file, 
the yauuger Games was а with 
drawn, rather nerdy young man 
He dated Іше ıl at all Un onghout 
Inglt school. Bective he lacked 
mach n the way at sawm fauc 
with ladies, m 1944 lus mother 
Төзе all bit arranged his mai nage 
to his first halfway serious 10mance, 
lus second сапып, Hazel Gieb 
After an nncventfal simt as a 
photographer in the Army Ай 
Сатрь, Bill decided that he wanted 
to teach high school chemistry Не 
certainly had na desue to Jom the 
family Бимисъ and wink nude 
his lathei s thumb an a daily basis 
Alier his discharge from the army, 
Bill emalled im NYU and was 
within а lew months of earning 
his teaching Credential ın 1947 
when his marriage unraveled 
То comhar his cistraughe wite, 
Мах took Вет and some family 
lends, Бат and Helen Erwin 
and then son Billy, to then 
vat ah home ап Lake Placid 
Баш and Billy Ein were 
with Max in the Games family 
boat wher the fi ont oi the 
boat was rammed hy another 
speeding vessel Max and 
Sam were killed лохан, 
ten-year-old Bully suvised 
Bally Irwin's account al the 




















whether at was because 1 knew it would 
drive hint aut of Ins mind, which it 
did. с because he scared me inta Пета 
a bumbling idiot ” As Max prospered, he moved the family to а 
comfortable house in Brooklyn Eventually he 
Bmokha Pop ойдвуснасїей m his PORE ammore алан unen Wie os 
уики year because ol his paor grades Angie have. АД foe E BI 
and hts relentless tomloolers (luchas with his mother Jessie and his sister Fhune, 
with slide rules, cltalk and eraser hat- spent his cluldhood summers on the lake. 





Alter high school he enrolled m 





accident snggests that Мах 
Gaines died a hero As the 
other ны bore down an 
them and the crash became 
inevitalile athe last possi- 
bie moment Мах picked np 
Bally and threw hmi from 
the font af the baat to the 
үс, Saving fus Ше 





The Court Jester Becomes King 


ЖА Jessie s behest, young Bill, just 
twenty-hve and newly divorced, 
» ieluctantly took over EC Comics, 
his father’s pubilishing business. At lust, 
he went into the office about once a week, 
primarily to sign checks and ta humor his 
widowed mother. He believed his presence 
ai the campany was temporary and amang 
same of Max's veteran staff there was the 
sed Нарс that this wauld indeed 


Bill inherited a mess of titles 
competing with each other to 
lose the most money. 








be the case (As a teen, Bill had made a few 
forays into his father’s office during school 
vacations, and had displayed an uncanny 
penchant tor getung in the way, or worse, 
into mischief) In the fisi few mamhs 
lollowuig his father's passing, tt way not 
unusual to find him sitting at his ае 5 
desk, playing дїп tummy wnh his cousin 
lor hours on end 

Bull may have had по риог expenence 
running а company, bnt it didn't take а CPA 
to see that the business was laing When 
Мах Games was haught out by Harry 
Doneuleld and Jack I iebownz, all niglits ta 
the superheroes remained with Acton 








In 1945, Max Gaines ай 
disiribuled over 55,000 
worth of proceeds from 

sales of Picture Stories 
from the Bible to various 

religious organizations. 
‘One of Ihe recipients was 
Br. Norman Vincent Peale, 
then pastor of the Marble 
Collegiate Church of 

New York, 


m 


|o TESTAMENT EDITION NUMBER 









(ones Perhaps it was a holdover tram Max's 
days as an elementary shoal principal, but 
he never gave up ап ihe patenial lor comic 
books as a teachiug taal (His use al the psy- 
chalogist Уй аш Moulton Marston to create 
Wonder Woman was perhaps an сайкт effort 
m the same vein.) When he came back fiam. 
his two-week гешетеп” he set аһош trv- 

mg 10 demanstiate this themy on the пемз- 











И wasnt working His ЕС or Educational 
Conucs were lar more popular with parents 
than кой children Мах Gaines had dehber- 
ately stayed away from tlie most popular 
сопис t ends at the postwar era—and the 
market was punishing him for ıt Ata ime 
when kids were plunking down therr dunes 
іп record nunibeis for westerns, romances, 
and crime comics, ЕС put aut innocuous 
publications hike Picture Storie: from the Bible, 
Picture Stores from American History, Tiny Tot 
Comes, and Animal Fables l'here was nothing 
mbherenth wrong with Annal Fables, finny 
anımal comics (led by Dell's Looney Tunes and 
Merne Melodies, wth Bugs Bunny, Elmer 
Fudd, Dally Duck and Porky Pig as well as 
Овиеуз Donald Duck and Mickey Mouse) 
held strong appeal thronghout the late Юг- 
ties and сапу Blues as the vanguard of the 
Baby Boom learned to read Hawever, with 
sterile and even dawnnght шапе afferings 
hike Bonney Bunny m the Frendi, Forest, и was 
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not surprising that FC Comics was hemorrhaging red ink. When Max 
Gates died, in August 1947, и. was $100,000 in the hole 
Bill Gaines probably would have been an excellent chemistry 
acher (the kind who would blow things up just to see what would 
happen, or make hydrogen sulfide just before an Inspection visit b 
the school board), Бит he never lit à Bunsen burner again, With 
he shadow of his overbearing father suddenly absent, Bill fell 
head over heels in love with Max's medium, if not his messag 
First thing 1 knew, E had ro tead comics Next hing | knew, 1 
sas m love wah thi he said simply 
By hus own desciipuon, Bill mberited "а mess of ntles compel 


ath each other to lose the most money As he slowly grew 
familhar with th ness, he wanted 


та make changes, both to improve the fis- 
ıl health of the company and ta move 

е with his awn mterests 

V Just, he took the lead front other pub- 


islets, putting mitalions of arhet sut- 
esstul comics 


Sol Cohen had been Max Games’ сиси- 
шоп manager and, with busmess manag- 
1 Frank Lee, he was kecpmg a eye оп ЕС 
bile Bull got up to speed with the bust 
ess Cohen got word to a young cat toon: 
t woi king at Fox Features Syndicate that 
‘all was interested m putting out a teen 


nuc, somethog in the vein af the popu- 
Archie se 
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Bill Gaines never 
thought he could fill his 
father’s shocs When his 
mother insisted he take 
his father’s place at the 
office, he complained, 
“If he was losing money, 
what do you expect me 
to do?" 











The агим came m with his portolo Са 
to render voluptua 
oh called бота Stead: 
‚їз history 


Та March of 48, Feldstem went right to work on Peggy He gat as Ви as writing the first 

су and penciling in the drawings when Games called him into Ins office With tuv- 

d bı ow he told Fe that he wasn't going to pubhsb Gomg Siead wth Peggy In 
1948, publishing practices in the сопис book 
midustry resembled nothing so much as а game 





сз was particularly attracted to 
young ladies, and put hun under coatcact ro do a teenage comic 
пий Peery lhe matust s name was Al Feldstem —and the rest, as they 















of follow the leader’ — played by a colony of 
No.3 SPRING Ш suicidal iemmings. With the 
ТЕА, lifting of waume rauonmg 
, on papel, there was an explo- 


sion of comic book utles, all 
z tor the attentian at 
schoolcholdren, teens, 
апа young adults 





Hello, creeps! 
Here’s a putrid 
peek at what's 
ahead after you're 
done being gored 
stiff with pre- 
Crypt tedium, 
heh, heh, heh. 





ihe market was glutted, as comcs fought 
for space in drugstores and newsstands The 
first comuc to break new ground was almost 
immediately followed by a tidal wave of 
comic clones, but the origmal usually held an 
edge it never ielinquished. In the wake ol 
an Innovation, new knockoff Ше» came and 
went with dizzying speed, sometimes lasting 
ust a couple of issues — оғ less Before болц 
Steady with Peggy ever left Feldstem's dı awıng 
board, the entre teenage comic 
market collapsed [rom super 
saturition Almost everything 


him Peggy was dead Even when he was sull 
at Fox, he'd seen the teen trend begin to 
wane Stil ıl was not good news "I had a 
child and was bving in а three-room apart- 
ment m Brooklyn 1 had to make a bung 
апа 1 was desperate,” he remembers He 
had nothing to lose by taking his best shot 
with ЕС "Okay, (сат up the contract," he 
told a relieved Games “I'll come to work for 
you and help you develop some more mar- 
ketable titles " Keeping Al Feldstem was ВШ 
Gaines’ first major independent business 
deeision as the head of EC Comics. together 





except Archie was dying on 
the shelves 

Teldstem was then just 
twenty-two, Биг was not entie 
ly surprised when Gaines told 


they began а metamorphosis of the ЕС Ime, 
taking а hard look at what other publishers 
мете oflenng and jettisoning the bland, 
wholesome comic books championed by 
Bill's father 
















































Teenage Comics: 
A Boom Goes Bust 


It all started with Archie, who was 
spawned in December 1941 (about the 
same time as Pearl Harbor). Created 
by Bob Montana, he got his own maga- 
zme in February of 1943, and his antics 
with pals Betty, Veronica, and Jughead 
provided relief to war-weary Gls 
scarcely out of high school themselves. 

Archie had the teen market to him- 
self for most of the Second World War. 
DC came out with rts Archie wannabe, 
Buzzy, in 1944. Targeting the teenage 
girl market, Marvel debuted Tessie the 
Typist in the same year In 1945 they 
came out with Millie the Model and 
Nellie the Nurse (all three bosomy allit- 
erative females were created by Stan 
Spider-Man Lec), as well as Patsy 
Walker Archie's publishers countered 
with Katy Keene None of them ever nvaled the success of the опа 
nal; Archie got his own radio program т 1945. His success ulti- 
mately prompted his publishing house, MLJ Magazmes, to change 
its name in his honor, 

In 1948, Al Feldstein was freelancing at Fox Features 
Syndicate, drawing and writing some teen comics called Sunny — 
America's Sweetheart, Junior, and doing a comic book adapta- 
tion of a popular radio show called Meet Corliss Archer Sol 
Cohen reached Feldstein through the letterer who was working 

on Al's panels and told him that EC was considering coming out 
with а teenage comic. Unhappy at Fox, he made an appointment 
to meet with Bill Gaines. 


For obvious 

reasons, comics featuring well- 
endowed young women were 
known within the Industry as 
“headlight” comics. 


Al Feldstein's penchant for bad 
puns, which found full expres- 
sion In the Crypt Keeper, can be 
seen In the title of the only sur- 
viving pencil renderings In the 
EC archives, "Lashes to Lashes.” 





The youthful Bill Gaines and dapper Al Feldstein relax at an early EC 
office party in the days when they were about to become the hottest 
creative team in horror comics. 


The Bill @ Al Show 


T he new approach was heralded by a 
subtle but impartant name change — 
within a year, Bill made the “E” m 
EC comics stand for "Entertammg," rather 
than ’ Educational" After the war, crime 
comics, all of them the illegmimate aflspiing 
ot Lev Gleason's Crome Does Not Рау (1942), 
were the must роршат, but westerns and 
romances were alsa selling well ‘Trying to 
grab a piece of the current trend, ВШ 
changed the name of Internainmai Comis 
to International Crime Patrol, rebapuzed the 
hapless Happy Houbhans as Saddle Justice, 
and put Al to work illus ang crime and 
western stories. Бо that Feldstein’s talent for 
drawing huxnm beautes didn’t go to waste, 
they also started a ramance comic called 
Modern Love Al found himself working side- 
by side with another artist wham Games 
had hired early ın his tenure as head of EC, 
Graham Ingels 

Feldsiem began Шозпапав scripts that 
Games had commissioned, but soon com- 
plained about ther пашу "Look," he 
groused to Bill, “I can dn better than this " 
Feldstem had been writing and editing for 
Fox s teenage series before сапипд ш EC, 
so Gaines greenlghted him to write his 
own crime and western stories 

With the new come books, FC had 
become mare competitive, but it was a long. 
way fram making a profit. Games and 
Feldstein were cauunusly feehng then way, 
changing the names nf the new comics m 
1esponse to the shifts (hey perceived in the 
marketplace, Saddle [ийге lasted just ых. 
issucs before becoming Saddle Romances 
Айег eight issues, Moon бай! segned inta A 
Moon, A Girl Romance. EC wasn't the only 
comic puhlisher doing the name-change 
mambo Бах Features Syndicate’s Western 
Killers suddenly 
mutated into My True 
Low, Marvel's Canty 
Smith grew hair on 
her chest and was 
reborn as Creme Can't 
Win, Fawcett's Captain. 
Midnight gat an atu- 
tude adpistment 
and reemerged as 
Sweethearts There's 
only one American 
institution that could 
cause such an out- 
break of Marx 


Brothers sillmess—the 
US Post Office 
Working closely 
tugether, Al and ВШ 
hımded almost mme- 
diately, both ın the 
ийке and outside it 
Гре two shared meals 
and cunfidences, and 
indulged theu mad 


passion for toller derby 

















Comes were shipped 
second сійвѕ and 
required a $2,000 
permu for each new 
title To avoid the fee, 
publishers sent new 
Inles ош on exashng 
permits. If they snuck 
up on the name 
change, usually they 
got away with at It 
wasn't unhl Gaines 
tried (о melamorphose 
A Moon, A Girl 

Romance mto Weird 
Fantasy that thc Post 
Office caught him 








In the 19305, lads gathered around the crystal 
sel to listen to radio thrillers in much the same 
way as they huddte around. the television today 


and the Brooklyn 

Dodgers together They shared alter egos as 
"Айпеппе,” “Amy,” and ` Chnck," composing 
rephes ta the lovelorn when ЕС upstart 
replicas of Dear Ahhy began running m the 
romance titles "ius was mare than шошс 
since Feldstem was having marital troubles at 
the шше aud the shy, diva ced Games was 
diving an all-but-celibare Ме with his mother 
an Bruoklyn 

Gaines gave Feldstem a lift hame every 
ті pn the way talus mother's house It 
was during ane at these rides that Al begin 
to noodle on why ЁС, wasnt бош better 
“You know, ВШ, he hegan, "wee ically 
fools for following the crawd Crime 
comics westerns. romances. "Lus is an 
mdustry where ) 
few take the lead But 
are the innovators who really prevail All 
the imitators Lal cventually " 

Games and Leldstem discovered that 
among the caninum uiterests they shared 
was a love of spme-tmyhing tales of fright 
Both had come of age m the heyday of radio 
thrillers, when families рашетей round the 
crystal set the way they now congregate іш 
front of the tube Three years younger than 
Games, Feldstein had been ton Іше ta he 
реилшед to hsten m, but he crept aut of 
bed and perched an 
the top of the stars 
while his olde: brother 
sliıvered along wuh 
Inner Sanctum and 
Arch Obaler's Lights 
Out, especially “Th 
Old Witch's Lale 
talked to ВШ араш 
the old һо1гог stories 
and how ши we'd 
laved them,’ recalls 
Feldstem 1 said, Why 
dan't we put this зай 
m the 1 unics?” 
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The Descent into the Crypt 


сина saman" 
went лады ВОИ 





ing the debut of the 


Crypt Keeper, “Return 


from the Grave" in 
Crime Patrol #15 
marks the first un a 


long parade of Games/ 


Feldstein corpses 


who come back from 
the dead. Ambulatory 


cadavers were one 
of the most popular 
and enduring EC 
house plots. 


In addition to provid- 





ames thought he was onto some- 

G and soon Al was helping Bull 

kc Max's legacy in a direction his 
father had never dreamed of— horror 1hey 
dropped early hints of their intentions mto 
the non-horror titles Crane Patrol and War 
Аватм Crane, both to test the market and to 
establish a transition. that avoided payment 
of the second-class mailing permit fees 


Gaines was enamored of the new material, 
and even more delighted when he learned 
how well it was selling. 


EC's disubutors employed "road men" who 
functioned a bit like a Nielsen rating service 
for солш books. Road теп hit the news- 
stands and went mto the mom and pop 
stores 10 make sure their comics were prop 
erly displayed. [hey also counted how many 
magazines were still on the raeks One good 
harometer of how well a comic was doing 
was the “ten-day checkup " Aiter ten days 
on the sands, the road men counted how 


су eat sation 


many were leh If only ten of the onginal 
fifty copies Пай been sold, the magaane 
was selling al twenty percent and that corme 
was а dog It forty of the fifty were gone, 
the comic was selling at eighty percent and 
was a big hit Bill Gaines had not mherited 
much of his father's petsonality, but he 
did inherit some of Ma business acumen 
When the ten-day checkups of the revampec 
Crme Patrol with hos ror started showing. 
vast improvement over previous sales, Bill 
piessed his advantage 

One feature that lad appealed to 
Feldstein about the old tacho Пи Шел was 
the presence of a host—a ghoulish ancestor 
of Alistair Gooke of Masterpece Theatre Al 
tald Ball that he wanted to have а conunu- 
ing charactei 10 presem his scary stories, 
which is how the Crypt keeper was boim 
He made his debut in Crome Patrol #15 m a 
story called Retuin hom the Grave," and 
returned for a curtain call m Crome Patrol 
#16 m " [he Spectre m the Castle " 

lhe Crypt keeper was a bona fide per- 
sonality from the very beginning He was 















PATROLS ” 
HERE IS ANOTHER TALE TAKEN FROM 


THE Sk 
8” 






ANOTHER 
ILLUSTRATED 






Suspens roe | 


also 4 wisecracking smartass Feldsteim 
developed lim as а sort of sarcashe 
«olor commentator on Ше ghoulish 
gomgs-on, and used Inm to highhgh 
the fact that EC horror, however 
grisly it became, was always wruten 
with tongue firmly planted in cheek 
At about the same time, Feldstein's 
eight-page story "Buried Арме" 
appeared in Issue #10 of War Against 
Crime This tale was hosted by the 
Vault Keeper, and marked hus first 
appearance im print The Vault 
Keeper, like the Crypt Keeper, com- 
mented on the stories hom a vantage point outside 
the proceedings. In the same issue was а Johnny Crag 
story called " The Idol's Revenge " In the following 
iste, War Against Crime #11, Feldstein brought the 
Vault Keeper back го preside over a story enutled 
“The Mumm: Ч 
Ави turned om, Crane Patrol #16 and War Against 
Crime #11 were the iwihglu of the old order. With 
Issue #17 and Issue #12, the Crypt Keeper and the 
Vault Keeper each got his own show, as И w 
the titles of then comics were changed to The Crypt of 
Лето and The Vault of Horror. Games and Feklstem 











made the switch m January of 1950, premierng 
the new tides wih the Apnl/May issues They 
also added a compamon ttle, The Haunt of Fear 
(hosted by die Old Witch, another Feldstem 
GhouLunauc). With Games’ announcement of 
the dehut of his New rend in comi 
other publishers scramblmg to re 
his innovation 

The final leap into the Crypt from Picture 
Stories from the Bible was a Би much for Sol 
Cohen, Мах former circulation manager, 
who went to Avon Comics Rather than hire 
someone to replace him, Games and Feldstem 
assumed command of E 


The first issues of EC's three horror titles all 
appeared in 1950 The title The Crypt of Terror 
was used on issues #17, 18, and 19, With 
Issue #20 (Oct/Nov, 1950), the fitle was 
changed 10 Tales from the Crypt, but it was not 
until Issue #22 (Feb/Mar, 1951) that the now 
famous trademark logo appeared. 


Now that those 
idiots are done 
with all this 
deadly history, 
we finally get to 
me! Here 
comes the real 
meat of the 
story. Heh, 








MIS 1-8 ROLLING A NEW TREND IW ameaznes.. 


ILLUSTRATED 


+t SUSPENSTORIES 
WE DARE WU 72 ЖАР” 


Ў ee | EY 3 





ЕС SPLATTERS AMERICA WITI 


With their horror tales, Feldstein and Gaines 
struck a nerve deep in the national psyche. 





On Sepiember 3, 1949, the Soviet Union exploded its first 
A-bomb, ending the U.S atomic monopoly and raising the 
spectre of global nuctear war Kids were ducking under 
desks in school rooms all over America in preparation for 
the seemingly inevitable mushroom cloud 
























Atop the Bone Pile 


FQ rankensteui, Dracula, and the Phantom of the Dpera 
had sprung fram Ше питане conduians al the 
early days of the Industrial Revolution. Horror 

comics of the 1970s appealed to teens and young adults 
who were trying to cope with the alter math of even greater 
ter tors — Nasi death camps and the explosion of the atome 
bomb at Hiroshima and Nagasaki 

Filtres kids came af age m a booming, button-down 
America during ан era punctuated by outbursts of national 
patanora School duck-and-cover di ills nonrished the fear 
that at any moment a nucleat attack could send us mlo 
sheliers to live on Ritz crackers for years As high school 
graduates were getting shipped ай ta Korea, the McCarthy 
hearmgs and the Rosenberg spy trial remtotced the idea 
that America s enemies were ever ywhere—wathout constant 
vigilance we wauld be destroyed fiom within For the good 
of the conntry и was necessary to ferret out the suuster 
Commies who had camonllaged themselves as red-bloodét 
рашо and infiltzated the loghi scltool laculty 

Il was difficult for adolescents ил deal with these deep 

seated fears for survival, rational or otherwise, when 
everything looked so rosy al home lunes were good, ће 
factories were hamming With the advent at Levittown, 
everyone сала safely aspie to be Ozzie алд Harnet 
Millions af young Americans, wHo had по frame ol 
reference to judge how far the tunes were out of ош, 
were wlupsawed by the dichatamy hetween mortal terros 
and сгсаца e comforts Cnltural historian David J Skal 
states the case vividh in The Monster Shaw 

















The new Атеткат properti of the early 1950s was won atop ih 
largest bone [йе m human Тампгу, Wurld War H had clanned thi 
i 40 milhon йфетъ und unhans, and had mtrod 
twa гайка! new forms of mechanized death — the atome bomb 
and the extermmaton camp—that seriously challenged the 
тітау ашу to absorb, much less cope with, the naked 

fue of horra at mdaentmy If Аттен m 1950 
наз filed with the smell of neu cars, ú was shll 

permeated by the stench of mass death, and the 
threat of mere і rimë 














Feldstem called his rendibos 
of the Crypt Keeper a 
“gnarled old creature. with 
pimples and har growing 
ош of his позе” 


AN EXPLOSION OF HORROR 








pu SEPT < Š 
The Time fF ERROR 
of His Life ГЕ 
` es was not look- гам 
ing for the underly mg. 
is why his horror. 
off nthe 
ps for the 
he was sm- 


peed abou what he was 
ng Не had m cative 
CISION 10 pioneer а new genre 

и appealed to him personally 
ıw in 1950 he was putung out 
mues that Ae wanted to read, 

id his innovation was being. 
rewarded Although 





















ndson 
iey didn't maich DC or Marvel 
overall sales volume, 
СИА ) Appropriately dubbed 
New Trend comics "splash pages" m the 
1 Jargon of the comic book 
egan to outsell almost industry, the opening 
'ervthi эс spreads of these earl; 
everything else c ште d 
sts, and Games reader with superb 
dramatic mages. 





1 à percentage basi 
хацей whittling down the 
d mherned fiom hus father 


ы 





Al Feldstein was the 
key ingredient from 
the beginning. 


Like one of EC's own stories where one person is 
trapped inside the body of another, Gaines rapidly 
discovered that within the body of lus friend the 
aust beat the heart ol a witer—and a pretty ternfic 
witter ai that Although a few other writers had been 
mvolved early on in Ше horior magazines, и was 
apparent to Bill that Feldstein's stuff was superior 
and he quickly jettisoned the rest 
























Horror Haikus 


"by widing on then friendship, the two men 
developed a close working relationship that 
was responsible for most of the han ror 

s. Feldstem was the engine, Games was the 
spark plug, Dexedrme was the inadvertent catalyst. 
ша cycle that no doubt fed on itself (as и were), the 
perpetually Pooh-shaped Gaines, a binge eater, was 
constantly cheung He took an appetite snppressant 
ay рай of this effort, and the appetite suppressant 
ol choice at that time was a forni of speed called 

















Dexedrine H was а nsd by many stu- 
Jents (hath then and later} ta help them stay 
wake and сгаш Ка exanis. Gaines’ nst cd 
he ding was nct uncommon, nai was it 
ansidered substance abuse, it was bhevail 
пезсибеф by doctors who were ether 
di inus to 01 ncn erned about из side 
fleets Because the Dex would keep Bill 
1 might, lie read— and what he tead was 
саған stories. H was enough tec give the 
irase "speed reading" a whale new canna 
tum- “Tread hke a manae," recalled 
naes ma 1983 Comes /онгш/ ters tew 
меша read every science Пспоп and 
MD мал T could get my hands nn 
ка сенй pubhsh theni last enough 
Bull would retain ta the alice m the 
»mng with the germ af an idea fara 
sor rather, several gernis Ки several 
s—cttlled hom bis night s reading 
me s called his ideas spi mgboatds, 
* basic rudiments of a pha Irom which 
мето contd take olf and write the com 
te vale. Olten these эрии кын were 
nore than а small shp ol papet contan- 
hostily sciibbled briel note ai sentence 
ment — little hoi ior hake that Feldstcun 
udh fleshed ont inteccanpleic stares 



































Games biggest Ini dle m the morning 
wasio sell Feldstein a әрекеті In lus 
1974 hiograpliy (winten hy АН мае 
Fran Jacobs), Games recalled, witht shght 
ем ще! апап, haw the spinghoard pitch 
process worked. “Alter Май rejected the 
{им thirty-three ан general piinciples, һе 
тет show а МИС interest Numa 31. 
Phen Fd gne the hard sell He'd nm- 
Why wide astas m Dice homs, hut diting 
these three hours Hd have a петуана мате 
ach, wandering | Al was gomg te come m 
scieaning, Л curi witte thar goddamn plat” 

Games Кері ard recycled Ins little paper 
зрипрбча 4» Often what емімен didn't 

bus. hom Gates сат one mci mng he 
howgln ihe next da —or the nest week 
Somcumes Games was able to add а new 
rest that made a relected idea more salable 
Somenmes ther were writing lor a different 
artist аве style was more suited ta the 
maternal And samenmics they were psi 
mote desperate 

Since АМ had ta wine the чиг) quickly, 
Пе was a tongh audience 'I used 10 dine 
Типа nuts bec.nise we would plat these 
ç and 1 wild say, "No, па, по Pall, 
that pst doesn't wah, “recalled Кеймен 

















“Terror in the Swamp“ 
begins with a guest 
appearance by the Old 
Witch са the Vault 
Keeper's magazme 
(lanit of Horror #15). 
This ts а 1950 "first 
generation’ Old Witch, 
drawn by Al Feldstein, 
“hasty Graham 
Ingels had not yet made 
her kis own Even after 
he no longer drew 
them for their stories, 
Feldstein versyons of 
the Crypt Keeper, Узий 
Keeper, and Old Wuth 
remained on the covers 
until 1953 

















AND THENONE 






1 (ATED ме! 
HE WAS тпүнє 10 KILL WE! НЕ МАТЕО МЕТ 


“The truth was that Bill was just anxious to get to lunch." 
Games Tove af food was legendari, and the legend (as well as 
Bills шил) yiew over ume Hunger was about the worst 
thing Ihar cold happen то а person, and henen forbid BC's 
heal writer should have to work on an empty stomach 
Wed plot in the morning, Feldstein тапичке», “then 
goio Раплчч s. the local Italian restaurant We'd gorge 
печене uit pag әні шашса анд bread. E gor ka 
in a very short nme | ballooned Irom 130 to 180 pounds 
Rather than follow Саше оп the Dexedimc diet plan 
which М contd plank see was not working} keldstem 
began passing up Pan sss, ирпин mstead lor melba toast 
and cottage cheese at the drawing hoard 
His choice may have had as much in da with deadlines 
iswith dheung Phe artists couldnt work without the 
моту, and he was keeping the entire staff busy virtnally 
smyle-handedl Having determined with Gaines not just 
the plot bar whether the story would take up six, seven, 
ог eight pages, Feklstem then goi пеш и aficr lunch 


MIGHT ME ALMOST SUCGEEGED., T x 




















“I would go into the back room 
and write the stories directly 
onto the illustration board," 
recalls Feldstein. 

“I Knew what the layout and the timing of the могу мее 


going to be This came naturally to me, and 1 was amazed 


This Feldstein story from the first issue because J was an азим, E was never а writer | started writing two lines 


of Vault of Horror (#12, Apr/May 1950) below the top of the panel to give our letterer space to work m. He could 
is unusual because ХЕ nol iteodoced letter m the caption and at the same nme still be able to read the rest of 
by any of the GhouLunancs. 


what I'd witten When he was fimshed, he would erase out my hand 
letiermg It disappeared, and all that remained was the lettered panels 
There ate no existing original scripts of anyrhimg | wrote” 





Tbe idea of a convict escaping 
from prison hidden in 2 
coffin that becomes his omb 
reoccurs in “The Substilute** 
(Tales from the Crypt #45). 





A Killing Pace 


Ф 4: end, Feklstem’s story was 
complete, and his emergence with the 
Ipushed draft was а special time in 

the ofhce Because much of tbe plot was 
conveyed through dialogue, Feldsicin’s sto- 
ney were almost little midi amas, tke the 
old radio thiillers. When Al had set down 
his tale panel by panel, he brought it to Bill, 
who'd give a dramatic теаа ft to who- 
ever was around, often cackling gleefully as 
he did so “This was the tun part,” Games 
told Maria Reidelbach m Complete MAD A 
Hisiuty of the Counc Book and Мавалие "We 
always thought of our work as being theatri- 
cal, and ıt had to read right ` The next day 
the two started all over on another story 




















Al and Bill were frighteomgly prolific 
The EC produc поп schedule was gruchy: 
and Feklsem m particular kept up a расе 
that was absolutely aerobic —5 hindsight ots 
astonishing that Games, not Feldstem, was 
the one on sumulants AL maximum ширэг 
m 1953, Al was wining for stanes а week— 
and editing seven magazines — fates from Ше 
Crypt, Haunt of Fear, Vault of Horrar; Grane 
SuspenStories, Shuck Suspeu Stories, Wend 
Science, and. Weird Fantasy 





қшішту Crane wine әші dics Ше V ilt Кет a гэ leal 
"ny ган hell the 

tiis three imes m the шарил 
уш Keeper alone 












It Came from Outer Space 


Gaines tried hard te “ТЕТҮҮ 
boost EC's science бє Hs 
tron comics, enlisting 
the successful hosts of 
hrs horror nragazmes 
to promote them 


he Crypt, Vault of Моло iml 
were Gaines’ sud esslul oil- 
shig who hecatic the мес 

lawyers ап hursiness Iseo 








and Иса А 





- w 
стон up ty be cccennic bur ne'er 
БЕ PRETTY FIENDISH, | Jowell patens Lies 
were nitor al m May ol 
1050. lone nn the heels ai 


the hai 








ор magazines and 





aus ntlier puhhsheií besnlrs. 
Gans woihl have billet 
them otl after à enuple 

| isses Phes mac g 


erated ais thang like the 
vendes nf other EC 
titles, and hy 1945 thes 
were hardly paving Ir 
rhiimsel ib uot flat na 











os ni TWO 
MIENCE-FICTION Е, 
(| MAGAZINES! эн 

: < 





v int have heen 
legion, bu VS 
desmal Games a 












kekten амы ионы set out i0 caluy 
them ni tbe same manner thai ihes esi 
lished a personal relationship with then 
hira laus What the sriencc ш поп enm 
kn Кей, however was a Пим charter. (Wih 
brnefit of hinds same have specilateit 
that Hind Se and Hind Fantasy wand 
have heen mne ın угай succrsslil it 
they i] сайн ed. lime pmiianms nt the 
Cry Keeper} 


ps m respons 




















the impending 
tlicear nt milen war, readers sum esp ess 
eil a preference Im Ше "ultimate catasiro- 
phe yarn” — Fehlstem's “Desi nuon nf rfe 








Lath was an са А амп ис. Not sin prising 
В. athe: la«mies were tales ol alien их 
hom miter space —tlie са А 19508 were the 
Пех аах al repaus ol хний santcers d 


мань al extratenresthial mades 
her and deadh) were popular 
Ши ist ni сезин Їнэ 
well im luding i 
anil most notabl 








Келет Wise s Ра Day thi 





Laut Мон! УА ITD) 
Working with Gaines ч 
Кафе wrote Шон Seen 





Fantasy, Just like he wrote the stories for horror comics, 
Even after his writing and editing dues mounted und 
he no longer had time to draw his own stories, Feldstem 
su uggled to make ume tu keep doing cover art, АГ 
enjoyed йош covers—il was virtually the only opportu: 
mx Ке hand to draw For hiis part Gaines was delighted 
o oblige his arüstic desires — his sales data showed that 
issues with Feldstem covers, whether they were horror 








comics oi science fiction, generally outsold those with 
other artists’ work on the cover. 

Suence ficuon was Games’ passion before tt was 
Feldstein's, but he too became enamored of it. Fach of 
Ше hortor magazines trumpeted, “EC is proudest of its 
wer screrce fiction comics,” and Gaines ard Feldstertr 
kept producmg them because they loved them, even if 
the customers did not 





Ray Bradbury & EC 


"The first Buck Rogers comic strip | saw in 1929 
changed my life forever,” says distinguished sci- 
ence fiction author and futunst Ray Bradbury, 
"because he was going into the future and | 
wanted to go there.” With works such as The 
Martian Chronicles, Fahrenheit 451, and The i 
illustrated Man, Bradbury's writings took him— and all of us—into the 
future, and into the scary recesses of fantasy. They also took him into 
the pages ot EC comics. 


x ———— 

















































Born in Waukegan, Illinois, in 1920, Bradbury began writing as 
an adolescent, penring his own sequels to the works of Edgar Rice \ 
Burroughs on a toy typewriter. By age fifteen, he was submitting his ї 
works to magazines, and he collected sx years of rejection slips 
before his works began selling to the pulp magazines in the early š 
1940s. Quickly thereafter, however, they began appearing in maga- ! 
zines such as The New Yorker, Collier's, and The Saturday | 
Evening Post ) 
What began ав an exchange of letters with Bill Gaines over 
2 = Же a EC's “borrowing” of “The Emissary" (which appeared uncredited 
— a as "What the Dog Dragged In" in Vault of Horror #22 ) blos- | 
somed into an affection between Bradbury and ! 
| EC'S Ray Bradbury Adaptations Bradbury fans Gaines and Feldstein, and many of h 
1 | Come Tite _Comic/ssuek Ала _ | Bradbury's stories were adapted by Feldstein into |: 
Ч | What the Dog Oragged n вий of Horror #22 Jack Kamen comic form, A { 
“Home to Stay" Weird Fantasy #13 Waly Wood “| thought the adaptations were very good," says |) 
Im е eae Др пе ps рай Bradbury. “They were very accurate They quoted n 
«ез Will Come Бой Rans" Wen зү ан 1 . 
“The Long Yeats" Weird Science #17 [ершн from me directly You can't ask for more than that Ц 
“Lats Play Porson" Veult of Horor #29 Jock Рама Asked to explain our fascination with horror sto- 5 
"There Was an Old Woman" Toles from the Crypt 434 | Greham Ingels nes, Bradbury suggests: “As | was growing up, my | 
"The Small Assassin" Shock SuspenStories #7  Gectga Evans 5 "SEI 
Tha Scu ing wamak. CHI RR Buna онч UR E karen fnends and | all loved to be fnghtened Е за rehearsal 
| | о Наш" Welrd Fantasy #18. Wally Wood of death. We know it's out there, so you've got to і 
|} | “Mars is Heavenl* Weird Science #15 Wally Wood practice ahead of time in order to make do with it." In 
“The Black Ferns” Heunt of Fee: #18 Ласк Davie / 
"King of the Grey Spaces" Менд Fantasy #19 John Sevens! {i 
Wil Elder Í 
“The Ons Who Wats” Weird Science #19 Al Vfilamson т 
| | The Lake" Vault of Horto 431 ioe Ovando tere E | 
“The Handler Teles from the Crypt #36 Jack Komen ! 
"The October Game“ Shock SuspenSteries 49 Jack Kamen ЇР 
| “Touch und Go* Crime SuspenStones #17 Johnny Craig ty 
| Rocker" Welrd Fantasy #20 А Wilkamson | 
“Бирле Package" Welrd Science #20 Jack Kamen 
“The Mhon Year Вопіс" Weird Fantasy #21 John Seven i 
/ Wil Eder. 3 
*Punishmenl without Crime” Weird Science #21 Jack Kamen $ 
“The Silent Towns" Weird Fantasy #22 Raed Crandall 
"Ouicasis of the Stars" Welrd Sclence #22 Jos Orlando i 
“The Flying Machina" Weird Science-Fantssy 223 Berne Kngstein 1 
“А Sound ol Thunder" Weird Science-Fentasy #25 Al Williamson 
Бөген Ray аайы hilographer Dore Менін 








Jolts of Social Conscience 
in Comic Book Disguise 


y ume SuspenStores debuted m October 1950, Shock: SisbenStones 

followed in February of 1952 Both offered different kinds of 

horror” stones, those that proved that some of the scariest 
stutt around wasn't necessarily from outer space or the типу 
tomb—sometimes ıl was hom around the corner or down the street 
Often и was from city hall, as stones in these magazines otten dealt 
with corruption of public officials Games himself summarized how 
these magazines differed fiom his horror titles "Shock SuspenStories 
do not contain supernaturalism, We want shock endings to wind up 
plain, logical suspense stories, Сите SuspenStories contain по shock 
These азе logical stories m which the villam tries to get away with 
muider—and probably does " 

Neither of the Suspen Stores magazines featured а host Instead, 
Shack SuspenStones offered up а Whitman's Sampler approach — often 
combing а cime story, a science fiction story, а liorror могу, and а 
shock story in the same issue Some fans were disappointed by this 
type of smorgasbord (for example, those who liked horror but didn't 
«аге for science fiction), fcelung they were guaranteed at least one ог 
two "duds" in each issue 
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Ecldsiem produced a comic book version of film noir in 
Crime SuvpenStories, as he cleverly worked in themes from 
James M. Cam, Cornell Woolridge, and Mickey Spillane. 





Feldstein's adaptaüons of Bradbury in the 
SuspenStories mclude "Touch and Gol,” “The 
Small Assassin,” "The Screaming Woman,” and 
perhaps the best of all, "The October Game” 





YOU'LL ВЕ JARED BY THE STARTLING СИМАХ 
OF THIS SHOCKING NARRATIVE: 









л THE 
өн на 


2 
aeg d 


im тсачпціу Gamis and Feldstein nsed 

еърюмуе nates nl the ау Ihe called thew лай. Роса Виа," and used Shor in pai tient 

знае рте to tackle themes such as гаси C The Guilty, Менді Баздендиниз #3, Те мст Wood), ihing 
y —Iniggered mor : 

Бара 5 аййкноп С Lhe Monkes, Shock Mores #12 Fekdlstcin, 
criticism of the comics, m ` яр 
Orlando) анд anti-Semmnism (Hate! Work ауен отел #5 
емет Wood). Not sim prisimgh thus deterimnaton зсмнй- 
ed both m line work and public contiesers 


these twn venucs 10 take on some ot the most 


ion of sensitive 













Jack hamen's murderous couple on the cover of #10 was 
more in the Shock SuspenStartes mold than Feld: 
stunning image of a man мгисК by lightning on the 
uf #7, which is clearly in the horror tradmion. 





Cookbook 


А here Ganges ан Течет didui З 
баве аю расиаас segment of the € 
« popidation (athec than themselves) with 
then stores, the laval сосе of their cheracle was 
ee er iat wae race. ти т TEAL 
teca аса young adult males Ойеск have specie дасе сәй юз бе 


wows a pert 
- EL 


lated that perhaps Bill Games was himself a 
edgy Peter Pan а pet peal pibesccat reio 
shock adults, bin the fact veinams that the 1C 
lemon stones had а coasistent, readily identili- 
able sive that appealed ю tlic adolesecet and 
postadolescent tcadecship 

The mest oli ious contmon Меси was tlc 
Mone амы of tate at the спе Unlike the old dias IE ns was 
ol the supechecoes, the good вила dido t always Кори Tm 
save the day ia the ЁС сотка often есе wee 
no geod guys and if there were, thea sene 
ship was not garane rel Victue ded iot always 
tonic Jan rat бие ethic hand, the had guys 
usually got what was coming to them In the tcadi- 
ша аГ Edgac Аша Рос, Ambrose Berce, aad O 
Henry, Feldstem's stories concluded wih one gusly 
foim af renibnuoa or another and ane of the tasks 
of morning stacy meeting hetweea Al amd Bdl was 
to come up wah Ше cameuppaace du jour 

The grotesque recipes they caccacted far jas 
dessetls gave the LC smes the resonance of hitle 
morality plays— demonstrations that what goes 
aronnd, comes around —usnall аз some fiendishly By the time “None But the Lonely 
clever way, almos) always with fatal coasequences Heart” was published, Graham 


Ingels bad placed Ins distinctive 
“If somebody did something really bad,” 






е 





imprimatur on che Old Witch and 
had perfected hrs gothic horror 


Gaines said, “he usually ‘got it.’ And of style. Like many ЕС rognes who 
rse the EC w. aT h come (o a bad end, Howard’s greed 
course the EC way was he got it the same propclled Bim вэ Ни demise, ае. 
if ave it." and portents ibat 
way he gave it. шинээрээ AE 


In “None But the Lonely Heart” (Tales from the Cn pt #33, Dec whine эж In dog Эрэ. 


52/Jan. Feidstein/Ingels), a gold-chgging man (bea mg a sinking 
resemblance 10 Vincent Price) who has aca ned and bumped olf 
seven ach but ugly widows 14Ї lor the heau- 

Ши рише of ac елік, and his ndm б 
further enhanced by her desenptcon «Ё 
her mansion Ракаств to keep the ane 
сайкес ace kdl her, he drives to her 
posh estate, oaly we decaver that 
the hardwoods and hronze 
trims she mote ahout gace 
hei сой, whch « lodged 
onsele а Ние sione mat- 
soleum witlc samed glass 
windows Naturally hes 
doomed to share liv- 
«ад quarters wah her 
from then on 














Yum, yum.... That Old Crone tells a 
tasty tale, but she does carrion, if 
you gruesome groupies get my 
drooling drift.... Heh, heh, heh. 
Гта much better Master of 
Scare-a-Monies than that 
croak in а cloak!!! 





ПУР ROTE rS 
Cyn 














Jack Davis took Feldstein's concept of the Crypt Keeper 
and embelhshed м, "When Jack Davis walked in," recalls. 
Al Feldstein, "I took him on numediately because 1 
thought his style would be perfect for horror stories." 














=a) евреи 











In ЕС science fiction, even insects have feelings and can 
seek revenge agains! the cruclties of human injustice. 


Herd Scence and Werd Fantasy were where Games 
und Feldstein placed many of ther moralistic tales ol 
estate esti reprisal, where giant cackoaches and 
ather alien civilizations from omer space punished 








By the logic of EC justice. restaurateur Dugan deserved 


mensne or perverted humans wha slowed a Magi ant ЕЕ fase not ойу for (oru ig lobsier but ar HO ORE 
chs egard fot basic aman and animal rights an imposerished fisherman whose pots he was raiding 
Gaines ance canlessed та heing a closet vege- 


tarian, and any naniher of ЁС, stories m hai the Te pepe мыған cay Sats жеен na тініне, 
harrar and the science licuon cooncs ave animal 
nctvisr anthems m wh) tore and mistreat- 
ment ol nonhamans results m similar ti caument a! 2 нүү I та? 
then tormentors Ii “Hall Baked" (ales from the 

Crypt #40 Бер Mar 54 Feidstein/Ingels) resan- 
1atcar Gin Dugan, a man who revels in hrorling 
Ive lobsters, meets his end in « fiers car crash and 
ıs himsell braided alive ' Survival or Death (dates 
from the Crypt #31, Nag /зерг 52 Баеп) 
ıs the магу of two bared officers ан a banana boat 








who amuse themselves hy watching rats fighi orc Hear терт nte аулие И, 
another lor survival on a вом район m а watet- Mr na, р SEE A 


tilled barrel When tlic olficers' Мир sinks. the two fight 
uff other стем теп as shes resci the lifehaar анд Tally 
«do ın one another by squabbling over а prece ol diifi- 
мао to chug to ' Lhe Trophy (ales frim the 
Crypt #25, Aag /Sept 51. FeldsteuvDauis) 
deals with the late of Ch de Franklini. a 
wealthy big game hinter wha wantanly 
halls animals lor sport, Кеерицк auh the 
heads lar his collecnan Меш шим 
the ципи aba madman and Ins disem- 
hodied head panis as it loa 
hecomes а trapliy 



















WO MORE Осме 
1,60 AWAY? WELL 
WE'LL ALL DROWN 











ГА genre EMAN 
| ,48 ALWAYS А 
RENTLEMAN, Ен, 

| YOU MURDER 
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12 
Дун oLD WITCH} 


Part of the appeal of the 
Crypt Keeper, the Vault 
Keeper, and ihe Old 
Witch was thal they 
were nol the leasi bu 
penitent about beng 
reprehensible. 





These photos are 
actually a shot of Vault 
Keeper arust Johnny 
Craig та full ghoul 
regalia, with makeup 
by А! Feldsiem Over a 
relatively short span 
of lime, EC comics 
developed a devoted. 
following thal years 
later played а major part 
ın the Crypt Keeper's 
Inumphant resurrection 









Send in the Ghouls 


b ranklin's end was macabre, and it was Feldstem created these cull реззопайнез ит 
often the very ginesome nanne of the the hosts. They had the capacuy to make 
retribnuon that delighted the readers, the darker side of human name absurdly 

vengeance that fiequently came fiom beyond humorous The GhonLnnaucs were like 
the grave This black pisucc generated the 1, unrest 














ned Lenny Bruces walking 








exceptionally black himo provided by те aronmd the magazines? The Cry pi Keeper, 
GhouLunaucs, who adored commenting the Vault Keeper, and ihe Old Уики got to 
upon the hideously appropriate найс ol month off in a wax that was not yet common 





HEN, НЕН” AMD NOW IT'S YOUR VAULT: KEEPER'S ROLE YOUR BLOOD, so COME INTO THE 
WAULT OF HORROR, FENDS, ИТ DOWN BESIDE МЕ ANG T'LL NARRATE ANOTHER NAUSEATING NOVELE FTE 
FROM мү CRAWL COLLECTION THIS итте VELF-YARH COMES TO YOU THROUGH THE COURTESY OF AJÜWTMAARE: 
MATTRESSES, Wc .. MAKERS OF THE MATTRESS THAT SQUELOHES SCREAMS А vou SWORE WTH 
GORE 1 CALL тні SPINE TINGLE Р. 


BEDTIME GORY! 


the demise: Interesungls, the EC horror | 

















comics were the first "lit" connc books with- 
onmmumg heroes or posit е гое m 
ades The only constants from one 
issue to the neat were the Crypt Keeper, the 
Vault Keeper, and the Old Witch Othe: 
horior pihlishei s tried to mutate them, bur 
none of the wannabes ever cane сіне to th 
mysique of the GhouLunaucs 

Lhe most endeaimg qnaliy about them 














га The sarcastic use of bogus sponsor Nightmare 
was tha they had по emleaiing qualities Š Е 255 

ione EXPE TEC. thé Mattress, who lets you “snore wath gore; 
‘completely reverent, they dissec iM presages MAD's commercial spoofs. 

characters m the stories, each othe, and the 

readership |епу Weist, bime editor of the — among adolescents (Father sull knew best m 





fanzine Squa ет and cui ently consultant he ea 
то Sorhebs s on 





у 1950s, the «ocictal onset nf ful 
oliecable comics, simma- cen rebellion was sull 
nized then ongomg appeal Gaines and kids ate it up 





n 
cw sears off ) Fhe 















— 
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SREETINGS, GHOULS., LET'S OMINK BLOOD PODLS THIS 15 YOUN HOST IN THE CRYPT OF TERROR, THE 


ee 





| GRYPT-KEEPER, READY TO LEAD ANOTHEN SGREAM-SESS/OW бү NARRATING ONE OF THE NAUSEATING NOV- 
БЕТТЕР FROM MY CREEPY COLLECTION OF LURID LITERATURE 50, BOLO ON ТО YOUR LAST MEAL? HERE 






4068 WITH THE ёр) 





er very important inuctor [hey provkled а 
conunuing сметта! роті ol view that kept 
the teade: outside the story lake the chorus 
in a Greek tragedy or the proscentam in а 
theater, their presence was brzaricly reassin- 
ing, arermmde to the reader that it was 
“mst a story " 

Part of Feldstem's editing duties mclud- 
ed coming up with the snappy repartee 
that made the Crypt Keeper, the Vault 
keeper, and the Old Witch so appealing 
(and appalbng), and breathing life mto the 
GhonLunatcs was an assugnment he pulled 
off with great panache He had them cach 
address the "ап енсе” directly, ficely 
sprinklmg their chalogue with beastly bons 
mots, pamful puns and awful alliterations 
As morbid as they were (not to mention 
cory), you conldn't help langhing 


Until the GhouLunatics 
came along, there hadn't 
been much to laugh at 
about horror, certainly 
not for adolescents. Now 
ihere was. 


Much in the same way that Al and Ball 
had collaborated on responses to the “advice 
to the lovelorn” columns m the pre- frend 
comics, the two now collided оп auswers 
to letters hom EC's giowmg legion of taus, 
written in the personas ol che GhouLunancs 

It didit take long for Gaines and 
Feldsten to realize they had a populi char- 
acer ın the Crypt Кеерст By Issue #2% 
(Apu May 751), they were offering photos 
fora dime apiece The Crypt keeper 
reached out to the readership, asking then 
три on such grisly endeavors as "The 
Horror Hit Parade " EC devotees came up 
with such Top 40 candidates ав а Раш Page 
ücarmiss called the "Tennessee Vaults," 
that accorchon favorite ` Lady ol Рат (1 Will 
Gore You), and а deadly deviation on Gene 
Autry’s theme song, ‘I'm Back in the Coffin 
Адал (Out Where a hend Is a Lend)” 









JL FABLE І САЦ. 
AML NM LU 2 m 


The Ghoul amaucs also pertorined anoth- 


Although EC comics may 
have shacked some adults, 
the Сгур! Keeper's over- 
the-top dialogue was 
never taken seriously by 
the readership. 


WORERY, ноте POOP? TER мөр INTO MY АЙТ OF FEAR ANB Үүл, FEEG YOU А мат МЕД OF HOR- 


UP! TY Fron м PUTRID 
32//27 МО? Then CURELE ПР LTTE CLOSER 
STEW 4800" MOUNTAIN MOQKSWAE ам A CREEP w 


PANTRI Ком з ABOUT A PORTION OF GE BOP SEA FOOD CRAZY MIRED UP 
TUL FEES Жі му LATEST dAOUL 
PUZZLE 39 MUCH OF THE TURF WE От 


гайн АВИМР 


WEN DRIP WHAT'S 70 NORRALE AIT скок UP АЗ а PJP, YOU AIN? WELL ОРЕН YOUR ДАВА 


хат 
Ме LITTLE SHOOTS амл YOULL BEES 1 GALE THIS FOUL FANE 





VK 





There really was a genuine relationship 
between the за апа the fans Gaines, the 
biggest fan of all, wanted his readers to 
appreciate his pubheations as much as he 
did. fis rancous read alond sessions were 
largely responsible loi the recommendation 
by the Ghou Lunatics that lans read the 
stories ont kond to one another, 


рисунки 


The primary distinction among 
the Crypt Keeper, the Vault 
Keeper, and the Old Witch was 
visual, The GhouLunalics were 
quite similar in their demeanor, 
their punning, and the way 
they mtroduced their stories. 


>u 





“Writers are God's creatures. Without the writer you have no theater, 
you have no television, you have no radio, you have no movies, you have 
no books, you have no magazines —you have nuthin! The artist can 
enhance a good story, but he can’t save a bad one. He's very important, 
but he's not as important as the writer. We never thought so." 

—Bill Gaines 


In the Beginning Was the Word 


W с the snap ending and the Сом Lunatics, 
_inother hallmark of E€ stones was a love ol 

language, phen over and above the pictures that 
accompanied them Aning other sinees fin Gaines 
"sprngboaids” were back issues of Head fales, a pulp 
magazine, ın wich many ol Ray Bradbury's сааһ 
stories had appeared 





























There were occasions when 
Gaines’ "springboards" did not 
“spring” quite far enough from 
Bradbury s originals, 
and in 1952 EC got a letter from Bradbins. Is then а 
uted best-sethng author 

Bradbins, а сошис book tan hom way bark, got a 
big kick put of what Gainey and Течи had оно 
with lus мос He was not upset tha ЁС had used 
nale iil, only diat they il done so ушни asking 
gl Bradbury's accusam nl plagiatisni was 
цаад in tongie- heck humin 1| tice that 
міні ve overlonked sending me пел айу payments Вн 








“The Coffin” (Haunt of Fear #16, Nos. Dec. 52) was 
the first "authorized! EC Brailbury adaptation, 





early 753 Bradbury was stung 
ing fus literary reputation by “writing far" comu books 
His relzaonship with EG remained more than cordial, bul at 
about Ihe nme Ihat Ihese stories appeared, he asked Gaines По 


slop using hus name on the covers, 
3. "n 
te Ding e 
EISE ^ 

















NT s 






Теги was ан 


CLD WOMARY , | 


NER 





The Ray Bradbury-EC Mutual Admiration Society 


April 18, 1952 
Dear Bill 
By all means please show this letter to Jack Davis and Joe Orlando | want to thank them for the painstaking 
work they did on “The Coffin" and "The Long Years " | got a great deal of pleasure !ookng at the silver prints 
of the adaptations Thartks so much for sending them on! And please thank Al for the fine layout work, and 
the adaptations themselves! This 18 a real adventure for mel. I've nothing but the kindest regard and love for 





FOS Uh Ore. ада, А, слав, бсн 


Yours, Ray 


CN постави ho Leribe hh, 2-06 CIMA, АИ. 2. aed 
pisted. Long may we all work together! My blessings to you all! 




























use of nm stories ' Games sent oll a check 
and a letter of apology ford de зине AB was 
forgiven and som thereattcr Bradbury s 
nies began appearmy regularly in ЕС. 

«s Bradbury s compensabon was the 
pitncely sum of $25 (ог each one 

Bradbury cventnally gave Ра permission 
far Felésteu to adapt all ol his stories fom 
Golden Apples of the Sun, The October Game, 
and. She Маап Chronicles, a process thal 
prompted Ad ra ga back aud read mate 





of 





тя yr Bes 
БУЛАН LEAPE UE Vita 





of Bradbuiy's work "Because I was so 
ipi essed мий his writing, 1 was trying to 
capture as much оѓо ах Е саша m the 
capuons The more ol Bradhury’s waj k E 
read, rhe more flowery I became in my 
awn wining, Feldstew admits маг а soule 
This cleared something of a producnon 
problem m the shap “I started to use mme 
and more папапуе captions то move the 
story along, and then hreak mto the dia- 
logue Lhe artists were complammg that 1 





wasnt leaving them any room to draw Pretty soon the char- 
acters m the magazines had hunchbacks because thes were 
ducking under the heavy copy ^ 

Feldstein's stories are indeed much wordier than other 
comics of the time, and there have been any number of 
readers (noi just artists) who found this to be a Вам rather 
than an asset Whenever this "problem" was brought то 
his attention, Gaines was monumental, unsympathetic 
Feldstem's stories were "very textheass," he conceded in 
1983, adding a big sa-what, “and that's because Al and 1 
both got enamored with his words He wrote so licautilulls 




















THE LEROY 
QUESTION 


At Сатез" direction, EC letterer Jim Wroten 
used the Leroy mechanical lettenng system for 
Tales from the Crypt and the other horror 
comics И gave the text great uniformity, but 
the stiff Leroy format was not a good styliste 
match with the magazines. When Harvey 
Kurtzman began aditing 
| EC's war comics 
| Frontline Combat and 
Two-Fisted Tales, ha 
went with hand lettering 
instead —a choice 
Faldstein in hindsight 
would have preferred 





With a lot of text it was quite a problem for the 
artist to squeeze їп а drawing, but many fouod 
creative solutions to this challenge—meluding 
the use of forehead space for dialogue. 












Za WHY DON'T THEY LEAVE 

МЕ ALONE? WHY DO 

THEY WANT TO KILL, 
ME? 


TLL TELL YOU WHY, 

BILL! BECAUSE YOU 

WITNESSED A SACRED 

VOODOO RITUALS 

FOR THAT, TOU MUST, 
ЕТ 



































u HERE COMES РІАТООМ! SHOULDER, 
LITTLE NAPOLEON "rEWSH- MUTA , HARMS ^ 


HISSELF ^ MAKE 
if LOOK асор, 
ме Воцу BOYS’ 





ИСПА 


“быб MT 


Hand lettenng Is looser, allowing use of much bolder 
Inking for emphasis. 


Why was Laroy lettenng used? Because 
Bill had inherited both the system and its opera- 
tor from his father Wroten had started out as 
а salesman for a drafting company named 
Keuffel & Esser, which made slide rules and 
Leroy lettering templates "My father, when he 
did Wonder Woman, used Leroy lettering," 
Gaines recalled 

Gaines also maintained that Leroy was the 
only way that Al's text-heavy stories would fit m 
the panele “Because Al used so many words, 
we found we could do rt more clearly with Leroy 
lettenng If we had wanted a hand letterer to 
work that small, to get all that copy in, ıt would 
have been very difficult for him,” Games told 
Comics Journal 


The Star System 


% von before the debut of New Шеш, Games had shown а knack foi Every panel was a 
Inning quality artists Graham Ingels was already in residence when Al ; 
Feldstein атттуей m March al 1948, working first m Ше old western monster piece, a real 





comes Guenfighter and Saddle Justire- Johnny Craig was another carly asal Pablo Pi-corpse-so. When 
Ata ume when there was a formula, assembly line mentality m mast шин it came to art, ole ВШ 
book houses, EG nnde rhe leadership of Gaines and Feldstem adopted a : H 

йк Өл appi dach ihanin shot cider ploducedarepiiivian tor quatily haa білеу wouldn't put up 
endures to this day Word got ont quickly within the small community of with any hatchet work, 

nuc book artists m New York that EG was а congental shop Not surprising- heh, heh. Who could axe 
p шапу ot the best gravitated to EC du wg the New Trend cia, including such hi 
legends ni the hnsmesy as Jack Davis, Jack Kamen, Walls Wood, George for anything 
Eyans, Harvey Kurtzman, Al Williamson, Jae Orlanda, and Will Elder more? 













Fach of these men had a remarkable career m his own nghi, but as a 
team, they nurtured each other's creative talents and all contributed to 
he Crypt mx Lafe m the affice was a sart af creative hedlam, premcded 
over by Gaines, now Ше enfant terrible not just of his family but of the 
conne world “Everybody knew everybody ” recalled Gaines of his 
Уди fend aytistsin the 1983 interview m Comes Journal "They had a 
tremendous admiration for one another Wally Wood would come m 
with a story and rhiee artists would crowd around him and fait, just 
pong over every hiushstroke and panel, and of course Wally, who's 





This EC family portrait by colorist Marie Severin shows the spirit of 
horseplay that existed among the artists and staff. 


гс < 
Ps, (22-89 THANK YOU FOR 
e ' W YOUR NOTE! ти HELP 
US IN CHOOSING THE 
KIND OF STORIES YOU 
WANT US TO дулона чан, 
PUBLISH! JF} 


HOW ARE 
[4 Boas Gon 
Тү он Macs 


š. 


Wi MGAINES Ё 


Ж took, seven 
[ 1 LL TRAYE You 


Each story was written with НЕЕ,НЕЕС I SEE SY YOUR PALE WIOE-E YEO PUSS THAT YOU MANAGED TO SCROUNGE A DINE FOR My HAD ahê 
a specific artist in пипа. WELL I LL ФУЕ YOU YOUR MONET'S WORTH ALL AIGHTS YES, TS ME AGAIN, THE 020 WITCH MISTRESS 


ї ho thi OF Рм UNT OF FEARS SEE? ALREADY МУ CAULDRON 18 AUO BLING AND (OIL гэд WITH 17% REEKINE 
кш О Ше orem oF STARE TERRORI COME IN AND ILL SERVE YOU UP А SAMPLES WOT YOUR PRO: CUPS 


target was at each morning 
springboard meeting, 
telling Feldstein, “Today 
we're writing an eight-page 
lead for Ingels for Haunt 
of Fear. As soon as I'd say 
that, both our minds 

were m a certain frame of 
reference for Ingels, With 
Ingels, you know what 
we're loolang Гог: Yuchh! 
Rotting corpses, moors...” 





AND. DECAY 
5401 АЎ м 


ASE, si as r 

15 SO CLUTTERED ALREADY? / DON'T THROW 

PERHAPS THE мАТНОМЗ OF AWAY ANYTHING 

THE ORPHANAGE NEXT DOOR THAT MIGHT Sk BIE- 

COULD USE THE CLOTHES FUL, EMILY? NEVER 

WHY SAVE THEM? САМ TELL WHEN YOU 

188т WEED SOME 
OLD KASS 





getting this adulanon, sits there and loves it Next ume who went out of his way to make sure it was the direct 
araund it’s his turn to adulate someone Everybody tied opposite of the constant ciiticism he’d heard throughout 
to outdo each other, which 15 one al the reasons we got his own childhood He cheushed his role as paterfamuhas 
such incredibly good art. hey were all ш a friendly com to his merry band of atüsts (a precursar to MAD's "usual 
peonon Ала it was wonderful Just a nice, warm place." gang of idiots”), and 1clished the idea that they vied with 
They were also trying to impress Gaines, who gushed one anothet foi his favos, 

appieciatively over each effort, praising every nuance As Joe Orlando recalled, “I enjoyed working an the 
The ЕС ambience of camaradene and high-spu ited one stones, living with Шеш for a week or two И was almost 
upmianship made cacli artist strive to do his best This а sexual thing The Сшиах was dehyermg a job and Bill 


work environment was deliberately culnvated by Gaines, laughing. When Bill ked it and. Al liked it, ıt was the end 


EVER LOVE SOMEONE WHO МОМТ LOVE 
Шэн РВЕТТҮ rae P IT? WELL, 
IT'S NOT HALF AS PAINFUL AS BEING... 

NOT HAL BENG. 


E 


Tw SORRY EDWARDS 


LET'S LOOK IN OM THE APARTMENT OF MARGARET 
WIMIER., WHERE А OBLISHTPUL LITTLE EPISODE 18. 


1 Мар тор 


У the whale process and yan lived lor t Мати else 
mater ed —nathing ° 

"Bill Gaines was to FC Comics as Louis B Mayer was 
to MGM mames,” notes Russ Cachan, publisher ol the 
complete series ol EC reprints "им as Metio-Galdwyn- 
Maver had the Бат share of the greatest Holly woad 
stars ol the 1930s ап 19405, Games had as bis goal the 
Баир at a "star-system' lor the best comic book artists 
m the busutess. He gradually built np his stable of artists 
and he knew exactly which artist to cast In a given ран” 


WILL vou PLEASE 60° 
AND DON'T EVER ANNOY 
МЕ AGAIN" 





“We always knew exactly 
who we were writing for,” 
savs Feldstem. “A Jack 
Kamen Могу was almost 
the polar opposite of 
Ingels Far Kamen we 
developed stories thal 
were hghter and more 
humorous —pretty 
women, a litlle sex, a 
Іше double entendre ” 
Kamen siones rarely 
showed actual bloodshed 


“Bill Gaines 
was to EC 
Comics as 
Louis B. 
Mayer was 
to MGM.” 


— Russ t ix lan. 


BUT MARGIE” TN МАО 
ABOUT YOU! WONT YOU 
| LET ME TAKE TOU OUT. 
омет ONCE? TOMOR- 
ROW мант 


175 NOW. 


Fcldstem сопа not wie all the маз, pat puns and 
wisectacks mta the monday ol the ¢ rv] Keeper the 
Vault keepa, and the Old Witch, ond jadnice his share 
al the artwork Johnny Craig toak aver the Уапи Keeper 
and assumed respansibility lor the lead stary im the Haut 
of Напо (Gaines and beldsiem continncd to collaborate 
on the rest) Graham Ingel who had really fonnd Ins 
méner with haio, was given the joh af hmning the Old 
Watch And Jack Davis, who had jamed EC alter лігіне 
ham Atlanta, took on the (турс Keeper 






Two Heads Are Stranger Than One 


Ф mese twins were one nf Gaines анд Feldstans aven te themes and 
they show up m ханаць guises dnoughon the Nen Fiewd series 
Leldsen's бум was The Huuchback (Hanat uf fear #4, Nov/Dec зе: 

1950), followed Бу "Heads Up" (Сите SaspenStimes #4), Phe Basket" АД o MER Ma тең. 
(Haunt of Fen #7), and " the Ventriloquist s Dinnmy (fates from the Суре а тш; | 
#28) Others inchide ‘People Who 1 ne in Brass Неагьсу (Vault uf Horror 
#27), ‘Che: Jem #29), and at couse the Crypt Keeper 
mgm tale, des uw the Enpi #33, Feldstein/Dav is) 
Feldstem speculaed ta fanzme edna John Benson that the affecoan he 
and Games shated for the га ms stories night Base reflected "Bil s and 
my inei dependence upon each mher that we were hke Siamese 
1winsan the way we wan Кей together” Another possibilis, hawever, 
ıs that they nm rared souets's 






































butgeomng concer about genet T 
mutation av а result ot nucleat же ^ NOEED АТМО HEADED WINTER 

Y 5 “= DOOR WAY с. 4 ‘STANDS IN THE 
disaster foward the end of the i ? ромгкентіне гыс MEN a <“ | 
New Trend run, twa ather SEES 


Snamese twm stones, "МА 
Brother's Keeper (Shock 
SuspeuStorms #16) and “Abou 
Lace’ (Haum of Fear ЖЭ?) 
дрреазей These, however 
were wimen by laiecamei 
Cai] Wessler 
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In most twin stories, like 
“Му Brother's Keeper" Пор, 
Wessler/Evans) and "The 
Basket" (Feldstem/ Davis), 
there is one good head 
and one evil head, but m 
"Chess Mate" (directly abuve, 
Feldstem/Evans) and "People 
Who Live in Brass Hearses" 
(right, Eeldstein/Davis), 
both are good 


Ға och & Bullwinkle Пай then Fractired Hur Tales, РС had 
tts ли Fany fates Becaase Jack Kamen's specialty was 






he tald Sam Kingston іп а 1994 mterview, ' hecause АГ 
маш put humorous tondics m them. A typical one was 
“The Sleepmg Beauty, when she turs out to be a sampne. And 
the hule guy telling the мету looks like [hespectacled '50s nerd 
and Million Beile's "sageliand"] Arnald Stang" 

Kamen had апедщат slot in Hawn of fear, and many of the 
Grim кагу les appeared there " Hansel & Gretel” paruayed the 
twa lost «асп as obnoxious гай who were qinte мега catmg 
then parents aut af honse and home "пем White and the Sesen 
Dwarfs" has the Wicked Queen geting the bad news ahaut who 1% 
the fanest ob them all not пот a mnim hut from a TV screen 
‘Ths Grim Езгу Tale introduction hearing the likcness of Howdy Doody She learns that the execuuoncr didn't kul 
by the Crypt Keeper acknowledges Snow White fram another TV image би mne t's rubber-laced Joe Е Brown 
bat ba wan paschi on shat was Snow White heisclí is eventnally done m by Ше Seven Dwarfs theuiselves, wha 
normaly іне Olen s rec cau шс of her compulsive neatness (His was something of an ЕС m-Joke, масс Bill 

Games, contrary ta his rumpled demeana, was campulsively нау) 





б YOU $EE,KICDIES, THIS LITTLE OLD LACY 
WASH’? sETTIND READY то ROAST THE BRATS Tues 
ALIVE ALL SHE WAS DOING WAS GETTING THE FINE сит: 
STARTED IN THE OVEM TO BAKE А CARE W CELE йа EN 
TION OF HANSEL AND GRETEL 6 COMING TO LIVE WITH 


LEEPING 1 
Ер, O AUTY'S Fangs 


rane ive эт тё wore ии A 
ёй дение ста 
we knew as good from the originals 


often turned evil, and vice versa. 


WE DEVEN LITTLE DWARFO STANTED NOME, SINGING THEIR HOMSWARI—DOUND MARCHING SONS. FINST САМЕ 
THEN, DENTIST... FOLLOWED BY SHYLY. ТІКЕ... СМАТТ... „AND FINALLY STUPID 





‘The Arnold Stang 
lookalike dwarf named 
“Siupid" brings up the 

rear, carrymg a book by 

“Меме Splane;" a parody 

on the name of papular 
1505 tough guy crime 
novelist Mickey Spillane 








Gls made up a 
substantial portion of 
EC's adnli reader- 
ship, and their war 
and horror comics 
were especially popu- 
lar with troops in 
Korea. In Его-Амед 
Tales and Frontinte 
Combat, hurtzman was 
determined that all 
drawings af rifles, 
helmets, and other 
military paraphernalia 
be completely accu. 
rate. When fack Davis 
brought him artwork 
depicting an Army 
corpsman's ki, he 
groused, “No, Jack, the 
gauze pad goes In the 
right of he sulfa!” 


Let the Artists Create 


ZR, ce Gaines had povided the springboard, he Knew enough 1а get ош of the way. 
The rest af his nme was taken up with the minutae of inning а hüsiness— paying 
bills, dealing wath printers and distibutens, hagghng on the phone Feldstein 

worked with Iis team of atusts the was he оле liked ia work— n short, he wid them 

what the art sas supposed те omes, aml then let them execite it hawever they Шиний 
best served the star уйш 


“One of the а that I insisted upon from the very 
beginning was that every artist had his own signature, 
his own style," says Feldstein emphatically. 


“I dad not ask them m mutate [Caplan dance асай and emmes legend] Jack Kirby or 
ta mine shatcser sas papular at the hme We had a stale ol азим» doing then чий. We 
паи тае sim ies for cach af these guys. I hey gut the arthuard with the lenering ай са, 
thes had to dn was Дам“ 
1 sat awn with each artist and went aver the siny "We'd talk but ҒА never tell 
anyone how ta ida it, recalls Feldstem "И the мату called hu a tack plungmy over а chil, 
he could draw the scene ham any perspective he wanted The агим could depict this Mak- 
ing дома fim an aerial view, сп assume à positmin standing under the trnck boking up as 
и came over Т didn't sant t0 inhibit him ш any was. | never insisted nn layouts becanse 1 
think u takes away same al the сїсапуну 

Feldstein's approach was diametrically oppused to that of Наззеу Кинапап, The 
difference was ranghly the same as that between ane film director who secs movies as а 
collab alse medium and welcames при Пот асг and techies, and another who stews 
himself as the ашенг and lecls the movie is Bis awn Fither appinach can vield quahts work 
Haise; pnt out two мїпршоныд resear Пей and edited маама comi s called оме 
dales and Froutfiie Conibat, but imhke АГ was amast pathologically unable m delegate ans 
creative decision-making whatsoever to lis artists. Kurzman did Bis own layoms and insisted 
that Ins аъам tallow (ID m mencaloush Some rebelleil (George Evans ammg them), and 
mok t» deliberately altering sual! detas in the bar kground just m 
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CONSTELLATION 
OF COMIC BOOK 










THE EC 


ARTISTS 


During the New 
Trend era, ЕС Бесашс 
a magnet for talented 
artists, and Bill Gaines’ 
stable was the envy of the 
comic book world. Other 
publishers coveted Gaines’ 
stars, but were not willmg to 
match either EC’s pay scale or 
the artistic freedom that Gaines 
and Feldstein so deliberately 
cultivated. All the men—and 
they were men, with the exception of 
colorist Marie Severin —thrived in the 

genteel lunacy of the EC hothouse. For many 
their time at EC marked a personal best —not 
only did they do better work than other artists 
were doing for other houses, they also did better 
work than they had ever done elsewhere. 








Bao ey алое. ЗЕ 
"Comic books were printed with 
metal plates on the cheapest 
paper you could get — it was like 
one grade above toilet paper. If 
you look at the original artwork, 
you will see that artists who 
worked at EC put in tiny details, 
little minute scratches of the pen 
or brush, into their drawings that 
they knew would not show up with 
cheap comic book reproduction. | couldn’t 
figure out why these guys went to all the trouble 
to do that, knowing it wouldn't reproduce, until 

I realized that they were doing it for each other. 
There was a mutual admiration society among 
the artists at EC. They were always trying to 
impress one another. It was a labor of love." 
— Russ Cochran 
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THE JUDGE БМАТСНЕО & POKER FROM THE N 
FIREPLACE AND AS COOPER ADVANCED TOWARD 










































Born in October 1925, A! Feldstein is the son of a Russian immigrant father and 
first-generation Polish mother, and was an early graduate of the school of hard 
knocks In 1938, his father's dental laboratory went under At age fourteen he 

took on an atter-school job to help the family make ends meet While still enrolled 
ın Manhattan's High School of Music and Art, he found work at Eisner & Iger, а 
large comic “factory.” Al started as little more than a gofer, running errands and 
cleaning up pages Eisner & Iger worked on an assembly те system, and the 
work was passed from hand to hand Eventually Feldstein was permitted to do 
background work, first just inking, then drawing and inking, and finally he was 

__ given responsibility for inking figures 
For Al t was all marking time, however. He wanted to 
be an art teacher, and began taking education courses at 
Brooklyn College by day and art classes at the Art 
Students League at night In 1943, he joned the Army 
Aw Corps and spent the rest of the war doing artwork 
(painting signs and murals and decorating aviator Jack- 
ets) at various airfields, beginning т Blytheville, 

с Arkansas After he was mustered out in 45, Feldsten 
[CEST PU ME decided to return to school to finish getting his creden- 
TAN BE, tal ав an art teacher While wartmg for the new semes- 
ter to begin at Columbia, however, he returned to his 
old studio, now called simply S. M. Iger (Will Eisner 
had left to go off on his own ) 

Iger's shop did work for a variety of publishers, 
including Fiction House, Fox Features Syndicate, and 
Quality House. Jerry Iger had industnalized the comic 
book process and was making a bundle. His 
“bullpen” included Bob Webb (Sheena, Queen of 
the Jungle), and two eventual EC regulars, Reed 
Crandall (Blackhawk) and Jack Kamen “Iger made 
a lot of money on them,” recalls Feldstein “Не 

would pay the artists $75 a week For that they'd 
do two pages a day, which he was selling for $30 


а раде When | got wise to what he was up to, | 
decided to freelance.” 


Feldstein drew the original Crypt Keeper, and often 
had him looking straight out at the reader 


TOP OF HIM, 


GLE BUT THE THING WA NG HIM 


h DOWN f = 
С WAS STRONG? HE TRIED 


IT HELO HIM 
Walking corpses and things returned from the dead — as well as people's TR. LET ME GOS 2 
astonished reactions to them — were г particular Feldstein spectalty. ME GOF yo, 624 


DEAD? PEARS 














































As a freelancer, Feldstein worked on several hardly memo 
rable comics, including Hap Hazard. Aggie Mack, and Seven 
Seas Feldstein was freelancing for Victor Fox at Fox Features 
Syndicate, contributing to Western Outlaws, Western Thrillers, 

19 Western Killers He was also working on three teen 
mics Junior, Sunny, America's Sweetheart, and Meet 
Sorhss Archer (which soon became My Life), when he was 

sked to show his portfolio to Bill Gaines 

With the exception of a brief lapse between the demise of 

Jew Trend and his retum to edt MAD, Feldstein worked at 
С continuously from 1948 till his retirement in 1985 During 
at ите he wrote and edited the EC horror and science fic- 
1 comics, the short-lived New Direction and Picto-Fiction 
тез, the MAD clone Panic, and eventually MAD itself 
After his long busy stint in comics, Al fled the sidewalks of 
w York for the Big Sky country of 


ontana, where he indulges his passion EDESTEN 


painting and fly fishing 
















:idstein has : 
self-deprecatingly | 
3lled his style 
igid and hard"; 
ans disagree. His 
tiffness and bold 
itlines capture 
е paralysis and 
atrification that 
mes with a 
oment of fear 
pain (not to 
ention rigor Š 
ortis), and ГЕ 
s cover S 
twork is 
uch sought 
ter by 
llectors. 


Even after Al Feldstein 
зррей doing story art, һе ! 
ontinued drawing covers 
ssues with his covers sold | 
especially well 
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Orlando’s rounded forms and buxom 
women reminded many of the work 
A| of his friend and mentor, Wally Wood. 


18 AND THEN His BODY. A BODY NOT ABLE TO W/TH- 
J STANO SUCH А GRAVITATIONAL PULL .. UST 
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" YOU WERE A 7 
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Orlando resented attacks on EC 
comics but was most concerned 
about the reaction from frends 
and familly. "1 was worried 
about my mother saying, Ч hear 
youre doing matenal that's 
destroying the minds of kids — 
and your friends аге all a bunch 
of Commies." 





JOE ORLANDO 


Born in Ban, Мау, in 1927, Orlando came to New York as a toddler After serving with 
the Army in World War li, he studied at the Art Students League before forming a 
small studio with Wally Wood and another comic book artist named Harry Harrison ft 
was Wood who coaxed him into bringing his portfolio to EC in 1952 

Orlando fit in with the EC "family" right away. “Bill and | had а lot in common,” he 
recalls “We'd both had very bad relationships with our fathers which сегатіу affect- 
ed our personalities. it produced a certain rebelliousness " 

Other artiste in the EC stable may have been a bit squearnish about doing horror 
comics Not Joe “l got my emphasis on horror from going to church every Sunday 
As | sat there listening to the sermon, | concentrated on those bloody wounds of all 
the saints — arrows п the chest, blood pouring out, all the rest” 

As Wertham and other critics of EC comes closed in, Orlando's rebellious nature 
vented “Bill didn't have the chutzpah to do this, but when they were tryng to put us out 
of business } wanted to get even with all those self-nghteous religious hypocntes 1 told 
Bill, ‘Let's do the Bible in the real way, come In close on the spikes in the hands and the 
lions npping the Christians apart The next cover should be Christ on the cross, bleed 
ing They think we did horror? We'll show ‘em what horror really ізі" 

When Bill Gaines stopped publishing, Orlando found work at Marvel 
Comics under Stan Lee Ву 1957, however, Al Feldstein had lured him 
back as a regular contributor to MAD Nine years later he became an 
editor at DC Comics (National Periodical Publications), which by this 
time owned MAD magazine, where he is now an Associate Publisher 
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Wood's work was characterized by a dramatic use of light and shadow. 


жу MOAL Doi эгэх IT CAN DE A BALD Сн ат мект AND элгэн ми CIT ES AND K LE 
p d EIUS к MG аға мам но ENC PESTA нв А WALLY WOOD 
3 Born in Minnesota in 1927, Wally Wood kicked 

around in a series of odd jobs unt! World War I! He 
was still underage when he enlisted in the military, 
serving both in the merchant marine and as a para 
trooper After the war he finished his education at 
New York's School of Visual Arts, and began his. 
comic book career working on Milton Сагі Terry 
and the Pirates and Will Евпегв The Spirit 

In 1960 he joined EC, and became known as 
the “Dean of Comic Book Science Fiction,” working 
frequently on Weird Science and Weird Fantasy 
Waod was one of Harvey Kurtzman's favorites, and 
worked with him on MAD, where his ability to imitate 
the styles of other artists fit well with the magazine's 
penchant for parody Wood was the man who 
drew Superduperman in a style close enough for 
Superman's owners to bnng suit 

Behind his skill as a mimic was a strong person- 
al style of his own, highlighted by deft use of detail 


бегут өг мн шир Ах and a rounded, realistic anatomical representation 

Bic sete Pon ur теа Tan a aw Š of the human form His work was characterized by 

tu aloe за a dramatic use of light and shadow, giving his draw- 
ings almost a chiaroscuro effect In failing health 
beginning in the late 1970s, Wood TE 
took his own life rather than face ty 
dependency on kidney dialysis doo Ч, 
He passed away in 1981 = 


Wally Wood drew the classic “My World” about what it's 
like to work in science fiction, but the story was actually 
written by Al Feldstein. 











JACK DAVIS 


Jack Davis was the Norman Bates of EC Comics 
Born in 1926, he spent most of World War II in 
the Navy (drawing for the Navy News) Following 
the war he attended the Unversity of Georgia on 
the Gi Bill, wher and some fraternity brothers 
put out a shoot-from-the-hip campus magazine 
called Bullsheet 
Davis joined EC in 1951, after having studied 
at New York's Art Students Le: 
into Al Feldstein's office one day and never 
really left Davis had a scratchy kind of style 
with a great deat of line work, and a bit of 
his country boy памеіе crept into his 
ап When Gaines and Feldstein were 
matching a story 10 his capabilities, 
we gave him the “yokel stories or 
small town stories,” recalls 
Feldstein, “stories with kids, 
either robbing graves or carrying 
a coffin down the street 
А mild-mannered, soft spoken 
southerner from Atlanta, there 
was nothing in his demeanor that 
suggested a knack for horror However, he turned out freaks, 
monsters and ghouls that had в grisly appeal ай their own 
Unlike Ingels’ dripping cadavers, which had long since ceased 
being Homo sapiens, Davis' creations were scary precisely 
because they were almost human He knew just which parts of 
the anatomy to torque in order to turn just folks into just ogres 
As Al Feldstein became increasingly burdened with his writing 
duties, he tapped Davis to take over drawing the 
Crypt Keeper Davis was quick and efficient, 
a quality that pleased the overburdened 
Feldstein but troubled the finicky Harvey 
Kurtzman, who once remarked "The one 
fault | found with Jack was that he worked 























Davis could draw everything from tearful children to homicidal maniacs, 
but the giblet-laced "Foul Play" (above) ts one story he'd rather forget. 


‘THE SKY HAD ALREADY BEGUN TO DARKEN WHEN THE 
CHILDREN, DRESSED IMPECCABLY IN THEIR BEST SUNDAY 
CLOTHES, САМЕ SLOWLY UP THE STREET, CARRYING THE 
CRUDE WOODEN COFFIN ON THEIR SMALL SHOULDERS. 
THEIR LITTLE MOUTHS WERE SET GRIMLY THEIR EYES 
GLISTENING WITH TEARS. MR COOTES LOOKED UP FROM 
HIS GARDENING 
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Davis had а scratchy kind of style 
with a great deal of line work. 






the pixilated convict demonstrate how Davis 
could effortlessly shift from horror into MAD 








Although their features were distorted, 
ihe human lineage of Davis’ werewolves, 
vampires, and other monsters was 

always evident. 
























A HARVEY KURTZMAN 


Harvey Kurtzman was born in New York n 1924, and attended the High School of Music 
and Art with Bill Elder. He was taking courses at Cooper Union when he was drafted into 
the Army in 1942 At the end of the war, he did Hey Look, a one-page humor strip, for Stan 
Lee at Timely/Marvel. Harvey came to EC in 1949, essentially by mistake Bill Gaines was 
"already taking EC into its “Entertaining” mode, but the phone book still listed the company as 
“Educational Comics " Kurtzman arrived for an interview hoping to do nonfiction work, but 
his first EC job was an assignment that only MAD might come up with Bill's uncle, David 
Gaines, was putting out educational handbooks т comic book form, 
and Bill sent Kurtzman to David to draw Lucky Fights It Through, a 
comic book about gonorrhea 

He worked on the horror comics before editing Two-Fisted Tales 
and Frontline Combat, gutty, realistic war comics that did not glam- 
| onze mortal combat Kurtzman loved the fighting man, but hated the 
fighting, and many of his stories vividly convey this philosophy 

In 1952 he began editing MAD, drawing on campus humor 
magazines for inspiration After an acrimonious tussle with Gaines, 
Kurtzman left in 1956 to start Trump for Hugh 


Hefner, plus Humbug, Нейр!, and Little Annie 1 Kurtz 


B. Fanny with Bill Elder He passed away in 1993 
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Kurtzman was never fond of the 
horror genre, but his knack for 
sative and his cartoon figures were 


۴ ıdeaily suited to МАР. БЕКИТ қада таг 
SRM sas : 
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for caricature and parody to 
work in horror, but he later 

inspired a whole new generation 
of underground cartoonists. 












Elder was and is a master at mimicking the styles of other artists. 


BILL (WILL) ELDER 


grano 


үт 
Bill Elder (he didn't become Will until tater їп his career) was bom William Ч TE урд нв NO HR 08-4 
Wolf Eisenberg in the Bronx in 1922 The son of Polish immigrants, he Ч pue. ERNIE, ҮАААААААННЫ 
attended New York's High School of Music and Art (ав did many comic book 2 24 + н! 
artists) He had been an ardent comics fan in his youth, and was particularly 

fond of Li'l Abner and the Katzenjammer Kids. During World War Il, Elder 

served in the Army Air Corps as a map designer Believing his assignment ї A d 
would keep him behind the lines, he was horrified to find himself ahead of 1 J i 

| 


the rest of the troops, gathering information, and was in the thick of things EN 
during the Batte of the Bulge | (2 7 
Elder was a high school chum of Harvey Kurtzman, and the two shared ее срине THEY Тоон мнат was EFT SF OEE MILLER 
many aspects of their careers He was something of a class clown He was | sesos тис new rise кометата е Зу SEBY 
also something of an “anarchist.” Like the Marx Brothers, he enjoyed creat- SEVERED FROM ніз доруе IS TORSO MEASLY SPLIT IN ТВ. 
Ing art that made large tears in the “fabric of society,” and exposing P nodos AR ENED TOA EEN Malin P3 
hypocnsy wherever he found t It was a life philosophy tailor made for MAD \ Ч of 
Elder's drawing of a “just divorced" St Nick for Al Feldstein's Panic. 
kicked off legal battles both in Massachusetts and New York Like Waly 
Wood, Elder was and 15 a master at mimicking the styles of other artists It 
was Elder who drew MAD's withering takeoffs on Mickey Mouse (Mickey 
Rodent), and Archie (Starehte) — in a style blisteringly close to the original 
After leaving MAD with Kurtzman in 1956 he was involved with subsequent 
Kurtzman ventures including Trump Humbug, and : 
Help! In 1962 the two began collaborating on Br ec © е Elder's comic sensibilities are visible even 
Playboy's ribald Little Annie Fanny, ending in 1988 m his horror drawings 





Crandall’s use of fine shading REED CRANDALL 

and cross-hatching was admired Reed Crandall was bom in Indiana ın 1917 and educated at the 

by other artists, and gave his Cleveland School of Art In 1940, he began with the Eisner-Iger 

work an etchinglike quality. shop (where the very young Al Feldstein also worked), then 
moved on to Quality comics, where he worked on Hit Comics 
and Crack Although he was not the originator of the characters 
he drew the very successful Blackhawk and Doll Man in the 
late 1940s 

Like virtually all the other artists in Gaines’ stable, Crandall 
was not “recruited " In a Comics Journal interview, Gaines 
recalled, “Crandall was the last EC artist to arrive He walked ın 
and said, ‘I'm Reed Crandall.’ 1 said, "Зо what took you so 
long?? We've been sitting here waiting for you!" 

Crandall arrived in 1953 with his highly regarded portfolio, 
and was looked up to by the rest of the EC staff Feldstein fed 
him assignments right away, putting him to work on the three hor- 
ror titles, and especially on Shock SuspenStories and Crime 
SuspenStories He also drew а Ray Bradbury adaptation, "Тһе 
Silent Town, ' for Weird Fantasy When Gaines was forced to 
fold the New Trend, Crandall worked on New Direction tities 
and began doing cover work for the ill-fated Picto-Fiction line 

Following the collapse of ЕС, he contin- ,-. 
ued to work in comics on such publications REED 
as Bene, Creepy, and Classics Ilustrated | "Sanpa | 
He passed away in 1983. 


Crandall’s skillful use of fine lime shading gave his work a film noir. 
sensibility evocative of Dashiell Hammett and Raymond Chandler 
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Johnny Craig edited Vault of Horror and drew all its covers 
Like Feldstein, he was a master of the single bold image that. 
grabbed readers from across the room. 





STINKIN 7 
TOU STINKIN’ SLIMY ИДА 7 


74 лы vou? KILL YO 


DRIVE ТО A SMALL HOTEL 
DISTANT,SMALL AND ряда 


Craig frequently used humor and 
азу to offset (and thus aug- 

ment) the horror in his stories, 

3nd often preferred to suggest 

Tather than overtly depict 

the shocking finaie 








Жо 7427 STOP? YOU CANT 
DO TNIS 70 МЕ” STOPT 


I PACE THE FLOOR NERVOUSLY, SENS: 
ING HER PERFUME 15 WITH МЕ SEEING 
HER WONDROUS BEAUTY THOUGH MY 
EYES ARE SHUT. KNOWING SHE 18 
CERTAIN DEATH? 


With a clean 
and extremely 
commercial 
style, Johnny 
Craig's figures 
are somewhat 
reminiscent 
of Milt Caniff 
(Terry & the 
Pirates). 


JOHNNY 
CRAIG 


Born in Pleasantville, New 


York, п 1926, Craig joined 


EC in 1947 after attending 
the Art Students League and 
а stint in the Army during 
World War Il Craig's style 


uncluttered and 
His figures 
5 well have been 
lathing or selling 
р, which made their уйе 
and valent behavior all the mare shoc Many of his 
stones are tales of domestic Iranqy 


eldstein tumed hie attenlion to 
lead on The Vault of Horror 
hind the Vault Keeper, drew 
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Д it dripped опори rotted, 1 TRIES ТО СОМСОНТ THE HYSTERICAL SCREAMING WOMAN 
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Artists like Kamen excelled at suggesting the terror 
that occurred "offstage," but Ingels made it quite 
visible, so much so that his liquid style epitomized 
the gothic horror genre. 
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om in 1915, Graham Ingels was one of the first artists 
come to work for ЕС, joining the company in 1947 just 
ter Bill Gaines had taken over following the death of 
s father Although he worked on western, спте, and 
mance stories, he found his true metier in horror He 
зсате the alter ego of the Old Witch, eigning his draw- 
gs with his moniker, “Ghastly,” a nickname that was. 
chly deserved Although others portrayed horror as just 
step or two around the corner from real life, Іпде took 
ıt to the extreme He was, as it were, ө 
master of decomposition, and had his 
own personal fan following 
He was always uneasy with 
his talent for the macabre А 
devout Catholic, his conscience 
was increasingly troubled by the 
horror genre, and even тоге 


so, presumably, by пе special knack for it He developed a 
dependency on alcohol which led to missed deadlines To 
compensate, Feldstein took to dissembling about when the 
artwork was really needed, pushing up the deadline by ә 
few days so that when Ingels was "late," he was still on те: 
Once Gaines dropped the EC horror comics line 
under pressure from cntics, Ingels had е particularly diffi- 
cult time Since he was so well known as a horror expert, 
publishers had trouble believing he could draw anything 
else Eventually he found work teaching at the Famous 
Artists School in Westport, Connecticut, then moved to 
Flonda to give art lessons out of his home Once in 
Florida he deliberately cut himself off from his former life 
Games had to seek him out to pay him royalties on his 
work — money which he at first rejected Before he died in 
1991, however, he reconciled 
with his conscience, and painted 
а number of oils of the Old 
Witch to be sold at auction. 





His style is fluid and almost cinematic 


AL WILLIAMSON 


Al Williamson was the baby of the EC family of artists When 
he joined the company in 1952, he was just twenty-one years 
old, and in many ways was like the 'kid brother’, the others 
were already family men. Bom in Bogota, Colombia, he was 
the only member of the staff who'd been too young to serve 
during World War I|. Williamson was working with Richard 
Hughes on Forbidden Worlds when he brought his portfolio 
to EC at the suggestion of Wally Wood, 

Once taken into the EC fold, he frequently worked in 
collaboration with Frank Frazetta, Roy Krenkel, and Angelo 
Torres, even though his was the only signature that appeared 
on the panels Williamson loved pencil work but was “deathly 
afraid" of inking, а task that Frazetta often undertook for him, 
His style is flud and almost cinematic — Willamson liked to 
use movie stills for reference, and many of his heroes bear 
a striking resemblance to Stewart Granger Although 
Williamson worked on Tales from the Crypt and Vault of 
Horror, he came to specialize in science fiction, 
both at EC and later on after New Trend folded A graduate 
of Pratt Institute, Wilkamson was inspired to be a comic artist 
by Alex Raymond's Flash Gordon, and eventually went on to 


follow in Raymond's footsteps, working 
on Flash Gordon in the 1960s, as well AL 
as Secret Agent Corrigan and the Star упир SON 


Wars comic strip 


SRE WANES 
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IN THE 


CEDES 


Willlamson's fluid, cinematic style was apparent even in his 
first assignment (above), and became increasingly evident 
in his jater horror and science fiction work (below) — as 
did the Influence of mentor Alex Flash Garden Raymond. 
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GEORGE EVANS 


A Pennsylvania native, George Evans was bom in 1920, He took night 
classes at the Art Students League and jumped right into the comic 
book field following his stint as an Air Force mechanic in World War I 
Perhaps it was this up-close-and-personal relationship with aircraft that 
gave his Illustrations of machinery such power 

Evans credits (or blames) Al Williamson for bringing him into the EC 
fold, and the two share a friendship that dates back to 1945 Evans was 
working full time at Fawcett when that firm lost its legal battle wih ОС 
Comics, effectively putting them out of business 
ОС had alleged that Captain Marvel was noth- 
ing more than a clone of Superman, and won 
Williamson, who had begun working at EC, 
encouraged Evans to join the team Не was 
hired night away. (Evans paid him back Бу 
memonalizing his name in many of his stories, 
naming a store "Williamson & Co." or putting up 
a billboard advertising "Williamson's Нат Tonic " 

With his technical knowledge and his ability 
о render machinery accurately, Evans was a 
Kurtzman favorite, but he chafed under Kurtzman's " Б 
е overlays, which specified the exact place- Evans' work has a stop-action quality 


еп! of each figure Even alterations in the name of — like a moment frozen in time, or a 
jreater accuracy (which was a particular Kurtzman : 


rademark) were not appreciated “Harvey would frame clipped from a reel of motion 
never say a thing when he saw my changes, recalled picture film. 
Evans, “but after it was published he'd reveal that I'd 


























| George Evans' poor eyesight 
grounded him dunng World 
War Il, but he was able to 

draw aircraft as if he'd been 
а bamstorming aviator. 




































“esecrated hie story " НЕ OLD NAN SAT IN THE DAMP DARKNESS OF HIS SUBTER— 
George vastly preferred the freedom of working RANEAN ASYLUM CELL, SOGAINS QUIETLY, HE SAT WITH WIDE 
Ih Feldstein on the horror magazines. “I loved STARING EYES AND CLENCHED FISTS AMID THE FOUL ODOR OF 
radbury's stones and Al's adaptations because he DECAY AND ROT AND UNREMOVED HUMAN EXCREMENTS. AND НЕ 
lew how to keep the Bradbury feeling in his scripts," š 
1 Evans ІП a 1992 interview with Paul Wardle (риб: LINDA f Z/WDA ^ COME 
shed in Comics Journal, May 1995). He also felt BACK TO ME, LINDA 


uoyed by the appreciation that abounded at ЕС. 

This was the joy of working for Al When you brought 
л the finished art, he would say, "Оһ geez, | never 
magined a picture like thai! Look at 
this, В" And Bill would look and say, 

Зоу спрез! Here's another one, Al,’ 

15 was a delight You'd work for 

em for free " 





VOU ZAVEWT Z7 
8078. YOU. HAVEN'T 
2607 THE GUTS 





vans' puckish sense of 
humor prompted him 
to christen billboards 
and commercial 
establishments after 
pal A! Willlamson, in 
appreciation for 
Willlamson's boost 

In bringing him to 

EC. (Note the small 
sign which reads 0 
“Bookle Inside.") % 
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“We gave Jack Kamen the 
Marcus Welby stories,” 

Al Feldstein laughs, “you know — 
where the nice All-American girl 
and guy are married and then 
chop each other to pieces.” 





е VALT | specialized in placing 












invariably implied rather than overt. With his use of unusual 
angles and dramatic contrast of light and shadow, however, 
Kamen Invited readers to Imagine the worst. 






Nice guy Jack Kamen 


clean-cut guys and 
curvaceous girls ln 
shocking situations, 
and frequently 
drew the lead story 
| in Shock 
SuspenStories. 


JACK KAMEN 


Jack Kamen was another member of the EC 
"stable" who was an alumnus of the Art Students 
League (Others included Johnny Craig, Jack 
Davis, Al Feldstem, and George Evans ) Born in 
Brooklyn in 1920, he broke into comic book illus- 
tration through а “back door" — work in the pulp 
magazines, Perhaps it was through this experi- 
ence that he became known for his ability to 
render comely, seductive, large-bosomed women 
From this proficiency it naturally followed 
that he became the acknowledged EC expert in 
stones dealing with infidelity or the battle of the 
sexes, Bill Gaines called them "Buster" stories, 
because sooner or later the fed-up young 
woman always said, "Look Buster! I've had ан!” 
- Often as not, homicide followed shortly there- 
after Kamen once confessed that he specializéd Ip these 
types of stories not just because of his unquestionable 
skill ın rendenng sexy women, but because he lacked the 
savoir farre of an Ingels or a Davis in dealing with in your- 
face gore After leaving EC, Kamen first ^ 


switched to advertising and eventually ov, 
1 
123 
Ae 


left the field ol illustration altogether 
WHEN THE POLICE GAME TO THE BRADEN HOME IN ANSWER TO THE 





He became a prosperous entrepreneur, 
with both a medical supply and a 
helicopter business 






NEIGHBORS' FRANTIG PHONE GALLS, THEY FOUND ЕММА KNEELING BESIDE 
STUART'S BODY, GHIPPING AWAY AT HIS CHEST WITH A BLO00-SMEARED 
4GE-P/OK / SHE'D BEEN AT IT FOR SOME TIME? THEY GOULD TELL! AS 


SHE CHOPPED SHE'D MUTTER HYSTERICALLY. 
/CÉ-MEARTED ,SOB 208. 
{GE HEART. 508... 
(СЕ ҖЕ „ЕН ЕН... 










MARIE SEVERIN 


Marie Severin was one of the few women admitted 
to what was very much the boys’ clubhouse among › 


the comic book artists. 


She was also the last person to touch the artwork before ıt went off to the printer y ar 
Sevenn was EC's colorist — it was her selection of bright pure hues that added ап Y үш 
extra layer of fright to the artists’ panels She also added a layer of continuity that чу 


was sometimes lacking Some artists would include a belt or piece of jewelry or ЗА 
other article of clothing in one panel, but omit it thereafter. This kind of detail might (х 


Бе missed when the art was 
black & white, but Severin would 
be able to pick it up 

Al Feldstein only half-jokingly 

referred to Marie Sevenn as 

the "conscience" of EC Games 

and Feldstein both allege that 
he subdued any panel she 
;und overly gory by using dark 

ез or purples rather than her 

ustomary brighter colors, an 
yssertion Severin denies, saying, 
| would have no пан to obliter- 
ate art” 

After leaving EC, Sevenn 
snjoyed a lengthy career at 
Marvel, working on The Hulk 
nd a Marvel superhero parody 
ntitled Not Brand Echh 
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Severin added 
color and gave 
instructions to 
printers for match- 
ing her hues 
(above) Today her 
hand-coiored silver 
prints (left) are 
pnzed by collec- 
tors. А 1955 self- 
caricature (below) 
that shows her 
wielding a brush 
(as well as а buck- 
et of whitewash) 
supports the 
theory that she 
was the office 































One of the reasons for 
Ihe Crypt Keeper's 
Corner was that postal 
regulations required 
second class mail co 
have a certam number 
of pages wih nothing 


but print эп each issue, 





Credit Where It's Due 


1eclonce artists will tell you that tt 

lakes a lot more than jast artistic 

elbow room ta make them gvavitate 
toward a certain publisher ВА pit, i 
takes money, aud money lor artists was 
something that Games (other wise a пощи 
ous ид хаа) was quite willing 10 part with 
Almast ironi the beginnmg he рай his 
artists better Шап most otlier comic book 
publishers. Knowing all too munpately the 
hnanetal perils of freelancing Teldstem saw 
to tt Ват they got pad promptly Whenever 
an artist came im to deliver а job. he also 
picked ap a check and тъ next assignment 

la return Gaines kept the rights to the 

атин k (as did том «опис book publishers) 
What was Ollusual was that Games also kept 
the artwork itself, even though n cost him 
шовеу to do ú When the art overflowed the 
hles af the old affices at 225 Г ашуеше he 
wrapped it in brown butcher paper and 
stockpiled it ща vault on Secood Avenue 











“I saved all the art. Í just 
did it because I loved the 
stuff and I felt that's what 
you're supposed to do," 


Gaines told EC. collecihlcs expert Grant 
German (аатог ol Сойре Mad) in a 
1990 илегисъ “My lather didi t do that 
and 1 was always quite апу И he d been 
on the ball we would have had twelve copies 
ol ddion Comes $1 [pristine copies ate naw 
worth more thaq $100 000 apiece}, and 1 
thik he blew it 1 wasa Ма when that хи 
carie ont, hut 1i emember they were all 
arounil the botse and we ased ta sweep 
than кр evety once зі әміміс авд throw 
ea all awas 

Respecung both the art and the әзизіше 
was yet onorhey was that Bill Gaares was 
пуме to escape Кот ша father s shadow 
even as he oan what had been his father $ 
business ABhangh he was the нот 
father of the genre caatics patriarch Мах 
Gaines had been notions ппәррзесаһуе 


THE 


CRYPT-KEEPER'S 
CORNER 





of the actistic ment of the material he pub- 
hshed Чи kept the presses running and it 
sold, t was good His editor Sheldon Mayer 
recalled, ' We slayiped the books together 
Мах wasnt concer ned with the liter ary or 
entertainment part of tt I had to argue to 
get Вин to rin story strips like ferry aud the 
Priates in chronological orden ' 

Bill's acelmuation lor both the art aud the 
агим led to tegular ағам spotlights” in 
the thiee liortor magazines The “ЕС Artist 
of the Issue" depicted the cartoomst at his 
dralung tahle and provided а thumbnail 


THE 


€ 


"ARTIST 

OF THE 

ISSUE" 
» 





АМ EC regnlars eventually were spotlighted as 
“artist of Ihe issue '* 


bingtaphy H was vet another means of 
hoosbng reader idenulication with the mag- 
aaines, and the Inst ЁС Fan Addict Club 
was horn 12253 

EC was all by itsell m the endeavor Other 
publishers, who generally vewed these a1 fists 
зи sitters as so many interchangeable 
pares, did not have any desire to have their 
reader v identily with pa cik манан 
EC od the other hand, wanted the lans 
to know each алпы by name Та the Cry pe 





Eu 


Vip n A, 


| 


jets tamer the keeper ran à mest 
ufi раримшу pall, keeping tib» 
Ly issue as ıl the artists were rare 
ses or puliical candidates. Риза this 
Мати pall, honey have ярин 
пимсипсериоо among the readers that 
тиму nat only bew the stories t 
them as well Here is а samp 
#25 (Ген Мат "32. 


Maine Bluebeard "ің Ouzing Joe Orlando wins first 
и hit e)" Пт, incudentatly лепа far foe th 
he ни 
























ppan uu the лич (ний (net of 
fus wwe! Sa und pla e goes tu fach Dioolnig Ратча fea 

ay Mell-Conkeid Haw! Cha Chum ее 
Hoi! Had Off! takes thud mehe Jack Cun pr 
Көтен follis Дим, anth lis Return!" 





манайх, the май artists resorted to sell-parocds 
ЁС penchant Ки seli-mat kery began ва, and the 
ари was perpetrated by Games and Feldstem on 
«Кез In "Horrir Beneath the Streets (Henw af 
#17 Sep/Oct YD. AL Lam peoned bath Bill and 
self as thes literally descended пиа hinim — m the 
ts ob New York H was another demeaonsuation t 
sprit ol Gamaradene mixed with hijmks that existcd 
In ‘Undertaking Рака" (Jules fiom the Crypt 
1 Dee 3w]an 54}, Jack Davis сапсашт ed. Harvey 
tman аљ a murders undertaker whi generated 
wo clientele 
since they were on the onside af sa much of what 
ton im Ше айий world kids loved shar these mside 
these pranks in print. phis the Inels grve-and-iake 
с Crypt keepers Gorner, те есд a capacity ta langli 
клей that Їл eshoilawed the advent of MAD. 























“Kamten's Kalamity" (Tales from the Crypt #31), 
was an ЕС insider spoof that shawed incorrigible 
Mr Nice Guy Jack Kamen Finally nmng his 
ghoulish confreres Ingels, Craig, and Davi 
depravity Feldstein and Gaines also appear in 
the story, which was drawn by kamen himself 












Ат АВ НЕ WORKED, AVERILL HUMMED SOFTLY, FILING 


HE'S TURMIN' ON SOME 
KING оғ MOTOR? d out THE BLOOD, 
THAT'S WHAT 





Davis and hurtzman shared a warm personal relationship. 
but Jack's caricature may be an elbow-in-the-ribs jest ал 
Harvey's mt-picky perfechonim 








EC’s MAD Magazine 


MAD was born in 1952—largely because 
Harvey Kurtzman needed a raise. 


n the ume that the perlectinnist Kurtzman Ipsugly produced his two wat comics, Feldstein 
was churning out seven Because Games paid an а pet-issuc basis, there was a considerable 
disparity m their income Incteasingh, ir танМед Китап, кви feli that his puncuhons 
attention to detail merned futher compensaunn Issne-for-issuc, however, A's magaznies 
were also binging m substantially more 
moncy than Harvey's, Bill wasn’t арип а 
pay morc for craftsmanship that wasn't 
helping the bottom Іше 
А» a means of solving the dilemma 
he suggested to Kurtzman that he ман 
Steven Spielberg owns auother magazine That way, reasoned 
the original artwork for Games, his income would gh up hy 50 
MAD #1. percent MAD debuted in the simmer 


































































КА DOE of 1952. Originally patterned on campus 
100 LATE 


a por humor magazines, its first targets were 
- К other comic books, [o prove thal 
butfoonery started at home, issue #1 
skewered EC's own horror comics, 
which Kurtzman had never really cared 
for. (Harvey had worked on some of 
them, but stopped almost as soon as he 
began editing Tiva-Fisted files.) Sales 
of issues #1—3 were, to put it mildh, 
disappointing. Because he liked what 
Venet aman war doing, however, Caines 
was mg to stich with it for awhile, 
tering the profits hom the horror mag- 
azines cart) MAD, even as they carried 
Wend Science and Weird Fantasy 
It soon became clear, however, that 
MAD had no песа for a crutch With 
Wally Wood's “Supetduperman,” m 
іөпе #4, sales of MAD began to soar. 
Rurtznm came up with withering: 
рагофжв of some of camics’ most huil- 
lowed ans — Mickey Monse became 
Mickey Rodent, Варру-во и Ку Archie 
was transntogiified into Sturchic, an 
щит Болно мунт мет дас eur пе НАЛИ вама — murimed-and-dangerons juvenile dehin- 
ГЭ UL BHO HT COOTER ME TEE DAN E MO ON pe WIT oss qnent, there was Woman Wonder, the 
Lone Stanger, Роорсуе, and all the 
Meh ins— Lurle Orplian Melvin, Smilm* 
Melym, and Melvm ol the Apes Then 
he expanded mto the wold at large, 
taking on advertisnig, 1V, movies, and 
апе of the key underpmnings of fifües 
consumerism, planned obsolescence 
There was no cow too sacred for MAD 


























Gaines and Feldstem prodded 
Kurtzman to broaden his targets 
beyond ЕС, first to other comics 
and then to the world at large. 
Al the same time, however, 
Kurtzman honed hus focus, 
talang deadly am al а particu- 
lar comic or advertisement as 
representative of the genre. 
“Superduperman and Mickey 
Rodent,” he said, are stories 
that are “engraved on my 
memory, because they sum 
up whal MAD was all 
about: trymg to make the 
truth visible.” 


A Million Kids, a Million Flashlights, 
Under a Million Blankets 


Tales fiom the Crypt and the hanai magazines were a financial and cultural phenomenon 
After bedinne а пироп Ма dı med with а million Washhghts huddled under a million 
hlankets, eagerly devanrmg each new bimonthly аис Adolescent boys bonded over shared 
horror stories. As the Crypt Keeper had recommended they read them aloud to one 
anather Gapies were passed from hand to hand, i£ need bein secret 


Bill, Al, and new EC business manager Lyle Stuart at first tried to hide 
the fact that the horror comics were profitable, but the horrible truth 
was that they were doing fabulously well. 


Isvries hequently sold ont, there were many letters from readers complemmg that they 
canldirt find the magazines m the stores (they were encouraged to subscribe by mail) 


“Break even was 36 ot 37 percent,” recalls Start "Ош та 
93 percent even Life wasn't dag that well " Waith 
j, nobody санмас ЕС knew what the real circulation numbers 
were, іп Тас! many mside the LC “family” including the artists) w 


percent 
distributoi, Leader News 





sames were taming m at 89 
he сооретапеп af Games’ 











ere kept in the dark, Гог 


about a уелі After that, the news leaked ont and everyone wanted a piece of the action 





The Copycat Brigade 


ЖҰ nce the Financial success of LG's New Tend was 
apparent, all of the other comic book pubhshers 
hin red to produce imitanons. Games called 

them “the copycat brigade " The same lemmings who 

rushed to duplicate successln] teen comics, romances, auel 
weste ns now jumped mta harrar, getting as close to EC 
utes as they dared Avon was one ol the fst publishers 
го make the leap with Stange Worlds ın 1950 Atlas came 

out willy Adventur info Terror (бөз mealy Joke) m 1950, 

and Mysu, Astonishing (loumeily Мато? Boy), and Strange 

ACG began potong ant отте Wolds m 

ame yea Hai vey лай асітсесі Witches Teles in 

|аппагу 1951 and Chamber of САМА six months later Tob 
ef ferro Tollowed m 1952 Also m 1952, Fawcett debuted 

Strange Stones [yox inatla Wold and Waslds of Fear, and 

Sia pubhshed Sting Terror Toles, 





Few of the horror knockoff comics had the 
sense of humor or the sense of rromc justice 
that made EC stories so distinctive, 


In a conunuation of the post office name-change fol- 
hes (designed to avoid pay mg for a $2,000 second-class 
пай респ) Star tuned /yngle Tels unto derrors of the 
Jungle Ajax’ Rockebnan became Shunge (ожау Ube word 
“wend” began popping up ubiquitously There was Wend 
Herrn, Weird Thrillers, Ward Worlds, Wend Horrors, Want 
Adventines, Wend Mysteries, and Иті Tales of the Fabre. 

And that was just the beginning By 1953, appioxi- 
mately one quai ter of the comic book industry was fol- 
lowing Games into the hoirar held By one estimate, 
there were about 150 Полог ntles im pont. Grown-ups 
1ather than children were m the vanguard According to 
ane study, 54 percent of the cami baok buying pulihe 
was over twenty-one, and more Amencan adults were 
reading horror comics than were reading Reader's Digest 
ог The Saturday Evening Post 


Further into Horror 


NS INSIDE HE 
EL. 
244 пес ANOD 


"en 






prs 

аша и 2 
ШИНЭ Etc From George Evans? oversized Whitman sampler filled 
M АДАЕЕЕЕЕЕЕЕ. with Irwin's fat wife ın "An Ample Sample" (Vade of 


Horror #32) to the tub full of Nesh-ealing piranha fish 
за "The Bath” (Tales from the Crypt #42), an array of off 


yeas [5 N 
ши? stage gore began to lake center siage 


It took a lot of guts to 


А oon the press of competition, plus the camnlative effects nl хетт illustrate my dreadtime 
lou stories а week. began ia tell pn Games and keldstem 1 he sess gories, but those EC 
ай daily collaboration took is toll on then театар, and thongh : А В 
thes were вий спа dial, then fiiendship cooled. As Feklsrem began pedaling artists were just dying to 
faster and faster just to stay in one plai e, Gaines started 10 spend mich do it...heh, heh, heh, heh. 
more ume with Lyle Stua 1 
As exhanstion s in, Bill aid Al began hasmg story problems With all 
the imitatars, 1 was now mich imme difficult to mamtain | C quahty and 
originality, but m bus seracinns reading, Games had ali cacy consumed most of the bener 
and more obvians sources fin spraighoards As they veached deeper and deeper into 
the bottom ol the springboard handl, the «отеу got bloodier and bloodier £n tbc 
са stones, mich pf the gore тов place “ollstage.” and more was left to the reader's 
шавтапоп With the latcr tales, howes¢), the nnseen terrors declined and the 
хабе human giblet connt rose mat heı lly 
Finally Gaines hollered for help Пот outside fi cekmece writers in ie 
February 1954 issue ol Winters Digest 

















We geve up For fror ways my editors und T have been ил Шэн an aveyage of а comer 
tok every их бау free u month эму a you Each magazine contained [our sortes, 
That's 240 plots а yeas, 1200 т five sears Now we've wniten ont Bone dry 


Gaines went on to specify what Kinds of stoves he wanted Їнэт writers аш! 
шло domg set diwn as good а defimtion of the 40% and don ts ol тон, ВС 
эме, аъ Has сесі been pubbshed 

Ths adsice to writers and the coment of his magazmes stood m stk connas 15 
w the gimilelmes his father had publsheil hy In Tales pom the Crypt, Vind of 
Ното», ван! Нази of Fray W appeared as if the icbelhoas Bill had metliadicalls 
gone pul ol Ins way то violare his lather’ pubhshing slubholeths —aml по do so 
mas flamboyant a manner as passible Bs late 1955, he ће missed а onc 
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M A cas congo we sue 





WHIPPED THROUGH JOHNSTONE > 
THE DEAD HAND 
IT irs FEARING 
ITSELF LOOSE! 







үн EXORUCIATING РАН 
RIGHT ARM THE HAND 


How oe JU, 
WASH 
TOUGH Filey: 2 па 

= 7, тимен f €. MPIRE? THE 
PIETEEN. CREE TEARS. O ТАР ЕН 
GOD. ANa ын 


£ 


| 
2 


VEA 


Gaines’ Do's and Don'ts 











Bill 
devils, goblin: 


тә 
“ээ тон, е We tolerate vampires: and werewolves, f they 


vampires and were 
Am We love walking corpse stones. 
We'll accept the occasional zombie ОГ mummy: 
And we relish the contes cruels story. 

моњ Contes спийд aro шев of see 


в, or the Ike 
follow tradition and 


wolves should. 
































The Gospel According 
to Max Gaines 


In 1942, the New York World Telegram published 
an article about violence in comics headlined 
“Youngsters Want Blood, Thunder in Their 
Comics " After complaining that “publishers 
keep feeding death to the kids through vit 
fans now pictured as Nazis, Japs [sic] 
and sundry enemies to society," the 
article went on to describe the stric- 
tures that Max Gaines and Sheldon 
Mayer, his editor, placed on artists 
and wnters at All-Amencan 
Comics who worked on Wonder 
F3 0: АШАЛЫ ЖАШАЕЛН Woman Flash, and the other 























"Never show а сой, especially with a corpse in d " 

















“Never show 
an electric 
char ога 
hanging If you 
must, do it in silhouette. 
or with the lights dim * , 









"Don't chop the limbs off anybody * 





HORACE TURNEO то SEE THE 
MEERUT Онайата GOWN олов 
MN THE LANGE POISED. 









“Never show a 
hypodermic needle " 
“Never show any- 
body stabbed or 
shot Make killings 
ın two panels In 
опе, the villain WHY DIP YOU RAVE 10 SPOIL 
approaching with IT LOLA? WHY DID YOU MAWE, 
the weapon, In 
two, the villain 
leaving the body 
with the smoking 
gun Never show 
the kill" 








"Show no torture scenes, show no whippangs " 





“No blood or bloody daggers, 
no skeletons or skulls " 


А "can you lop 79) CIT 
this?” almosphere — [riexoiteLy, THEM товано шм. 
prevailed in the kuer ын 
issues of the horror WEE. THE JEALOUS aU 
tilles, as can be seen Gum DEATHS was NAMED ADAMS „YOUR 
ANCESTOR, WHORE PROPERTY YOU WERE TO 
INHERIT ANO IM HIS PLACE, WE MUST METE 
OUT JUSTICE. YO YOU. 





(Наит of Fear #27), 
Travis roued sailor in 
‘Forever Ambergis” 
(Tales from the Grypt 
#44), and Craig's 
apocalypite ending to 
' Surprise Party" 
(Vault of Horror #37) 















т GREEN poomi = 
When other writers were Wine ee но POOL ОЕА К ано 
х 


Бинтти in ii help Feldsiem VING THING. REACHING 
wine hann stat Ds m the last Тито Сора Li 
хєл, пи definitive reads REACHING UPN! 

3 P: STILT LESS 
wat kept of amhiaiship Jar 
Olek Са! Wester and Опо 
Binder cach сипте sever 
al suuıes The maternal was 
pibably snggesied hy Games 
Felilstein and certainly шей 
by Feldstein Acan dmg ta John 
Bepsun. the authorship ol the 
? sturies m the ast six sies 
nb the hori tiles has been 
рохплей idennhbed im all hut 
17 suns 

















Dead Man's Curve 


SPA. ¿Space all ihe тиня» Cs mr magazines were sill 
the tup sellers Bill Games nus Вай го cape мий samt- 
thing his lather had амиа ced lum iver antl over wonld 

nese) happen — he w is ' amuunning ta something 7 Hike the 

nghy МНисМи that turner! mia swan, wath the success ol the V 

Лина, all Chose character ints that had been considered Шань anc 

бесте by Ins Luher Пай есіте strengths and advantages Mas Games 

had bequeathed Bill post спеиий qurapenstts Таг hard Багдано m hea 
аа compe педипайц 1 ersthing thar was paving pill —his creativity his 
taste hn prichcal jokes his laisscz fine аните toward ісігі нап, Iis generas 
with praise hu the Eats uf others—was иис u Ball 

Games who had heen nanhleri him unie to mmc by mghimares арил Iis ГуПиет, was 
now а success ber айм bE whu he was, amit becanse al зери Ins Lather пай been 11 was as if 
he had taken the kess tu his dail s Шан Huu net — satin permissinn —sonped n up, 
pated Haines on ihe hood taken it dawn ie Ше зир, and gine thag vang with the lug 

bays fram прил When Ше smoke cleared, he was healed hume with eversone else y 

pink shps ut his back packet h wasa very long way hom Bou Bunn m the Frunidh Fore 

to (uas z Hie Cellar, bu! voze was selling and Duane bunines had nit 
A hange was in the wil however, as vores ol (тесі 

the amonnt of lir roi ама а е on the newsstands As 19 

antl ай, was headed hu Dead Man's CGinse 























began 10 be raised m protest 
11 dawned, Bill s Hin nct, lames 











PREMATURE DEATH 
OF TALES 


The Gathering Storm 


sen when Мах Cannes was sill pub- 
lishing Sif mrn amd Green anter 
there wete thou whe inntained 
тээн, books were basing a pilul 
мне veuth То Мау ol 1910 
авж Рин News editor чегін № 
vaidemned cnni books аха porsonons 
miushivom ш ом and chimed that риһ- 
shoas were шийи ol a cultural slanghtes 
шилээ 
Noth s са ашы was pmi upted by 
Holl War BL. Whine ser momentum lw 
Тай guheved was delnsed by Jn ма 
book publisliers, Mas Games incl 
3 enlisted hen чарка ее in tni w 
пом asin Br was cdilI ult bo attach the 
3 «al Harder отан and the Man »t 
Steel wilo аррсанищ 10 be Би the 
Naas and ағаны “Truth, Justo’, and the 
Ameren Was.” Опа the wa was over 
d ке supa tria vague had passed ns 
however public concen about the 
effet af cannes »o Сиси рез ке | 
Vi a nsosmon ва echoed! the ns ol 
film mn i. Holh sond, cme omncs 
bed t» prominence with the end al 
the war, such that by 1948 they were 
bs lar the тоз рэрийн түрс ol comic. 
Howeser the sell appointed guardians c 
ial mioraliry were inch tauglier an the 
cones than 1 у were yi Пе movies At 
sane шие thar moviegoers locked to 
thy Big Мер Ray Lan, and the 
ШЕ Rags T. згикъ alle 
thed хана and 
€ News stones appeared abont хөгийн 
wl had commuted violen blooms iut 
duplo ted cures they had read al 
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олт» Pies accounts frequently described 
the onm per рет abot int oily as [uye the 
»lelinquents but as "torne book addy rs ° 
IBI Dreo | begu Hoover warned thar 
"Сите boks. onmes and newspaper stones 
dammed with ami social and canal acts. 
the gbnilication nf an- nte 
acta, and tbe dere ation ol dic ситы 
ane exttentelv dangerous па the lands ot tlie 
austahic chile 

Phe Базгива cine ot eic тов» was 
a psydinanist named єє. Меңеш V 
senior psi латна lai sinis years witli the 
New York Department of Ноърпав and 
«тостар а lu Fatigue Clim the dirsi pss 
«Майн Чинсэн Harlem. Wenham began 
lam 4 on omi hooks as са А as PUES. 
when he realizes that Ин 
boks was a comp ha 
inaladjistecd patients 





















reading al onn 
among his img 





By anacking covers 
such as these, Werlham 
was able to rally 
women’s grnups and 
rebgious orgamzallons, 
notably the Catholic. 
Legum nf Decency, 10 
Tos cause 








Wertham committed one of the classic 
desecrations of the scientific method. 


Wertham was certainly 
correct that horror 
comics wallowed ın the 
exploitation of gore. 
Axe murders, electro- 
cutions, acid baths, live 
bunals, and worse 
abound ın these pages 
Many of the mages are 
shoclang and horrific, 
bot often the scenes аге 
so extreme, so “overs 
the-top," thal the 
underlying graveyard 
bumor 15 obvious. 
Wertham never dealt 
with the fact that the 
stories were almost 
always presented 
їп а comedic 
context by 

both the 
GhouLunanes 
and the 
publisher. 


ince all his budding sociopaths read 
comics (с ах they ware pants end 
ılrank Gaca-Cola), he cancluded that 
therefore the comics must he the caase of 
then deviance He then generalized his find- 
ings to dedticc that сіппе comics were the 
тоо Cause not just of bis pancnty troubles, 
but of America s blossommg incidence « 
qmvemle delinquency í 
suppurted by headlines than by statistics) 
Мега then worked overtime 
his allegations to the pubhc He 
af nw tenaciaus, writin; 
magazines, Їеаппид, and appear 
radio programs Wuih a genius Im garnenng 
headlines that predates the term “sound 
bite.” whatever Wertham was lacking in scr 
methnd he male np li an huckster- 
































asm and salesmanship in a clipped Teutantc 
accent tha) моніі remind later generauons 
of Peter Sellers portrayal of apucaly phe Dr. 
Strangelove, he was able to gen 
a grand scale, ma 


lize an 
naming Lhat солиқ. book 
itel and completely 

and was а distinct inlluenc- 
ing factor in every 
delinquent оғ d 
child we чайса 7 
























Paradoxical, he alleged that the happy, 
well-adjusted kids wha were Шад new 
eleme y schools all aver admrbia were 
tlic most at isk Despite the fac mos 
all Ins experience was in working with chil- 
chen with emotional problems, Wertham 
contended that и was prime 
thiid who was harmed by crime and horror 
vamucs, Саншид “the most morbid children 
ted hecause they ае wrapped 






























ar tatgel was crime comics, 
Бат Im Watham, thar covered a lot of 
giuund He defined came "ав those. 
dealing with “crime murder. detailed 
dlesciipirons vl all lands of telumes, torture 











eved Шаг an overs helr 
y nf comic Ба are cune 
and did nut disungiashi 
among westerns, detective sto- 
1165, space comics, and ghost ar 
horror stones, saving. "Ifa girl 
aped, she x raped whether 
"san a space ship ur « prame 
Ла man is killed, he is killed 
whether on Маг or here " Even 
squeaky clean funny annal comics 
€ nor immune. "Ducks shoot atomte rays 
a his," he compta: 
xd standard but abhor- 
ion 
threads inmag thiaagh what he defined 
as erime comics These elements included 
ary to the eye, hkmd sucking, deser 
nf the dead, violence agamst the police, 



































Wertham idenn 
icut themes that he lonnd ta be се 




















branding, stoning ol мешпь, and tying up 
of females. Althongh Wertitam generally 
эходед smgling ont any canne рибисацоп. 
bs name, his allegations lett ие Фотог that 
ie had EC in his crosshaes 

Wertham was pat ucularly оЦеойед by 
the treatment of women in comu books. Hc 
objected to the way they were portrayed "in 

riw holesame way, with emphasis 

те and exaggerated sex chai acter- 
виз Comics, he ташыашсд, were "sexual 
h aggressive in an abnormal way ° 

When the complaints of Meitham and 
others first мансд зи facing, cannes publish- 
eis made а hallheaited attempt at selt-con 
'ormded m 1948, the Assocation 
of Comic Magazme Publishers (АС MP) went 
through the motions of adopumg 4 cade, 
but bad a hard ume gaming and keeping 
member publishers Although ЕС was one 
ul the tormeing memhers, Games pnlled 
өшіп 1950 alter Henry Scholtz Ше 
Eseemne песо, had dened the ACMP 
seal of approval to some ol his publicauons 
(Amazingly, however, Schultz had оёлуса 
ll of FC's work util that time ) “I used to 
go up to Schuliz and yell and scream and 
pull my han and talk him ont oi almost ang- 
thing,” Games recalled. “Il you look at my 
old hooks witht the seal an them yorr'll see 
what we соцкі publish with the Association's 
approval, hecanse Scloiliz was Just getting a 
Comte book publishers. as always, 
were guided far июге by the demands of 
the та hetplace th by the si utu es of the 
code, By the time of the Refanver hear- 
mgs it 1954, only three comic book puth- 
lshers were $0 members Schultz admu- 
ted ıa the scuatots that the AC MP зел! 
за ureanmugless and thal some pub- | 



































lishers make up their own seals of approval 
ind place them on then comi books’ 


The 1954 publication of Fredric 
Wertham's book Seduction of the Innocent 
turned up the heat on the issue of 
comics and juvenile delinquency. 


(Note the similarity between Wertham s tile 
and мешр Nut th's original 1940 candeur- 
nation, “slaughter ol the wuocents ") Front 
the fears оли ед ало дала ит the Cold 
War to advertising products that ended 
domestic anxiety aboni spotted glassware, 
had breath, and waxy yellow Бийдир, wack 
ahont the 1908 preyed on people s эцмесш: 
tes The general prihlic looked far stony, 
confident leadership, anc ш Шеп vulnerabil- 
ity зотешиез аппа dernagoguaen instead 
From FBI Director | Edgm Hoayer ta 
Senator Joseph McGarthy 10 Dr Нссіпс 
Weitham, peaple who Вай the соц елсс of 
their convicrions — however wrangheaded 
they onglit be — were held m емееп at 
least Ко a tune Faith ou the integi ty of 
physicians and the ий ину of science sull 
тап high, ane the Tau that Wertham con- 
tended thot lus canclusions were based on 
авіш yews ol «аис? chnical studies 
heightened аш из omong insecure patents 
летом the саншгу At the ЕС shop, Gaines 
and Feklstem шау have been working 

too hard 10 poy 
much attentian 














In matters of sex, EC 
15 relatively innocent 
of Wertham’s claims. 
Despite regular 
appearances by attrac- 
tive women, there 15 по 
nudity and no sexual 
activity m Ihe pages of 
EC The shapely 
ladies keep their 
clothes on (with the 
rare exception of a 
1wo-ptece bathing 
sinl), and a passionate 
embrace is the closest 
we get to lovemaking 
These comics hardly 
seem to be the 
"sexually aggressive” 
publications that 
Wertham described 


gr THE — 
INNOCENT Dy Fredric Wertham 







Comics histonan Les 
Daniels reports that 
“research teams have 
yet to uncover a library 
copy of Seduction in 
an unmutilated condi- 
Чоп. In every case, 
some of the good 
Doctor's carefully 
selected Illustrations 
have been removed 
by some student of 
suppression who felt 
obliged to study it 
more Intimately." 


‘This is the infamous panel 
of “Foul Play' (Haunt of 
Fear #19) in which human 
bones and entrails are 
used as sporting equip- 
ment. Drawn by Jack 
Davis, it was trumpeted 
by Wertham as emblemat- 
Ic of what was wrong with 
comic books. Wertham 
lifted this and other 
individual comic book 
panels out of context to 
"prove" his points, 
whether or not the story 
supported his allegations. 


Seldom in contemporary history have the bizarre beliefs and quast-scientific 
assertions of one twisted physician been accopted at face value by so much 
of the populace Dr Fredric Wertham was a psychiatrist with a mission. 

Firmly convinced that comic books were largely responsible for juvenile. 
delinquency in America, he began a one-man crusade to eliminate them 
He especially singled out horror and crime titles — the Ше blood and cash 
cow of EC Comics 


жат д Seduction of the Innocent had a huge impact ~ akin to Tipper Gore's 
attack on rap lyncs, and Senator Bob Dole's characterization of certain films as 


“nightmares of depravity" In one chapter entitled "1 Want io Be a Sex Maniac,” Wertham 
attempted to prove that comic books were the primary contnbuting factor to sexual deviance 
among children 

Wertham declared, "If a boy sees a girl in a comic book being whipped, and the man 
who does it looks very satisfied and on the last page there is an advertisement of a whip with 
а hard handle, surely the maximum of temptation is given to the boy at least to have fantasies 
about these things , The difference between surreptitious pornographic Iñerature for adults 
and children's comic books ts this in one it is a question of attracting perverts, in the other of 
making them " 

Wertham did not feel constrained to remain within the bounds of his area of expertise He 
attacked comic books not just for their content but for their deletenous effect on children's 
reading habits Wertham contended that “the balloon pnnt pattern (in comics) makes it harder 
‘for children to learn to read from left to right " According to Maria Reidelbach in Completely 
MAD, he also found onomatopoeia harmful, and objected to such sound-effects words as 
^yeow, arghh, thunk, blam, glurg, and kurrack " 

Wertham rejected the now commonly accepted idea that comics are modern fairy tales 
He believed that crime comics, with their realistic settings and preoccupation with violent anti 
social behavior, adversely affected children because they were unable to distmguish real life 
from the world of make-believe On Apni 21, the same day that Gaines testified before the 
Senate subcommittee, Wertham warned the legislators, “The children see these things over 
and over again, They see how women are beaten up, how people are shot and killed, and 
finally they become, as St Augustine said, ‘unconsciously delighted '” 


























Unconsciously delighted . What big ears you have, Dr Freud. In delving into 
Wertham's psyche, Les Daniels in Comix: A History of Comic Books іп 

America, has revealed a great deal about Wertham that leads one to suspect that 
Wertham himself may have derived the same "unconscious delight,” the same vi- 
canous thall from comics that milhons of other readers did, but unlike the rest of 
us, he bebeved that this titillation was sinful. 

In a pror work called The Show of Violence, Wertham discussed a number 
of lurid cases of individuals he had examined, people who had ейһег committed 
homicide before coming under his care or who did so later in life There was а 
man who had strangled a ten-year-old girl and then eaten her When X-rayed, 
medical teams discovered that he had inserted a total of twenty-seven needles into 
his scrotum. Another fellow was a sculptor who had garroted a model and her 
mother, then stabbed thei lodger with an tce pick Before committing these acts, 
he'd half-succeeded in amputating his own genitala 

The bizarre gruesomeness of the cases far exceeds anything in Tales from 
the Crypt But the most important facet of The Show of Violence is the loving 
attention to detail that Wertham bestowed on these cases He went on and on 
about the sculptor — for a total of 84 pages — ın a way that suggests not just 
"unconscious delight," but perhaps "conscious delight" as well. 

Calling comics "the new pomography of violence," his own fears and hang-ups 
же revealed in some of his more off-the-wall allegations, among them 

* Batman & Robin were a homosexual couple 

* Wonder Woman was a lesbian sadist 

* Ads for binoculars In comics encourage children to spy on their neighbors 

At the tme, however, no one was looking too closely at Wertham's own back- 
| ground to find the wellspring of his allegations In a fearful and uncertain age, t 
was in a way comforting to parents and politicians that one single source for juve- 
nie delinquency had been "scientifically idenified and could hence be eliminated, 
especially since no one was blaming them for the problem Comic books were 
brazenly displayed on the newsstands of every drugstore and corner grocery in 
the country All that had to happen was to eliminate the worst of them and clean 
[up the rest As Wertham sard during the Kefauver hearings, “I think Hitler was a 
beginner compared to the comic book industry .. As long as the cnme comic 
book industry exists in its present form, no American home is safe.” 















Wertham claimed 
that children told 
him what the man 
(left) was going to 
do with that hot 
poker, and believed 
that kids would 
imitate what they 
2 read In the comics. 
7 н Не complained, 
Буг: ний “Children, often 
with comic books 
sticking out of 
their pockets, play 
massacre, hanging, 
lynching, torture." 








tive display of legs, thighs, and 
garters aroused prurient interest 
in children, but һе also believed. 
kids who read comics were further 
corrupted by bad grammar. 








The Santa Claus Affair теши 90 твин TI 


Т: first real shot acrass the EC bow in the censorship аше did 
ot came [roin Меат It came fiom Holyoke, Massachusetts 
In 1953 im аййшон to bis horror dines, veritable one-man- 
band Al Lelds: was abo editing a MAD clove called Panic. MAD had 
alieady spawned а host of autators, meludmg Crazy, Unsane, Whack 
and Nuts. put aut by other publishers, so Gaines decided io jump on 
his wn bandwagon MAD was “humor iu а jugular vem”, Рале was 
humor m a varicose үсіп “ [lie premier issue came out in December 
54 (bearing а March 554 рибрсашт date — comics were always dated 
several months m advance), and had а Feldstem caver showing 
Santa's black boot emerging from the chunney flue. headed straight 
Гот an industrial-strength bear пар А leermg Gainch-faced Ве boy 
peeked atqund the mantel, хашир lor the dent 
featured a Will Elder sendup of Clement Moore s old 
chestnn, She Night Before Christmas. No one mesel 
with Mire doggerel, but Elder's illustrations were 
decidedly nontiaditional Instead of visions af sug- 
«a plums, little tots conjured up Мапа 
Монос, and Jane Russell (and lile 3seTIptians to 
EC Connes ) Dasher, Оапса, Donner, Blitzen, and the 
rest of Santa’s reindeer appeared in vations aicatia- 
tions as a ballet dancer, a horse; and a spumer The ari- 
work that seemed to generate the most we was Flleı“s 
unorthodox drawing of Santa h А «gn сайн 
Just Divorced” dangled hom the stern a meat cleaver, 
« garbage сан, and two daggers trailed in tow belund. 
This sort ol parody is the stxck-in-trade of much ol 
the contemporary Chrisimas greeting card wdustn today, 
but in December 1953, some of the moie devint folks 
ın Massachusetts were not amused Where Elder and 
Feldstein saw the mockery af the commeraaltzed sy mhol 
of the most sacicd season m retailing, the Bay State 
sancimonious bluenoses saw blasphemy and sacnlege 
Commeictalied or not, Santa Claus was St Nicholas, and 
a rehgious figure way not a proper subject for ridicule 
Acting оп compl.umts trom the well cnnected Patrick | 
McDonough of the Gavernor's Council, Massachusetts 
























































ement. Tlic issue 

































With “The Night 


~ ^" молл UN,CUPIDI ON, DONNER ANO BLITZEN 
Before Christmas." [vo тнє TOP OF THE PORCH, TO THE TOP ОГ THE WALL! NOW, DASU AWAY, ОАЯН AWAY, CARH AWAY ALLÍ 
Feldstein and 2 
Elder echpsed 
Ernest Hemingway. 


Hemingway's 
A Farewell to Arms 
was outlawed m the 
city of Boston, 
Разис was banned 
їп the entire state 
of Massachusetts, 


2752 7 
bc 
25 mm 


Attorney General George Fingold moved to 
prohibit the statewide sale of Panic on the 
grounds that it "desecrated Christmas” Бу 
depicting the night before Christmas in a 
"pagan marmer” 


References to sleighs 
and reindeer are hard 
to come by in the Bible, 
so McDonough’s outcry 
put Fingold on shaky 
theological ground. 


He was on unstable legal ground as well, 
since the Attorney General could not ban 
distribition of any publication on his own 
зо Explaming that his tu ade was meant 
to encourage voluntary compliance, Fingold 
then urged retailers to pull the magazine 
fom ther shelves ‘There was sutficient hue 
and cry among McDonough’s supporters 
that distributors recalled existing copes and 
sent unopened batches back to New York 

To Bill Games, и was as if the gauntlet 
of censorship had been Hung down right 
before hun Acting through his attorney, the 
very able Martin Scherman, ht struck back 
m pnnt, telling the New York Temes that 
Fingold's action was a ° gross insult to the 
mtelligence of the Massachusetts people " 
Scheman offered up arguments that rang 
Ше a demented version of the courtroom 
желе in Miracle on 34th Street "Every rea- 
soning adult knows that there just isn't 
any Santa Claus,” he thundered He then 
alleged that Fingold’s actions had inflicted 
“wanton damage" on Gaines, and that it 
was unthinkable that censors would “come 
to the rescue ol a wholly imaginary, mytho- 
logical creature rarely believed to exist by 
children more than a few years old " If 
anyone found it Ironic that the Catholic 
McDonough and the atheist Games were 
going mano a meno over Kris Kringle through 
two Jewish lawyers, Fingold and Scheman, 
twas never mentioned m the press 

Lyle Stuart, who replaced Frank Lee 
as EC's business manager, suggested that 
Gunes retahate by pulling all issues of Picture. 
Stones from the Bible out of Massachusetts. 
It was a move borne of frustration, but a 
few days later Gaines was embarrassed 
by the revelation that Picture Stones from 
the Bible had not been sold anywhere on 
Massachusetts since 1948 

The upshot of the Santa Claus Affair 
in Massachusetts was a copycat wave of 
complamts m Manhattan, and а visit to ЕС 


offices hy the New York Police Department 
The officers bought a copy of the same issue 
of Panic from the EC mailroom, then came 
looking fot Gatnes Games was shaking so 
badly that Stuart was afraid he would not 
bear up well under incarceration. He squir- 
reled Bill away in the men's room, then 
confronted the cops 

"Do you have to arrest the publisher, 
Officer?” Stuart asked, “How about taking 
me? I'm the business manager” After the 
gendarmes got the okay from headquartets 
Gronically it was the same precinct tbat had 
Just booked mobster Frank Costello), Stuart. 
then allowed himself to be taken into cus- 
году for selling “disgusting” literature. This 
tune the offending work was apparently not 
Elder's spoof of Santa Claus, but rather a 
Feldstem/Davis lampoon of Mickey Spillane 
called My Gun [s the Jury When the police 
1ealized that they hadn't actually purchased 
the magazine fiom Stuart hunself, they 
returned to arrest the “vendor,” EC's black 
receptionist, Shirley Norris, who walked 
all the way to the Flizaheth Steet station, 
laughing and joking with the officers, E: 
before Stuart, alrcady in custody, told 
her she was about to be booked 





Critics of comme books 
used Pame to "prove" 
their case, New York 
Assemblyman James A. 
Fitzpatrick reads aloud 
from the first issue at 

а 1954 hearing on 
juvenile delinquency. 
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Er MELE Sete 


Ie Tho Jurys 


А байг, POT T V: 
HAVE, 





The prosecutor expressed outrage at 
the thigh-hiked dress in Davis? 
Spillane spoof, but ignored the 

violence of the belly-button gun blast. 


Stuait's arrest was no laughing matter: he 
faced a possible yea m prison if convicted 
Although Cannes remained deeply opposed 
to censorship thronghont his life, he was 
concerned lor the welfave ol Stuart 1 hus 
when Bill was offered a chance to resolve 
the case quietly in the judge's chambers, he 
was, tempted to accept, He was forcefully 
dissuaded by Lyle, who said t мепа be the 
end of their friendship. “хон know, Bill, И 
you до this," be threatened, “I'm nevet 
going to speak to you аран 

Because ol the gravity ol the charges, 
Scherman went Lo сопи loaded foi bear А 
very hdgety NY PD ollicer took the stand 
and was compelled to dently exactly what 
ıt was that was "disgusting! about Моул 1, 
Number | of Pere When the embarrassed 


















There 15 considerable evidence that the New York 

"raid" on EC offices was a put-up job engineered 

by gossip columnist Waiter Winchell. In addition 
to his duties as EC business manager, Lyle 
Stuart also edited a monthly tabloid called 


Despite the legal victory, the Santa Claus 
Alan and Stuarts arrest kicked пр a lot of 
negate press for EC “Ibe potshots from 
PTAs, church groups, mothers’ dibs, and 
Catholic Legions of Decency continued 
Ihe New York legislate passed numer- 
ous bills outlawoog horror comics, only to 
hive Governor I homas Dewey veto them 
Dewey's popularity was not afteced 

Rivalry m the comic book indnstry had 
alwa fierce Other publishers reacted 








to the attacks on Gaines as if Just LG's end 
of the hortar comic boat was suhing. Atlas 
(Мале), and ОС. Со» had been trving to 
play catch-np with LE in the borra gene, 
but kG, with  Feldstem s sophisticated stories 
abd a stable of quality artists, was sull the 
acknowledged sales leader by far 


















Exposé |n 1951 he'd run a story called "The 
Truth About Walter Winchell,” which detailed 
the seamier side of Winchell's private life and 
public hypocrisy. Stuart's piece engendered a 
twenty-four-part series in the New York Post (for 
which Stuart provided the sources), and 
which apparently prompted Winchell to 
suffer a nervous breakdown early in 
1952 Shortly thereafter, Stuart was 
hired to write à book called The Secret 
Life of Walter Winchell. Tha gossip 
columnist retaliated with scathing 
attacks on Stuart in print. He also 


Lyle Stuart's book revealed sordid facets 
of Winchell's life, disclosures that may have 
provoked a vendetta against EC Comics. 








skewered Winchell with "Does 
Walter Winchell read comics?" 


spread the word that fnendship with Stuart would be reflected badly in 
Winchell’s column, he was successful to the extent that Stuart found 
himself a pariah among many of his former friends Winchell had good 
connections with the New York Police Department and, although no 


"smoking gun" exists as proof, it's more than likely that the raid was 
orchestrated at Winchell's behest as one more way of avenging him- 


self on Stuart 








olficer vervonsly singled ont a drawing ofa 
woman showing olf Пет legs 10 the Spillane 
parody, the judge asked ihe cop i£ he'd ever 
seen hosiery ads w the subway After a lew 
тое inmites Of Interrogation, he ин пей to 
the officet and said, ' | want you 10 deliver a 
nessage ro the pohee attorney iell him that 
1 he evci bı mgs a flimsy case like this before 
me again, I'm going to апем Нил“ 














While Gaines and EG were taking a 


pounding m the media, the other comic 
book publishers sat ou then hands, happy 
lo sce a nyal brought down. Ышан recalls 
Games’ descuption ol this phenomenon 
“The only way these gnys are happy,” 
Games had told him. "is not il they hear 
that a competitor ıs dying, but if he's 
dying разписа ly pamfully " 








The Kefauver Hearings 


Connecticut Senator William Purtell 


Comics were under 
attack al all levels of 
government New York 
State Assemblyman 
James Fitzpatrick, 
Chairman of the State 
Joint Legislative 
Committee to Study the 
Publication of Comics, 
and New Jersey Senator 
Robert Hendrickson, 
Chairman of the Senate 
Juvenile Dehnquency 
Subcomminee, confront 
“the enemy." 











His request davetailed зай the efforts of the 
Senate Subcammutee to Investigate Juvenile 
Delinqueucy and its “stat.” mediageni 
Senatari Estes hefaurcr Тее years eather, 
the New York hearings a! kelauver's com- 
mittee invesnganng arguniveck aime were 
broadcast “nationally — thai is, to abont 
twenty cines in the East and Midwest Ihe 
conftontation berween Ketauyer aud wab- 
ster Frank Castella (wha would allow his 
hands, Биг nat his face, to lie shown) gripped 
the сошиту in much the same way that thc 
Watergate hea: mgs did many year 
Becanse Castello's nervous hands and tightly 
clenched fingers behed the bland assurances 
counng ont of his mauth that he was just an 
oi тагу businessman, Kelauver emerged ay 
а national political цанс and a viable piest- 

















‘The Kefauver hearings 
became what Games 
called “а headline- 
seeking carnival” that 
gave “fuel to those 

in our society who 
мапі 1o tar with the 
censor's brush " 


called for an investigation of comic books. 


dential поре 1 when hearings In 


Kelauser s committee mestigatmg juvenile 
delinqnencs were scheduled tor the same 
New York comthonse in Folex Square, it 
had all ihe maluugs af anather media circus, 
especially since mast ol the witnesses lined 
up to speak were known [ocs of conse backs 
With Lyle Stuart's encouragement. Game» 
volunteered to appear belore Ше camunittee 
After a parade al witnesses, including 
Fredre Wenham, had Laubasted cones as 
a had influence on youth, Games read a 
statement he had prepared with Stuart, then 
snhmwtred to questomng hom the senatars 
and committee invesnigatars Bill gor no 
support fom other coni book publishers 
They wete mare than content to leaving 
him twisting in the wind 























Bill Gaines’ Statement to the 


April 12, 1954 


U.S. Senate Subcommittee to 
Investigate Juvenile Delinquency 


My пате is William Games 1 am a graduate of the School of 
Education of New York University I have the qualifications to 
teach in secondary echoois —high schools. 

What then am 1 doing bafore this Committee? 

lama comic magazine publisher My group is known as EC 
— Entertaining Comics. 1 am here as а voluntary witness. I asked 
for and was given this chance to by heard. 

‘Two decades ago, my late father was instrumental In etart- 
ing the comic magasine industry He edited the first few lesuee of 
the first modern comic magazine, Famous Funnies 

Му father was proud of the industry be helped found He 
was hringing enjoyment to millions of people The heritage he left, 
the vast comic book industry, employs thousands of writers, 
artists, engravere, printera It has weaned hundreds of thousands 
of children from pictures to the printed word. It has stirred their 
imaginatione, given them an outlet for their prohisms and frus- 
tratlone but most important, given them millions of hours of 
entertainment 

Му father hefore me was proud of the comics he publiabed 
Му fathar ssw In the comic books vast field for visual education. 
He was a рюпаег Sometiméa he was ahead of his time 

He published Picture Stories from Science, Picture Stories 
from World History, and Picture Stories from American 
History He published Picture Stories from tho Bible 

Since 1948, wa have sold more than ñvo million coples of 
Picture Stories from the Bible In the United States These coplas 
are used widely by churches and асаан to make religion intar- 
esting, more vivid, more real, Picture Storiee from the Bible ін 
now published throughout the world in dozens of transletlons 
But make no mistake about it, ff is nothing more and nothing lese 
than a comle magasine. 

Ipublish many comic magazines in addition to Picture 
Storie from the Bible 

For example, I publisb horror comice I was the first publish- 
or in these United States to publish horror comics I'm responst 
blet I started themi 

Some may not like them. That's a matter of personal taste Tt 
would be just яя difficult to explain the harmless thrill of a borror 
story to a Dr Wertham as lt would be to explain the suhlimity of 
love to a frigid ald mald 

My father was proud of the comios he published, and I'm 
proud of the comics I publish We use the beat writers, the finest 
artiets. We spara nothing to make aach magazine, each story, each 
раде, в work of art 

As & result, we have the largest percentage of sales in inde- 
pendent distribution, 

The comic magazine 1s one of the few remaining pleasures 
that à parson can huy for в dime today 

Pleasure is what we aall. Entertainment Reading enjoyment 

Entertaining reading has never harmed anyone 

Our Amerioan children are, for the moet part, normal chil 


dren. They are bright children But thosa who want to prohibit. 
comic magazinea esem to see instead dirty, twisted, eneaky, 
‘Violous, perverted little monstere wbo uss the comics as blue- 
printe for action, 

What are we afraid off Are we afraid of our own children? 
Do we forgat that they аге cltizens too, and entitled to the essen- 
tial freedom to read? 

Or do we think our children so evil, 80 vicious, eo eingle- 
minded, thet it takea but a comic magazine story of murder to set 
them to murder — of rohbery to set them to robbery? 

(Former New York Mayor) Jimmy Walker once remarked that 
he never knew a girl to be ruined by в book. 

And no one has ever been ruined by a comic. As has already 
been pointed out by previous testimony, no healthy normal child 
has ver been made the worse for reading comic magazines 

1 do not beleve that anything thet has ever been written oan 
make а child hostile, overaggressive, or delinquent The roots of 
euch characteristios are much deeper, 

‘The truth 18 that delinquency 18 a product of the real епті 
ronment In which a child lives—and not of the fiction he reads, 


Gaines added further remarks to his prepared testimony, a post- 
soript which not surprisingly was not picked up by the looal 
papera 


I would like to add something based on what Е have heard 
bera today 

No one haz to buy a comic book to read horror stories, 
Anyone, any child, any adult — can find much more extroma 
deseriptions of viaisnee In the ñarly newspaper. 

Tn today'a edition of the Daily News — which more children 
wili have acceas to than they will to any comic magazine — there 
are headlines and stories like these 

WAKES ТО FIND НЕ HAS KILLED WIFE WITH GUN 

COPS PLEA IN COCKTAIL POISONINGS—a 20 year old 
Youth who reads poetry hut not comic magazines pleaded guilty 
to second degrea murder He helped polson the mother and father 
of a îrlend 

Tm not eaying Ее wrong But when you attack comics whan 
you talk about hanning them as they do in воле citles, you are 
only à step away from banning crime newa in the newspapara 

{in Ameries] we print our orima news We don't think that 
crime news or any news should be banned because it is “bad for 
the children” 

Once you start to censor you must censor everything. You 
Must censor comic books And magazinse And radio and televi 
elon and newspapers. Then you must censor what people may 
взу 

And then you will have turned this country into a Spaln [gov 
erned at that time hy Faselet dictator Generaliseimo Francisca 
Franco] or a Russia. 
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Kefauver vs. Gaines, 
or The Affair of 
the Severed Head 


‘The exchange during the Foley Square hearings between Bill 
Gaines and presidential wannabe Senator Bates Kefauver (D- 
Tenneseoe) — with interjectlons by "the Herberte" (Tweedle 
Dum/Tweedle Dee Senate Suboommittee mvestigatora Herbert 
алат and Herbert Hannoch)— has become legendary in the 
annals of comic book bietory It is an archetypal Interchange 
between an advocate of frea speech and a politician seeking to cap- 
Falize on the hot topte of the hour to further his own ambitions 

Mr Beaser Is there any limit you can think of that you 
mould not put in а magazine just because you thought s child 
thould not see or read about 1t? 

Mr Galnes No, 1 wouldn't say that there is any limit for the 
изкоп you outlined My only limite are the bounds of good taste, 
what I consider good taste 

Mr Beaser Then you think a child cannot in any way, in any 
Way, shape, or manner, be hurt by anything that a child reads or 
кєз? 

Mr Gatnes. I don't believe eo 

Mr Besser" There would be по limit actually to what you put 
nthe magazines? 

Mr Gaines Only within the bounds of good taste 

Mr Besser’ Your own good taste and ealahility? 





Mr Gaines Yes. 

Sen Kefauver' (holding up magazine) Here ts your May 22 
iseue This eeems to be a man with s bloody ax holding а woman's 
head up which has been severed from her body Do you think that 
is in good taste? 

Mr Gsines Yee, sir, 1 do, for the cover of a horror comic. À 
cover in bad taste, for example, might be defined as holding the 
head & little higher во that the neck could be esen dripping blood 
from it and moving the body over s little further so that the neck 
of the body could be seen to be blbody [see postseript, below] 

Sen. Kefauver. You hava blood coming out of her mouth 

Mr Gaines: A little 

Sen. Kefauver Here ie biood on the ax I think most adulte 
are shocked by that Here ів the July issue It esems to be s 
man with в woman in а boat and he ta choking her to death here 
with & crowbar Is that in good taste? 

Mr Games I think eo 

Mr Hannoch. How could it be woree? 
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POSTSCRIPT 

In one of ВШ Gainee’ Isat interviews (with Steve Ringgenberg in 
Gauntlet in 1992), Gaines revealed one emall insight about the 
Johnny Craig severed head cover that had generated во much 
controversy “What Kefauver didn't know, and I did know was 
that when Craig originally brought that cover In, there was blood 
dripping from the neck. 1 myeelf had suggested that he raise the 
bottom of the cover up to cover the neck, so the neck was cut off 
before ti was shredded When Kefauver asked, do I think lt'e in 
bad taste, knowing what lt had been originally, I said, ‘No. this is 
in good taste” 


“When Kefauver 
died, 1 said no 
players for 
him. I hope 
they have a pit 
in hell hot. 
enough for 
him Everybody 
remembers 
what a bastard 
McCarthy was, 
and nobody 
remembers 
what а База 
Kefauvei was. 
Well, maybe 
185 нам as well. 
Nobody should 


1emembo him” 


— George Esans 


Aftermath 


А. EC оШсез, opinion was divided 
abont how well Gaines’ statements 
had gone over Тук Stuais [elt hed 
done just fine "E thought he read lus state 
ment very well. He was very sincere, he 
thought he'd delivered a good anncensor 
ship appeal * 

Al Feldstein was somewhat more pes 
siniste "Bill wasn't ready Ка tis," he says 
"He wam Las sharp as he canld have heen 
When they gat mta the sue ol the ах and 
the severed head, Senator Kefanva really 
trapped him " 

Games himself admitted that he'd been 
taking chet pills during the hearmgs and 
that midway thiough the session they began 
to wear ОП 'Dexediine keeps you hyper, 
but when ú wears offal leaves you like а limp 
rag,’ Games told Maik Voger “allway 
Шон, 1t wore olf and I sat there like à 
рипср-диш fighter, geting pommeled " 

Feldstem also thinks that Gaines may 
have heen affected by something mnch 
deeper in his pei sonality A picce of the 
rebelhons little boy who dehed lis father, 
Max, never ically КВ Bill. In Ше early days 
after hc took contiol of EC following Ins 
father's death, he nsed ta have mghtmores 
In them, Max would appear before him 


and demand that his son 1n * his" busi- 
ness Lo цз иШ owner. Ёс гсн believes 
thai at the hewings. ВШ may again have 
bren поце by visions of нь father 


“T think Bill saw his father 
standing there talking to 
him, telling him what a 
bad boy he was for doing 
all those terrible things.” 


The televised Senate heirmgs demon- 
strated Ше burgeoning power oi the Udg 
Img mediun to «Барс рок option The 
press was n 2 Lenzy and powerlul lorces 
were brauglit ta hea im Ше whalesalers. 
who were пипа rami hooks Protests 
and hpycalts were staged across Lhe сашил, 
and grandstanding poliicans pumped on 
the bandwagon There were public burnings 
ol comic books, which :cmmded many of 
Nazi book bonfires before the Second World 
War Mumupaltes were attempting to ban 
sales of anne ан! horror comics. Even New 
York s mayn Rabeit W г asked his DAs 
to han them under obscenity laws As Саше 
had forescen, howcsei some officials were 
reluctant, fem mg that the works at Arthur 
Conan Doyle and Edga: Allan Poe would ba 
outlawed together with Feles from the Студ 











And whatever happened 
to Fredric Wertham? 

He spent his declining 
years denying that his 
work had been the 
impetus for the decline 
of comic books, "I’ve gor 
a delightful picture of 
him reading а copy of 
Shock SuspenStories,” 
chortled Gaines m one | 
of his last interviews, 
“When һе died, и went 
up on the wall al MAD." 


















Through 1t all, bundles ol EC comms were 
being returned to the office, unopened 
Games was having trouble funding whole- 
salers who would carry them 

Gaines had always beheved that the hor- 
Tor gente, like the sıpe hero детс betore 
ıt, would die of natural causes, dechiing m 
populanty as kids moved onto the next new 
сае IL was not to be Teles from Ше Crypt 
ad its siblings had become the hyhuung 
rod for the entire comic book mdustry At 
social events, Orlando, Davis, Craig, and 
тапу of the other artists began Дева ид: 
themselves as “commercial illis ators 








Judge Charles 
Murphy, with “before” 
unsavory comic and 
new improved “after” 
verson Murphy 
wielded a $100,000 
budget and took his 
mandate to “clean up” 
comics seriously. 


EC comics had literally become too hot to handle. 





In 1954, confessing that 
one drew horror comics 
for a living was only 
marginally more socially 
acceptable than confessing 
that one was a Communist 
ora full-time pornographer. 
Reahzmg hat liis business was on the 
пе, Games med to топе his fellow pube 
ishers t» defend their medium Jn an effort 
to quell the storm, Gaines proposed а new 
comic publishers assocration to hght censor- 
ship lt was Ins intention that they hind ап 
mdependent study conducted by educators 
and psychologists 10 determume once and 
for all whether there really was any connec- 
поп between connes and delinquency He 
was also prepared то propose а concerted 
public relations connteratiack lo icassure 
parents that comics were not harmful to 
thar children 














APPROVED 
BY THE 
comics 1 Тһе New 
CODE Association 
- ¢ and the 
CNS) New Comic 


АШТНОВІТУ ) Code 


Representatives of eight other publishing houses showed up 
at the meeting Gaines called, and the Comics Magazine 
Association of America (CMAA) was formed As ther first act 
they banned the use of the words "crime," “horror,” and "terror" 
їп comics Even “weird” got the ax. "This isn't what | had in 
mind,” said Gaines, as he turned on his heel and stomped out 
of the meeting 

John Goldwater, the publisher of Archie comics, became 
CMAA president, a sinecure he held for the next twenty-five 
years Jack Liebowitz of DC Comics, Max Gaines’ former part- 
ner-cum-adversary, became vice president. Shortly thereafter, 
the CMAA instituted a censorship process that required a seal 
of approval for all comes before distnbution At Goldwater's 
suggestion, the publishers recycled former ACMP legal counsel 
Henry Schultz 10 draft a Code of Ethics. Those complying with 
the code would receive the GMAA seal of approval Both adver. | 
папа and editorial matter were to be subjected to scrutiny by 
the censors The Code forbade *all scenes of horror, excessive | 
bloodshed, gory or gruesome cnmes, depravity, lust, sadism, 
and masochism,” as well as the “walking dead, torture, vam- 
риез, ghouls, cannibalism and werewolfism " Judge Charles Е. | 
Murphy became the first Code Administrator — m effect ihe 
comics czar. Murphy was not the first choice The czar's chair | 
was intially offered to Fredric Wertham 
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Bowing to the 
Inevitable 


GPR anes was disgusted and his 
business was in rums On 
September 14, 1954, he reluc- 

tantly announced that he would cease 

publication of his five horror and 
crime comics 

Games disillusionment with the 
new CMAA was complete when he 
realized that there was a double standard (and. 

not incansiderable double-dealing) involved. It had heen 





clear when the GMAA was founded and the Code was "cime" ın a comic title, provided that the word was used 
established that all crime and horror would be verboten "with restraint " Gaines pulled out of the СМАА as he 
However, the Gade as adopted permitted the ward had from the АСМТ, iis predecessor 


"Naturally, with comic magazine censorship now a fact, we at EC look 
forwaid to an immediate drop m the crime and juvenile delinquency 
rate in the Untied States. We trust there will be fewer robberies, fewer 


murders, and fewer rapes!” 
— Will Games 





- The New Direction 


к 

- 3 

- ас save his company, Games had killed off his favorite "children," tus hor- 
e ror сотих In their stead he and Feldstein developed a new "clean, clean" 

line ЕС New Әлесіюп comucs, including Aces High, Impact, Расу, 

Ехра!, MD, and Psyrhoanalyas, debuted in January 1955 Even though Games 
was no longer a СМАА member, the comics met the letter of the code However, 
because these comics did not carry the СМАА seal, they too were returned 
unopened by the distributors. 


у With revenues plummeting, Gaines was lorced by economic necessity to 
4 6) MES swallow his pride and зет the CMAA Games stayed with Ше CMAA for about 
УД 








ten months, reluctantly submitting his publications to Murphy and his staff He 


ka 
(22222 dıdı't have a great deal of respect for the CMAA or the people who ran it, and hi 
ус contempt for the process was more than likely ul-disguised. ° This is what our fore 


ae fathers came to America to escape,” he wrote то his distributors. His position did. 
not waver over ume 


“Гуе never believed in any kind of censorship 
against anything in any way for anybody nohow," 


he told Steve Ringgenberg tn a 1992 Gauntlet interview. “The Comes Code group 
was run by thiee ог four old ladies who were shocked by almost anythmg,” he 
continued “Murphy headed it, but 1 don't think he read anything This staff of 
” АМ ? old ladies read everything and at wasn't hard to shock them " 
E Duriig the months that Gaines tried to behave himself and remam in the 
CMAA, Judge Murphy's "Ше old ladies” eviscerated every EC story they 
sciuünized. Even with the censor's seal, howevei, unopened bundles of New 
Dutechon comics were still bemg returned. 1t was apparent that EC was being 
blackballed by the rest of the comic book industry With the Code seal or 
without ıt, Aces High, Piracy, Valor, Extra!, MD, and Psychoanalysis lumbered 
toward failure throughout 1955 They failed in part not because readers 
rejected them but because the ЕС boycott was so pervasive that they were 
never given a fair chance to hold ther own in the marketplace 









SONIS 
SOR AN 












TNCREDIBUE 


Vocem. 





5 “pi cat 





съ, 


Here Comes Ше Judge 


One famous instance of censorship mvol ed an issue of Moedble Science Firion (formerly 


Wend Sewnce/Fantasy), and а particular story called “Judgment Day 
Feldstem" 







The story was one of 
an allegory about a planet populated by orange robots and blue 


10bots, and the space galaxy mvesugator who came to sce if they were advanced enough to 
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Join the galactic empire. After dete: mmng that the blues and oranges Бай. 
not sufhaently progressed in ending prejudice between them, the investi- 
gator returned to his space ship Once inside, he removed his helmet, 
revealing himself to be a man with disunctly African features ‘This proved 
that although the orange and blue robots were sull trapped іп their biases, 

the great galacuc епіріге had aclneved equality and harmony and w, 


OW 
oue people On the man's brow, some drops of perspiration ghstened like 
the stars outside m deep space. 





This really made ‘em go bananas m the Code сгаг office “Judge 
Murphy was off his nut. He was really out to get u 


"recalls Кемет “1 
went in there with this story and Mui phy says, ‘It can't be a black тай” 





But. .but that's the whole pomt of the story!" 
Feldstein spnttered. 
When Mm phy continued to insist that the 
black man had to go, Feldstein put it on the 
“Listen,” he told Murphy, “you've bee! 
nding us and making it impossible to put out 


anything at all becanse yon guys just want из 
ont of business " 





ne 


Al reported the results of his audience 
with the сла to Games, who was furious. ВШ 

mediately picked up the phone and called 
Murphy “This is ridiculons'™ he bellowed 
"I'm going to сай a press сопісі ence on this 


You have no grounds, no basis, to do this 
ГИ sue you” 






Murphy made what he surely thonght 
was а gracious concession “АП right Just 
take off the beads of sweat 

At that, Games and Ес Меш hoth went 
balliste “Fick vou!" they shonted uito the 
telephone in unison Murphy hing up on 
them, but the story ran in its original form 

lo Feldstem it was Just the lowest 
example of the petty vindictiveness and 
cutthroat competition їп the comic book 
ind “I firmly believe that the Лий 
crowd and the DC crowd wanted us out 
ol business becaus 
and we were very innovative," he says 
emphatically ‘Even though we weren't. 
doing honoir anymore. they didn't 
know what else we'd come up with 
next so they wanted us gone " 

Recent statements by longtime 


СМАА president and Arche executive. 
John Goldwater certamly suggest that 

Feldstei's suspicions are well founded. 
Та 1992, Goldwater looked back on 
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les were great 














"Judgment Day" was subsntuted for another story 
which Murphy had already rejected. Games may have 
fell empowered to challenge him because fucredible 
Science Fiction #33 was EC's last color comic. 


liis years as Archie's godfather in an 
excerpt from Ms Life wth Archie, the 
Came Book m History of the Comus and 
recalled the beginning of the CMAA 


cade “hose of ns m Ше industry saw these 
trends—both the publication of the often- 
sive comic books and the reacuon—as a 
threat to everything we had worked so hard 
то cieate Lord knows the themes and con- 
tent of these comics were totally anntliencal 
to the themes and content af the Arr hie 
setjes We had cettam moral obligations tà 
guarantee that comic books are tcasonably 
acceptable to reasonable people >- 1 doubt 
that we could have made a finer choice than 
that af Judge Charles Е Murphy [as Code 
Admmistrator]. Пе performed ап outstand- 
mg service to all parties concerned with 
comic magazines 


"A teat ta everything -totally antitheu- 
cal. moral obligations to guarantee that 
‘comic books a e reasonably acceptable to 
reasonable people" 7 Goldwater's words 
were all but a declarabun of war on every- 
thing that Gaines stood lor Virtually from 
that point forward, every amu act Gaines 
entered into had a clause custom-designed 
for tum by his attorneys, Marty Scheunan 
and Jack Albert, * Tins agi cement 18 not 
sulject to the criterion of reasonableness” 
Hentetarili fiom a legal standpomt Gaines 
could be as сталу as he wanted to and get 
away with tt—it was right there in black 
and white 


Editonal statement which appeared in the last issue of the five horror and cnme comic titles 


HORROR COMICS: IN MEMORIAM 


You may never read this magazine. For that matter, this magazine may never be prnted Е ıt ıs pnnted, it may never 
be distributed If it is distnbuted, it may be kept in a bundle behind the counter and never see the light of day But f, 
through some miracle, rt does reach the newsstand, this will probably be the last issue of this magazine you wil 
ever read 

As а result of the hysterical, injudicious, and unfounded charges leveled at crime and horror comics, many 
retailers and wholesalers throughout the country have been intimidated into refusing to handle this type of magazine 

Although we at EC still believe, as we have in the past, that the charges against horror and cnme comics are 
utter nonsense, there's no point in going into a defense of this kind of literature at the present ime Economically 
our situation is acute Magazines that do not get onto the newsstand до not sell. We are forced to capitulate We 
give up. WE'VE HAD ITI 

Naturally, with comic magazine censorship now a fact, we at EC look forward to an immediate crop in the crime 
and juvenile delinquency rate of the United States We trust there will be fewer robbenes, fewer murders, and 
fewer rapes! 

We would like to say in passing. passing away that isl. that if you have enjoyed reacing ЕС horror and crime 
efforts over the past five years half as much as we have truly enjoyed creating them for you, then our labors of love 
have not been in van. 

But enough mush! This is not only an obituary notice; it is a birth announcement! 

BOY WHAT WE GOT IN STORE FOR YOU! (Ya didn't think EC was gonna die with the books did ya? We 
got talent we ain't even used yet!) 

EC is planning the NEW NEW TREND. In January of 1955, we hit! In fact, we hit with five (5) sensational new 
titles They won't be horror magazines. they won't be crime magazines! They'll be utterly new and different — but п 
the old reliable EC tradition! Naturally, we can't tell you what they'll be YET we can feel the hot breath of our floun 
dering competitors who followed us into horror on our necks. When the mags are ready to go, they'll be 
announced in MAD, PANIC, WEIRD SCIENCE-FANTASY, PIRACY, and TWO-FISTED TALES! 

We feel it's gonna be a HAPPY NEW YEAR with our NEW NEW TREND! 


Your grateful editors 





And Then There 
Was One 


With the Lalure of Games New Direction, the 
world had finally been made sate for Archie 
There was only one profitable piece ot Gaines 
empue sull standing. МАР magazine 
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| CORPSES & COVERS 


Covers sell comics. News racks were overflowmg with come books 
in the early 1950s, and it took а strong graphic image to make а 
} comic grab a kid’s attention amidst the jumble of competing titles. 
А «over had to stand alone, usually without caption, sort of a mute 
single-frame snapshot of one of the stories in the issue. 

At EC, the cover artwork was not necessarily drawn by the 
same artist who drew the story inside the comic. Thus fans were 
sometimes treated to different visions of the same tales. On Ше 
cover of Shock SuspenStones #13, Jack Kamen captured the frozen 
terror of a young woman thrown from a roller coaster who has 
not yet hit the ground, but science fiction master Frank Frazetta 
drew the story, “Squeeze Play.” Wally Wood showed the shocked 
reaction of spectators to a guillotine in action on the cover of 
| Tales fram the Crypt #27. The story, entitled “Horror! Head...It 
Off!” was drawn by Ghastly Graham Ingels. 

Jack Davis’ covers had a funhouse macabre feeling to them, 

a grisly glee that was perfectly attuned to the mood set by the 
GhouLunatics. Al Feldstem said he “never really cared” for own 
artwork, but thought it “worked pretty well on covers,” which 

15 quite an understatement. With great economy of style, he 
repeatedly came up with dramatic cover images that are still 
riveting today. 

These freeze frames often convey 
horror, not at what has already 
happened, but helplessness at what 
is about to occur. Alternatively, they 
show clandestine activity observed, 
a secret as yet unrevealed. 
| These kinds of drawmgs 
| were what made readers 
m~~ plhunk down their dimes 
i 
| 
! 
! 





for EC comics — 
because they couldn't 
wait to sce what 
happened next. 















"СҮРТ ЖЕТЕ HAUNT 0 
ТЕРРОРЦ: "РЕАК 


SuspenStories 


РЕ 








Гад МЕЛЕ ARE TALES THAT MLL USHER YOU INTO! 
ds 4 


Pe Ч FEARS 





HE HAUNT 0: 


FEA 




















HERE ARE WALES THAT HOLL USHER YOU NTO 


THE HAUNT що 





“SHOCK 


PSUSPENSTORIES PER 


[2 С н е: 


THE HAUNT OF 


ТА! LES Е 


CPI Ж PENSTORE 


5 тъ 
2 
м, 

















1: УДИ ° 
HORROR. 





эв жа 





М 5 3 
N 
Re «ы an 


ITHE HAUNT OF 


Е collected favorites entitled Tales of Terror. 


ЕС pubhshed three volumes of col 
HERE ARE SOME GF OUR VERY BE 
2 x 
TALES ОҒ; 
. е 


TERROR 
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| 
Whether it is for their artwork or their storyline, many stories ın EC's 
New Trend ave considered “classics.” The four included in this section 
all display a strong story mixed with dynamic illustration, plus а Іше 
something extra that enhances their historic interest. га 
“Lower Berth,” the tongue-in-cheek tale of the origin of the Crypt 
Keeper, ıs an excellent example of the synergy between Feldstein's 
stories and Jack Davis’ masterful illustration (Tales from the Crypt #33). The 
story culminates іп the birth of the infant Crypt Keeper. 
When the crush of his editorial and writing 
duties started to overwhelm him, Al Feldstein 
reluctantly retired from illustrating stories. 
“The Thing from the Grave" (Tales from the 
Crypt #22), is an early Feldstein story from 
the sixth issue of Tales (and the first to use 
all three GhouLunatics on the cover). It 
reveals his exemplary use of stark contrast 
between light and shadow, and highlights 
his ability to render a moment of horror 
frozen in ume. 
“Horror We? How's Bayou?" illustrated 
by “Ghastly” Graham Ingels, is the quintes- 
sential “dripping” story (Haunt of Fear #17), 
and a long-time favorite of EC Fan-Addicts. 
(Attendees at the 1972 Convention voted it 
best horror artwork in an individual story.) The 
utle confuses many, especially those who are 
unaware that it spoofs "How's by you?”, a vintage 
New York salutation. 
In “The October Game,” Jack Kamen illustrated 
one of Feldstein’s finest adaptations of a Ray Bradbury 
story (Shock SuspenStones #9). Kamen captured the 
mood flawlessly, with its innocent spooky Halloween 
patina overlaid on a deadly tale of marital 
discord and retribution. “The October Game” 
also accentuates Kamen’s pi owess at portraying 
horror without gore or bloodshed, a powerful 
skull that became his trademark. 
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ІМ THE TOWN OF GAZOOSKY IN THE SO ТНЕУ CAME AND SMASHED AND MUNG POOR MELVIN THE 
HEART OF SOVIET RUSSIA YOUNG HIS FOUR COLOR PRESS NEXT MORNING ^ 

MELVIN BLIZUNKEN - SKOVITCHSKY б, 3 

PUBLISHED A COMIC MAGAZINE. { 
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€ НЕКЕ IN AMERICA, WE CAN STILL PUBLISH COMIC MAGAZINES, NEWSPAPERS, SUCKS, BOOKS AND THE BIBLE, WE 
DON'T WAYE TO SEND THEM TO A CENSOR FIRST. NOT YET... 


ө BUT THERE ARE SOME PEOPLE IN AMERICA WHO WOULD LIKE TO CENSOR... WHO WOULD ШКЕ TO SUPPRESS 
COMICS, IT ISN'T THAT THEY DON’T LIKE COMICS FOR FHEM f THEY DON'T LIKE THEM FOR YOU! 


€ THESE PEOPLE SAY THAT COMIC BOOKS AREN'T AS GOOD FOR CHILDREN AS МО COMIC BOOKS. OR SOMETHING 
LIKE THAT. SOME OF THESE PEOPLE ARE МО-ФООО5. SOME ARE DO-GOODERS. SOME ARE WELL- MEANING, 
AND SOME ARE JUST PLAIN MEAN. 


» BUT WE ARE CONCERNED WITH AN AMAZING REVELATION. AFTER MUCH SEARCHING OF NEWSPAPER FILES, WEVE 
MADE AN ASTOUNDING DISCOVERY: 


THE GROUP MOST ANXIOUS TO DESTROY COMICS 
ARE THE COMMUNISTS / 


* МЕКЕ SERIOUS! NO KIDDIN' HERE! READ THIS: 
тте [COMMUNIST] РАНУ WORKER" OF JULY 13, (955 | 








= 
THIS ARTICLE ALSO QUOTED GERSHON LEGMAN (WHO CLAIMS ТО BE A GHOST 
WRITER FOR DR FREDERICK WERTHAM , THE AUTHOR OF A RECENT SMEAR 
AGAINST COMICS PUBLISHED IN THE LADIES HOME JOURNAL") THIS 
SAME 6. LEGMAN, IN ISSUE #3 OF NEUROTICAS PUBLISHED w AUTUMN 
1948, WILDLY CONDEMNED COMICS, ALTHOUGH ADMITTING THAT 












BITTERLY ATTACKED THE ROLE OF 



















“SO-CALLED ‘COMICS’ IN BRUTALIZING 
AMERICAN YOUTH, THE BETTER TO PREPARE 
THEM FOR MILITARY SERVICE IN IMPLEMENTING 
OUR GOVERNMENT'S AMS OF WORLD 
DOMINATION, AND TO ACCEPT THE 
ATROCITIES NOW BEING PERPETRATED BY 
AMERICAN SOLDIERS AND AIRMEN IN 
KOREA UNDER THE FLAG OF THE UNITED 
NATIONS, * 














“THE CHILD'S NATURAL CHARACTER... MUST BE DISTORTED ТО 
FIT CIVILIZATION. FANTASY VIOLENCE WILL PARALYZE HIS 
RESISTANCE, DIVERT HIS AGGRESSION TO UNREAL 

ENEMIES AND FRUSTRATIONS, AND IN THIS WAY PREVENT 
HIM FROM REBELLING AGAINST PARENTS AND TEACHERS. 
THIS WILL SIPHON OFF HIS RESISTANCE AGAINST 

SOCIETY, AND PREVENT REVOLUTION " 


+ ЗО THE NEXT TIME SOME JOKER GETS UP AT A РТА MEETING, OR STARTS JABBERING ABOUT 
THE "NAUGHTY COMIC BOOKS" AT YOUR LOCAL CANDY STORE, GIVE HIM THE ONCE - OVER. WERE 
NOT SAYING НЕ /S А COMMUNIST! HE MAY BE INNOCENT OF THE WHOLE THING! HE MAY BE A 
DUPE! HE МАУ NOT EVEN REAP THE ‘DAILY WORKER"! IT'S JUST THAT HE'S SWALLOWED THE RED 
BAIT... HOOK, LINE, ANO SINKER ^ 


Lone ВЕЕОЯЕ THE ADVENT OF RADIO, MOVIES, 
TELEVISION AND COMIC BOOKS, THE ONLY ENTEN- 
TAINMENT FOLKS THROUGHOUT YHE COUNTRY 
ENJOYED WERE THE TRAVELING CARNIVALS, WHICH 
SET UP THEIR GAILY COLORED TENTS ON VACANT 
TRACTS OF LAND АТ THE OUTSKIRTS OF THEIR 


TOWNS! ABOUT 90 YEARS AGO,ONE OF THESE | 
CARNIVALS CAME TO А SMALL. 


RIGHT THIS WAY, FOLKS 
SEE THE S/DE-SHOWS SEE 
THE GREATEST COLLECTION 
ОҒ ODDITIES EVER ТО BE 
ASSEMBLED UNDER ONE 
TENTS RIGHT THIS WAY, 

х FOLKS! 








THE SIDE SHOW OF THIS PARTICULAR CARNIVAL 
WAS OWNED BY А MAN NAMED ERNEST FEELEY? 
PATIENTLY, OVER THE YEARS,HE HAD ASSEMBLED А 
FABULOUS COLLECTION OF ODDITIES AND FREAKS? 
НЕ HAD THE //54/А2 ATTRACTIONS... 


SEE FANNY, THE FAT LADY, FOLKS FOUR HUN- Ñ 


DRED AND FIFTY POUNDS OF FEMALE PULCHRI = 

TUDE SEE HADNAR, THE SWORD-SWAL LOWER. 

SKULL -FACE, THE LIVING SKELETON.. "ДЕС 
THE FIRE-EATER. 





Вит ERNEST FEELEY HAD ONE ATTRACTION. A MEAD- 
LINE ATTRACTION... THAT NEVER FAILED ТО DRAW THE 
CROWDS, „ТО SEPARATE THE CURIOUS FROM 

QUARTERS, 


SS 


AND JR BUT NOT LEAST, FOLKS... THE STAR 
'YTRACT/ON OF FEELEY'S SIDE-SHOW ` THE MOST 
UNUSUAL ODDITY EVER TO ВЕ PUT ON DISPLAY 
ANYWHERE... ANYTIME INSIDE. IN 175 ORIGINAL 
SARPCOPHAGUS. IS MYRNA, THE ONLY FEMALE 
EGYPTIAN MUMMY IN EXISTENCE! TWENTY- 
FIVE CENTS: FOLKS RIGHT THIS WAY. є 


MYRNA, THE EGYPTIAN MUMMY, WAS 
OWNED BY ZACHARY CLING, А 
RETIRED ARCHEOLOGIST! ERNEST 
FEELEY PAID ZACHARY CLING A 
VERY LARGE SALARY FOR THE 
| PRIVILEGE OF EXHIBITING MYRNA... 
AND WOW. FOLKS .. IF YOU WILL 
STEP THIS WAY... DOCTOR CLING, 
WHO FOUND MYRNA THE £GYP- 
TIAN MUMMY, WILL TELL YOU ALL 
|2007 HER AND SHOW HER ТО 
YOU... 


“Он THE TOMB WALLS, WE FOUND 
THE INSCRIPTIONS DESCRIBING НЕЙ: 
INCARGERATION" IT SEEMS THAT 
MYRNA, OR МУЛАЛАЙ, AS THE 
EGYPTIANS CALLED HER, WAS A 
LADY-IN- WAITING TO THE PHA 085: 


— 


FIVE TIMES А DAY, ZACHARY GLING 
WOULD NARRATE HOW HE DISCOV- 


ERED MYRNA, AND THEN SHOW HER 
TO THE GAPING GUSTOMERS! HE'D 
EVEN UNDO PART OF HER WRAP- 
PINGS... [m 

MYRNA, THE ONLY FEMALE EGYP- 
TIAN MUMMY IN AMERICA WAS ( YES, 
FOUND IN THE VALLEY OF THE MISTRESS! 
KINGS BY MY EXPEDITION “HER “A 

TOMB WAS DEEP IN THE CLIFFS 
THAT ТОМЕ OVER THE NILE 

























`M YRANAH WAS VERY BEAUTIFUL, AND SOON CAUGHT 
THE РНАХАОН5 FANCY! BUT LOYAL MYRANAH,FAITH- 
FUL ТО HER MISTRESS REPELLED THE PHARAOH'S 






“THE PHARAOH, IN ANGER,OROERED THAT SHE BE 
GURIEO ALIVE AS PUNISHMENT  MYXANAH WAS ЕО қоз 
WT РРЕР IN THE БЕБЕМИУГАГ BURIAL WINDINGS 
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PET! I AM YOUR KINGI 
YOU MUST 20 ASI WISH 


NOT NEVER 
b VERS 








\DVANGES —i— £o — q. 
“00 NOT STRUGGLE. MY NO! мо L WILLS, 
t 





“SHE FIGHTS SHE WILL 
LIKE A GAT, FIGHT мо | 
И MORE ” HUR? w 


AND SO, FOR FOUR THOUSAND 
YEARS. THIS 200) GIRL LAY IN 
HER TOME UNTIL 7 UNCOVERED 

HERS AND ЖОЙ... X GIVE YOU. 


ТЕ THE SIGHT DF THE MUMMY WAS REVOLTING,HER 
UNWRAPPED FACE WAS EVEN MORE SO THE WRINKLED 
DRIED FLESH GLUNG ТО HER SKULL LIKE WET 
TISSUE PAPER‘ HER EYES HAD RECEDED DEEP INTO 
THEIR SOCKETS! LIPS WERE DRAWN TIGHTLY BACK 
МА LEERING GRIN/ SOME CRIED OUT..SOME TURNED 


e 8000 LORDS 


IM THE 200 'SQUND THESE PARTS, 
ил, FEELEY AIN'T GOT NO L/CENCE 
OR NUTHIN', BUT FOLKS 2/44 WHAT 
I DO FOR "ЕМ SO THEY COME T'MES 
"BOUT TWO YEARS AGO, THIS HERE 
СЛОМЕ СОМЕ DOWN FROM THE 
MOUNTAINS 7 ТО NEVER LAID 
EYES ON 'ER 2 ҒОЛЕ” SHE 
SECGED ME Т'СОМЕ BACK 


WITH HER... > 
2 


Le 


LOOK MR 
SICKLES I'M 
` BUSY 
MANS GET 
TO THE POINT! 
WHAT /8 IT 
You' VE 607 
THAT I'D BE 
INTERESTED 


THE MUMMIFIED BOOY OF THE 
UNFORTUNATE SERVANT GIRL STOOD 
IN ITS SARCOPHAGUS, ITS ARMS 
FOLDED ACROSS ITS CHEST! THE 
CARNIVAL CUSTOMERS NEVER FAILED 
TO бА5: AND SCREAM WHENEVER 
DOGTOR CLING WOULD UNGOVER IT... 


AND мош Т 

WILL REMOVE 

ğ SOME OF THE 
WRAPPINGSS. 


YOU МК FEELEY? MY NAME'S JEJ 
SICKLESS 1 UNNESSTAN' YOU ОЮУ 
THIS HERE SIDE-SHOW, MR. FEELEY f 
I THINK MEDE YOU MIGHT ВЕ 

IN 


I'LL GEF TO IT, MR. FEELEY! TAKE IT EASY 
ANYWAY, THIS ОСО CRONE SEGGED МЕ SO BAD 
I WENT SHE TOL" ME HER SOW WAS SICK... 
TERRIBLE SICK SHE SAID HE WAS 
4-DYIM' SHE TOOK NE UP INTO THE 
MOUNTAINS TO THIS HERE CAVE L 

NEARLY THROW D UP AT WHAT І SAWS 





НЕ MUSTA BEEN TWENNY- Y AND 
TWO.MR. FEELEY'LTOOK / YOU 
HIS BODY BACK DOWN STILL 
KIN YUH. IM SORRY, м “| THE MOUNTAIN AND PUT; WAVE IT. 
KIN уин 00 | I BONE ALL I Away rake || ITIN A MOONSHINE /THE TWO- 
ANYTHING А COULOSENOCH | "M 50% STILL Y DIDN'T 
FOR ENOCH? 15 DEAD! dé OUT OF my / | "^N NOBODY T 
E SIGHTS NN SEE t 


IT'S SEEN IN THE STILL MR. FEELEY AND THE QUACK DOCTOR PUSHED THEIR 
FOR TWO YEARS MR. 


< WAY THROUGH THE СПОМО OGLING АТ MYANA, THE 
FEELEY THE MOONSHINE. В MUMMY? 
SEEMS T'HAVE A/VPESERVED Ы 

x1 77 ./ YOU 


THE LIGHT FLOM THE LANTERN CAST AN ORANGE GLOW 
INTO THE HUGE WOODEN STILL-VAT BELOW THE SUR- ERNEST TURNED ТО ЈЕВ SIGKLES. HIS EYES WIDE, 
FAGE OF THE MOONSHINE, THE PULPY WHITE FACES Ç 


FAGE FLUSHED 
OF THE TWO-HEADED CORPSE STA ЕО UP АТ ERNEST HOW WOULD YOU LIKE TO JOIN JOIN UP WITH 
FEELEY... | 5 MY SHOW, JEB^DO WHAT OLD YOU FELLERS, 
/ DOG CLING 00687 EXHIBIT | EH? wA I 
THIS HERE ENOCH S TELL HOW | DUNNO I I 
YOU 607 нім” ТЫ PAY YOU / GUESS то 
х GOOD SALARY! LIKE THAT 














50, ЈЕв SICKLES TOOK HIS TWO- HEADEO PRESERVED 
80DY OUT OF THE STILL ANO JOINED ERNEST 
FEELEY'S SIDE-SNOW/ ENOCH WAS PLACEO IN А 
SPECIALLY MADE GLASS TANK FILLEO WITH FORMAL- 
DEHYDE, ANO PUT OW EXHIBIT.. | —— — — 


AND NOW FOLKS, 2 FOLKS I OISCOVEREO 


WHEN JEB DREW SACK THE CURTAIN REVEALING 
THE PASTY- SKINNED BLOATED TWO- HEADED CORPSE 
OF ENOGH, THE SIDE- SHOW CUSTOMERS WOULD 
CRINGE AND SHUDDER IN REVULSION. . 


Уау” AND NOW, I ^ CHOKES [ GULP! 
зі GIVE YOU., 
ENOCH COUGH 
THE TWO- 
(%2 MANS \ 1 





































GIVE YOU DOCTOR ЕКОСН IN THE CAVE OF AN 
ЧЕВБОМ SICKLES... OLD MOUNTAIN CRONE BACK 
AND EWOCHS к- Ç INTHE OZARKS f HE OIEO 

3 IN MY ARMS... 







Tr DIDN'T TAKE LONG FOR ERNEST 
ХЕЕЦЕҮ TO REALIZE THAT YHE 

THING IN THE HUGE GLASS TANK WAS 
AREALLY VALUABLE EXHIBIT AND 


So ЕМОСИ WAS PLACED OPPO- 
SITE MYRNA...AND FIVE TIMES 
A OAY, JEB SICKLES ANO ZACH 
CLING EXHIBITED THEIR ODD/- 
DESERVED STAR BILLING LIKE TIES TO THE CURIOUS WHO'O PAIO 
MYRNA... (gm THEIR QUARTERS TO SEE TH 
THAT'S RIGHT, ЈЕВ! THANKS, HMMPH ) шуядА..!|.. ENOCH... 
I'M MOVIN YOU UP MR 

TO STAR ATTRAC- | FEELEY 
TION! YOU'LL 
SHARE IT WITH 
006 CLING, 
HERE f 


(Е МЕ TIMES л DAY, MYRNA'S ROT- 
TED BROWN WRAPPINGS WERE 
REMOVED FROM HER MUMMIFIED 
FACE... ——— 

















Ано FIVE TIMES А DAY, THE CURTAIN 
HIDING ENOGH'S TANK WAS WITHORAWN 
REVEALING THE TWISTING, TURNING 
PRESERVED CORPSE... Ї 


- мын 


Ано FIVE TIMES А DAY, AS THE CROWD OGLED AND GASPED. 
M) fASTY- SKINNED, TWO-HEADED ENOCH, FLOATING IN HIS FORMAL - 
Ñ| ОЕНУОЕ WORLD, STARED WITH GLAZED EYES AT THE PUTRID, 
Y MUMMIFIED, UNWRAPPED FACE OF MYRNA THE MUMMY, 











= 





was 








ThE CARNIVAL MOVED ON FROM TOWN TO TOWNITHE 
OROWDS FLOCKED TO SEE ENOCH AND MYRNAf AND 
JEALOUSY NETWEEN ZACH CLING AND ФЕВ SICKLES 





Р АМЕ... (= 


Ф. > қ 
WHAT'DO YOU MEAN ENOCH PULLS Емін 
YOURE CUTTING MY TOO, ZACH! I'VE BEEN 


SALARY? IF IT WASNT = UNDE? PAYING JEB! HE 
FOR MYRNA, . AND YOU GET THE SAME 
FROM NOW ON! I'M 
LOWERIN’ YOUR РАК 
AND RAISIN’ HIS 


THEN ERNEST FEELEY...ALWAYS 
THE BUSINESS MAN... ANNOUNCED... 


ADMISSIONS! JEB AND 
ENOCH ARE THE STARS 


THUS, IN THE BLACK OF NIGHT, WHEN THE CARNIVAL 
FOLK LAY ASLEEP, А DRIED AND ВОМЕУ HAND MOVED. 


SLOWLY... HESITANTLY. 
BROWN WRAPPINGS... Л 


т 


AWAY ITS ROTTED 


Ано 80, WHEN THE ROTTED 
WRAPPINGS WERE REMOVED FROM 
I'M MOVIN’ YOU AND MYRNA MYRNA'S SUNKEN, MUMMIFIED ЕУ! TANK, 
OUT FRONT, CLING! WE M {SNE LOOKED OUT ACROSS THE 
NEED A DAAWFOR THE GRRE скочо лно saw NOTHING. 


ITHE BLOATED BODY WITH THE STARING PAIRS OF EYES 
SWAYED IN THE FORMALDEHYDE! THE DRIED REMAINS IN 
THE ROTTED WRAPPINGS STOOD SILENTLY! FIVE TIMES 


AND WHEN THE CURTAIN WAS 
PULLED BACK UNCOVERING ЕМОСНЗ 
HE LOOKED OUT ACROSS 
THE CROWD AND SAW NOTHING... 





І GIVE YOU... MYA NA 


WHILE А BLOATED, PALE HAND SLID UPWARD AND. 
OVER THE TANK-RIM, PULLING ITS CHALKY, PULPY 
BODY AFTER IT... [ = = = 

un ДЫ АГ 





THE KORNING HEARD THE 510Е- ERNEST QUIETED THE RAGING OLD рос CLING KNELT TO THE TAN- 
SHOW TENT ECHO WITH ANGRY ODDITY OWNERS... д, BARK AND PICKED UP А MUSTY- 
хос Ї Б е: USE YOUR HEADS, „SMELLING FRAGMENT, ., 
YOU FOOLS ÍF BOTH & A PIECE OF DROPS OF 
ARE MISSING, WE/ THEA ЖУЛМА S FORMALDEHYDE! 
OF YOU COULD HAVE WRAPPINGSS THEY 50 THAT 
DONE IT! WAYS 



















НЕ THREE MEN FOLLOWED THE FRAGMENTS OF 
MUMMY WRAPPINGS AND THE DROPLETS OF FORNAL- 
DEHYDE OUT OF THE SIDE-SHOW TENT AND INTO THE 
MORNING SUNLIGHT! THE TRAIL WAS CLEAR... VERY 
CLEAR... — — 


ITLEADS ТО “ LOOK AT 
THAT HOUSES ) THE SIGNI 
e" 


THE JUSTICE OF THE PEACE WAS VERY FRIENDLY HE 
ОМ MEN ALL HE KNEW, «+ эч 
57 NIGHT? `Y WASN'T THERE 
YEP/ WANTED ТО GET MARRIED! ANYTHING ER 
I DION! т PERFORMED STRANGE ABOUT. 
THE CEREMONY 














SHUCKS Í ALL I CAN SAY IS THEY MUST'VE 
ЕЕН DRINKING! SMELLED MIGHTY 
MAD...LIKE AS ДЕ THEY'D BEEN! AUT. 
FWE BUCKS /8 FIVE BUCKS! 





THAT MR. FEELEY HEARD ABOUT 
THE STRANGE DOIN'S UP IN THE 
MOUNTAINS — gue 
SOMEBODY 

SEEN ЕМ, 


Î | WHO EVER HEERD OF A) SEE 
LIVIN? MUMMY AND) ‘EM? 
А TWO-HEADED 

CORPSE... 


THEY WENT” ЈЕВ AND ZAGH.. WHO'D STAYED ON WITH 
THE CARNIVAL AS HANOY MEN... AND MR. FEELEY 


Bur THE THREE MEN WERE ПОТ OF EARSHOT WHEN THE WAIL 
DRIFTED OUT FROM DEEP IN THE BOWELS OF THE СПОМЕ 5 
CAVE! THEY NEVES SAM THE INFANT-7HING CRAWL OUT 
INTO THE SUNLIGHT... ITS EYES STREAMING WITH TEARS 
САРВ FOR ITS PARENT: 


UP IN THE 020 CROWES 
CAVES SHE'S DEAD 
NOW! BUT THE FOL AS 
‘ROUND HERE ARI 

SUPER STITIOUS 7 IFN 
YOU ASK ME, THEY'RE % 
SEEINW' THINGS? NOW. 








JAMES BARRY AND WILLIAM MARRY ME, LAURA? I V/BUT, JIM! WHAT ) DON'T WORRY,LAURA! W ves! aur 
FERTH WERE BOTH IN LOVE KNOW І CAN МАКЕ f ABOUT MILL? GILL WILL HAVE ТО BILL ISNT 
WITH THE SAME GIAL,LAURA YOU HAPPY! I...IM AFRAID TAKE IT LIKE A МАМ! THE TYPE ТО 
MASON JIM WAS KIND... OF WHAT HE'LL | | ALL'S FAIR IM LOVE GIVE UP 
SIDERATE. L " DO WHEN HE AND WAR, Y'KNOW EASILY f 


BILL was 7ЛАГЕМ... FUN- 
LOVING. . .AND AT TIMES,LAURA 
WAS ALMOST AFAA/D OF нм! 
AND 50 WHEN JIM ASKED THE 
INEVITABLE QUESTION. . , 


Laura OIDN'T KNOW HOW RIGHT SHE WAS WHEN SHE Soon, LAURA AND JIM WERE MARRIEDf THEY WERE VERY 
$POKE THOSE 089 YESS BILL WAS WO THE HAPPY THOSE FIRST FEW WEEKS... SUT THEN, BUSINESS 
TYPE TO GIVE UP SO EASILY Е WANTED LAURA! CALLED JIM OUT OF TOWN FOR A FEW DAYS.. - 


TLL BE BACK THURSOAY 
ЕМЕН IF І HAVE TO Д224 YOU, NIGHT, OEAREST f 
VAMES BARRY 


BILL WON'T DO ANYTHING то YOU, W YOU'RE JOKING WITH 

LAURA! BUT, iF YOU EVER AME МЕ, JAMES BARRY. . , i dn т aura f 
IN DANGER, NO MATTER WHERE BUT I'VE DEEN 20 нает: ар 

I AM, SOMEHOW, I'LL GET TO SERIOUS! 

YOU... AND SAVE You f 


OH,JIM! т'м АРРА? 
I DON'T WANT TO ВЕ 
LEFT ALONE? BILL 





Jim's CAR ЗРЕО ALONG A А MANS STANDING ІН THE ROA JIM PRESSED HARD ON NIS BRAKES ANO 
DARK COUHTRY ROAD TO- THE CAR SCREECHEO TO A STOP. 


WARDS THE MAIN HIGHWAY! e 


THE HEADLIGHTS, KHIFING 
THROUGH TNE VELVETY 
BLACKNESS, SUDDEHLY 
FELL UPON... 


HE... HE'S GOT A KNIFE f 
HE'S...GOING TO A/L L ME! 


BILL FERTH PICKED UP TNE BODY OF TNE MURDEREO JAMES 
BARRY ANO ORAGGEO IT IHTO THE WOOOS. 


. „вот TO GET RIO OF TNE BOOY SO 
NO ОНЕ WILL EVER FIND IT GOT TO 
BURY it DEEP IN THESE WOODS 


CRAZY FOOL f I COULD 
HAVE KILLED YOUf WHO 
ARE YOU... ANYWAY? 


7 Ано NOW, LAURA WILL ЗЕ 
MINES ALL MINES 


SILENCE OF THE WOODS WAS 
S TIME BY THE SOUND OF А SPADE STRII 


SORRY TO GIVE YOU SUCH A CRUDE BURIAL, ИМ OL 
BOY, BUT IT'S THE BEST I CAN DO UNDER THE 
CIRCUMSTAHCES! | 





Soon, a GAPING HOLE WAS OPENED AND THE STIFF А LITTLE LATER, THE SLEEK FORM OF JAMES Barry's 
BODY OF JAMES BARRY WAS DROPPED INTO IT... AUTOMOBILE HURTLED OVER A CLIFF INTO A DEE* LAKE... 
NOW TO COVER IT UP, DITCH THE 
CAR, AND GET BACK HOME f THEN 


ALL I DO 15 WAIT НЕТ PLAY МУ 
CARDS RIGHT, SHELL BE WINE? Z 


THEY'LL NEVER FIND THE C; 
SINK INTO THE MUD AT THE 


Ано so THE 208 WAS DONE! BILL YES, LAURA! BUT IT'S 
FERTH HAD PLAHNEO EVERYTHING OVER А WONTN NOW! 
CAREFULLY/ THE WEEKS WENT BY, HE'S LEFT yout TWAT, ви! 
ANO THEN THE TIME CAME FOR HE'S PROBABLY SOMETHING'S! ЇР 
HIM TO GO AND SEE LAURA... HF ANTUHING HAD. 
HIM! 1 AWDI НАЕРЕНЕО то hin yoy 
t wi D HAVE КМ 4 
Ци” ву NOW, LAURA f CAN'T 
YOUSEE? HE'S LEFT J 
You... DESERTED 


THEN I'LL WAIT FOR THEN... IT'S ALL WASTED WHAT 00 YOU MEAN? 
нім FOREVER YLL THE PLANNING... THE WHAT ARE YOU SAYING? 
NEVER STOP LOVING HIM, \| WORK...THE WAITING.. 
ені! лы was MY Z/F£ / JÜ 

WITHOUT HIM, 











YES! 1 KILLED нім HE'S овдо! Y КОИ K KILLEO NOW... I'VE GOT TO KILL FOU LAURA IF 
1WANTEO YOU LAURA AND НЕ A CAN'T HAVE YOU, NO ONE ELSE WILL 
57000 IN MY мау! 4 fe EITHER! I'LL MAKE SURE OF THATS 

2 кы қ ч MADHANI 


АМ BILL FERTH FORCEO LAURA INTO HIS CAR 
K ANO OROVE HER ТО A DESERTEO CABIN... І М GOING TO SET FIRE ТО THE CABIN! THEYLL 
NEVER FINO WHAT'S LEFT OF YOU... VEVER 


m «Al 
NEP ARE LL BE ASHES...ALL ASHES. 


THIS ROOM NAS NO WINDOWS...SO 
WNEN I LOCK YOU JN, YOU WONT в! 
ABLE TO ESCAPE! 3 


Есео WITN THE NORROR OF BEIN: m WAS AN EAR-SPLITTING SCREAM 

BURNEO ALIVE BY THIS MADMAN THAT SHOT THROUGH THE #0008, 

LAURA SCREAMEO FOR HELP REVERBERATING FROM TREE TO TREE 
... ROCK TO ROCK. 








Back AT THE CABIN, BILL POURED THE CAN OF 
KEROSENE AROUND THE OUTSIDE WALLS... 


60 AHEAD... SCREAM YOU 
FOOLf NO ONE WILL HEAR 








0H,..SAVE МЕ, ИМ! 
WHEREVER YOU ARE 


OUTSIDE, BILL WATCHED AS THE FLAMES LEAPED HIGHER AND 
HIGHER? THEN, FROM THE FRINGE OF THE TREES, HE SAW THE 
COMING... STUMBLING... STAGGERING. . . 


ч 800D LORDS 
” if 


x Ae. 





THE THING DID NOT SEE BILL! IT WAS LOOKING AT THE THE THING WEHT INTO THE FIREf IT DID HOT FEEL THE 
f Bi Т HIS HAND OVER HIS MDUTH f FLAMES LICKING АТ ITS TATTERED CLOTHES.. ITS ROTTED 
FLESH! IT WASDEAD/ IT COULD FEEL HOTHING.. 


— r 
AFTER А FEW MOMENTS IT CAME OUT! 175 HAIR WAS SINGEDS BILL WAS SCREAMING NOW! HE BEGAN ТО RUN 


ITS DECAYED FLESH WAS CHARRED WHERE THE FIRE HAD WILOLY INTO THE WOODS. 
TOUCHED THE BONE, IT WAS BLACK AND SCORCHED! IT CARRIED. ET rT 


THE ША... 








L STUMBLEO INTO А YAWNING BLACK HOLE 





8000 60D! HIS GRAVES 
JIMS GRAVE... WHERE I 
BURIEO HIM f 


HE THING WAS ON ТОР OF HIM, PINNING HIM OOWNÍ HE THE 
TO STRUGGLE, BUT THE THING WAS STRONG! IT HELO НІМ 


LET ME 607 LET 
ME 607 YOU RE 
DEAD! DEAD. 


Ir DION'T TAKE LONG TO FILL THE 
GRAVE! THE DIRT WAS GETTING TO 
BILL'S EYES... HIS MOUTHS NIS 
SCREAMING WAS WILDER NOW... 
HYSTERICAL, MAD, TERRORIZED 


AND THEN THE THING BEGAN, WITH ONE ROTTED 
AND DECAYED HAND, TO FILL THE GRAVE IN. 
sur! 
aw NO.. HO! YOU CAN'T 
BURY ME 7 ГИ ALIVE. 
ALNES 





M THE MOSS- LADEN CYPRESS TREES THAT LINE 
ЎТНЕ MUTTED 8AYOU ROAD SEEM TO PART AND AN 
М OLD PLANTATION HOUSE, WEATHERBEATEN AND 
FADED,LOOMS UPIN THE CAR'S HEADLIGHT 
BEAMS! ITS COLUMNED PORTICO LE ERS OMINOUSLY, 


ES ІН THE ROAD, BLOCKING THE AUTOMOBILE'S 
gar? FURTHER PROGRESS! OFF IN THE DISTANCE А 
SWAMP BIRD SCREAMS INTO THE NIGHT, AS IF 
Û $ LAUGHING AT THE DRIVER'S DISCOMFORT 
BLAST /77 THIS ROAD ENDS HEREY 


UT I'M SURE THAT S/GW BACK THERE 
POINTED THIS WA 


=> 
x 





THE LARGE BRASS 0008- 
KNOCKER RESOUNOS HOLLOWLY 
НЕ COLUMNEO астра INSIOE THE ONCE GLORIOUS 
) “WHEW! SWAMP RATS Тоби % HOUSE! FOOTSTEPS APPROACH 
SHINING THROUGH ONE OF THOSE HOW COULO ANYONE ¿/V£ БЫ VAG GEA БЫ МА ШШ 
SHUTTEREO WINDOWS / THAT OUT IN THIS GOO-FORSAKEN ОЗЕРЕ 
MEANS SOMEONE'S Z/V/WG COUNTRY? HOW DO YOU 00% му 
THERE’ PERHAPS THEY САН NAME IS FORMAN. MAX 
GIVE ME D/RECTIONS.. С 3 FORMAN” І MUST HAVE 
` МАСЕ A WRONG TURN А 
FEW, MILES BACK 


THE DOOR OPENS WIDE, REVEALING А SMALL, SAD: Л 

EYED, MiDOLE - АВЕС МАН GIVEN UP WA/T/NG@ FOR SOMEONE” YOU YOU 
COME УУЛЫН FORMAN? GIVEN UP* 1.1 4) LIKE YOU TO COME ALONG MR ф 0/0 THAT 
СОМЕ INE МИР TO 2 ONT UNDERSTAND 4 ЗА FORMAN! YOU SEE, 2 SWITCHED |, ON PURPOSES d 
GONE TO 2507 ГО | THAT SIGN OOWN THERE SO YOU 0 WHY? 
GIVEN UP FOR MAKE THE TURN INTO OUR КОДО 


TONIGHT! А 


FOR EVERETT, MR. FORMAN BUT wHAT $ EVERETT 15 MAD, МН FORMAN! BUT. 
EVERETT. MY BROTHERS Ё THAT GOT TO THAT'S WHY WE Z/VE OUT HERE Р WHY. 
EVERY 30 OFTEN HE GETS 00 WITH МЕ? IN THE BAYOUS е HE IS DANGEROUS 7. WHY... 


O/FFICULT ...ANO І HAVE в НЕ IS А HOMICIOAL MANIAC. p МЕ? 
TO PROM), HIM THINGS. Ж = « = س‎ 4 CHOKE. 





YOU'RE ...YOU'RE 
JOKING 7 THIS 


Ез 
EVERETT HAS А STRONG f 
OESIRE TO А724, MR FORMAN 
THIS OESIRE CANNOT GO 
UNSATISFIED FOR ANY 
LENGTH OF PME IF IT 
DOES НЕ MAY TURN 
T ON МЕ” 


YES EVERETT 


RS C 
% TAKE HIM AWAY, EVERETT TAKE 


UH 
UM-HUHM P 
өтсе, 


27244 


I OONT WANT TO SEE еб 
Woas, 


HIM ООМА INTO THE CELLAR J 


IF YOU WILL LOOK 
BEHIHD YOU. YOU WIL 
SEE THAT THIS IS 


+ GASP! 
NO JOKE, MR FORMAN 


UH-HUHHE 
. FOR EVERETT? 
FOR МЕ? 


— ——s 


THE ELDER MAN WATCHES AS НІЗ YOUNGER MAD 


^. BROTHER SWINGS THE PROSTRATE FORM OF THE 


{ STRANGER OVER HIS MASSIVE SHOULDERS ANO 
MOVES OFF THROUGH THE MUSTY OLD. JAANSON. 7 


1 DONT WANT TO SEF YOU 
DISMEMBER HIS BODY" 





Laren, THE DOOR TO THE OLD 
PLANTATION HOUSE OPENS АКО 
THE ELDER BROTHER COMES OUT. 


TNE CAN LEAPS FONWARD WITN 
А LOUD GNINDING OF GEANS,DOWN 
AN OVENGNOWN PATH, FINALLY 


RELEASINO THE EMERGENCY BRAKE, 
TNE ELDER BNOTHEN LEAPS OUT, 


AND THE CAR ROLLS FORWARD INTO 
NOW TO GET 8/0 STOPPING SEFORE A SHIMMERING 


OF THE САР. YELLOW POOL... 


THE SUCKING 806. SINKING SLOWLY 
FROM SIGHT! BEYOND, FROM THE 


THE QUICK -SANO POOL MANSION, A SICKENINS SHRIEK OF 
WILL SWALLOW UP ALL A LAUGHTER ECHOES INTO TNE BAYOU 
А TRACES OF IT . 


--------- — 


FINALLY THE CAN HAS OISAPPEARED SELOW THE SUR- 
| FACE OF THE HOLLINS QUICKSAND POOLS THE ELDER 
SROTNEN MOVES SACK THNOUSN THE BAYOU OVEN 
SROWTN TO TNE MANSION! EVERETT STANDS IN 
THE OPEN DOORWAY, BREATNIMG NEAVILY! NIS 

HANDS ARE SLOTCHEO RED — 


I'M FINISNED — N-WOTWANK 
SIDNEY! COME.. SEE ( YOU, everett! 
JUST PUT WHAT 8 
LEFT OF HIM INTHE 
SACK AS USUAL 


EVERETT'S STUPID FACE BRIGHTENSI HE GRINS 
Aprioricacev.. ——— ч 


С REMEMBEN THE O7WERS SIDNEY? YES, EVERETT / 


Ур 20 AHEAD, wows) 
қ, MN THE QUICK- 
SAND POOL. 


POOR EVERETT WELL, PERHAPS, 
THIS WILL SATISFY HIM FORA 


EVERETT LUMBERS OFF AND RETURNS SHORTLY Ж 
AFTER, A LARGE SLOOD-STAINED SACK SWUNG OVER 
SHOULDERS. д марра 
HE. НЕ was DOCTOR. “| THROW WHAT S у 
SIDNEY I FOUND HIS 047077 LEFT OF HIM IN. 7» 
I DONT £/K£ DOCTORS" THE QU/CKSAND j. 
тыл POOL EVERETT... 
perene, WITH THE OTHERS” 


TNE WOMAN WAS WICE” 
HEN FLESH WAS SO 
SOFT? WHEN I CUT. 





EVERETT SGURRIES OFF TOWARD THE QUICKSAND 1 BEG YOUR PAROON, Ü I. I WANTED TO REACH 
OOL WITH HIS GORY CARGO"SIONEY WATCHES НІМ | MA'AM/MY BROTHER IS y HOUMA BY DARK! 1 MUST 
60” YES‘ THE WOMAN’ SHE WAS THE FIRST” HE NOT TOO BRIGHT HAVE TURNED OFF THE 
REMEMBERED НЕК MAIN ROAD 
— N 

1M AFRAID I'VE LOST 2 UH-HUHHS 
MY ЖДУ” COULO YOU 
HELP ME GET BACK TO 
THE THE HIGHWAY” 






—h 
HAO AWAKENEO 


( SIONEY' HE'O RUSHEO TO THE ç 
{ MA АМ! YOU RE ] WOMAN S, ROOM. 
| WELCOME ТО STAY f} WANT ТО ROOM AND. £i т 
ОТНЕ HIGHT, THOUGH | IMPOSE... © 
YOU CAN START Fa». 


2 
| OUT FRESH IN THE 


MORNING G 


SIDNEY HAD THROWN THE OISMEMBERED PARTS 
OF THE WOMAN'S BODY INTO THE QUICKSAND 
POOL! THAT HAD BEEN THE BEGINNING OF IT^ 
AFTER THAT, EVERETT HAD GOTTEN WORSE AND 
WORSE f AND SIDNEY REALIZED THAT HE'D HAVE MY NAME'S JACKSON... ANTHONY COME /W, 
TO SUPPLY HIS MAD BROTHER WITH OTHER VICTIMS JACKSON ТМ А TRAVELING NR. JACKSON 
ДО KEE? HIM SATISFIED... SALESMAN! I SEEM TO HAVE COME IN? 
ALL RIGHT EVERETT? ALL A/OAT 7 GOTTEN ONTO YOUR ROAD BY 
TLL THINK OF SOMETHING ^ MISTAKES 


бо SIDNEY'D THOUGHT OF ALTERING THE DIREG- 
TIONAL SIGN DOWN AT THE ROAD,SO WANDERERS 
WOULD COME TO THE MANSION. 
























Ано NOW THE оостов ! SIONEY 
WATCHES AS EVERETT LUMBERS 
BACK ONTO THE PORCH CARRYING 
THE EMPTY SACK 


YES, SIONEY! Г 
I THREW THE PIECES 
IN THE POOL! o 


COME ТО ВЕО, 
EVERETT! 


BENEATH ITS SUCKING SURFACE, THE OISMEMBEREO 
PARTS OF THREE BOOIES А WOMAN'S, А SALES- 
MAN'S, ANO A OOCTOR'S BUMP TOGETHER, TURNING, 
LAZILY MELTING. .FUSING — REORGANIZING J 
THEMSELVES UNTIL < “Үл 


Щ PLANTATION HOUSE! SIONEY AND 
HIS MAO BROTHER ARE ASLEEP / 
BUT OOWN IN THE BAYOU, THE 
QUICKSANO POOL ROLLS ANO 
QUIVERS 


е 


А STRINGY- HAIREO ROTTEO WOMAN'S НЕДО BOBS TO 
THE SURFACE m X 


Дно THEN THE RECENTLY MURDE) 





LN HIS BEDROOM, SIDNEY STIRS UNCOMFORTABLY IN 
HIS SLEEP? SUDOENLY, THE DOOR TO HIS CHAMBER 
IURSTS ОРЕН AND THREE FIGURES ARE EED N 
т, SWAYING UNSTEADILY 


WHO WHO'S THERE? EVERETT ° 
15 THAT FOU? І THOUGHT І 
LOCKEO YOU IN- YOUR- GASP 


~ 
PARTS, 
\ OF ЕУЕЙЕТТ 5 THREE VICTIMS 
HAVE FUSEO /NCORRECTLY © 
| THE WOMAN'S HEAO RESTS UPON) хаад. 
MTHE SALE SMAN'S TORSO 


THE OTHER PARTS, THE ARMS ARO LEGS OF EACH 
ARE EQUALLY AS CONFUSEO' THE CONGLOMERANO 
MOVE FORWARD .TOWARD THE HYSTERICALLY ss 
SCREAMING SIQNEY.., Wow “л ج‎ 


EN 


WHILE 000707 FORMAN S 
HEAO RESTS ОРОВ TH 
WOMAN'S 70850. 


HE FIGURES MOVE FORWARO..INTO THE LIGHT f 


BUT THERE 15 SOMETHING STRANGELY WRONG ABOUT 
THE FIGURES ? SIDNEY STARES IN HORROR’ AWHIMPE: 
ESCAPES FROM HIS THROAT 


но” 40 7 OH, LORD. 


T. ано WR. JACKSON'S, THE 
SALESMAN'S, HEAD HAS FUSED ` 
WITH THE DOCTOR'S ЗООГ. 


Es 
БА 
GLUTCHED IN ONE DF THE MIXED-UP-FIGURE'S HANDS 
15 A SMALL МАСА BAG. THE KIND USED BY DOC - 


TORS TO CARRY THEIR SHINY LITTLE SHARP 
INSTRUMENTS. 


е” 


22, EEÈEERERAAAAARAnOGGOHHNA NH, 4 
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(LOCKED IN HIS BARREO- WINDOW 
ROOM, EVERETT LISTERS WITH 
GREAT PUZZLEMENT TO THE 
SHRIEKING THAT ECHOES THROUGH 
THE OLD HOUSE FOR THE NEXT 


TWERTY-FIVE MINUTES . мон. лар 
үАААЛЕЕЕЕЕЕЕЕЕЕ” DL 


2 


A 79. --- 
SUOOERLY.4 KEY RATTLES INTO THE (ОСК OF THE 
7 HEAVY DOOR OF EVERETT'S ROOM f HE TURNS 
FROM THE SARREO WINOOW! S/OHEY OR WHAT 
WAS DHCE SIOREY SUT IS ROW ROTHING MORE THAN 
A COHFUSED REDORGANIZATIOH OF SIONEY'S 
DISHMEMBERED EDDY STANOS SEFORE HIM ..THE 
UPSIDE -DDWN HEAD HANG(HG FROM THE LEFT 
J HIR SOSSIRG THE LEFT LEG SEWN TO THELEFT 
SHOULDER CROOK E 0 AWKWARDLY AROUNO А MAKE 
3 SHIFT CRUTCH THE A/GHT LEG SWAYIRG FROM 
,) THE RIGHT SHOULDER. .THE LEFT ARM ERUPT 
© ING FROM THE МЕСЖ GESTICULATIRG АЖОТНЕ 
> RIGHT ARM SUPPORTING. THE ЕРТЕЕ GRISLY SIGHT 
P EVERETT! LOOK... WHAT THEY'VE... 
DONE YO ме! 


-vANO SACK INTO THI 


Е 


SAYOU TO 





NQ нот THAT WAY. LOWSE WOULDN'T SUFFER 
THAT WAY SHE WOULD BE DEAD АНО IT WOULO ВЕ 
OVER ANO SNE WOULON'T SUFFER. IT'S VERY 
IMPORTANT THAT THIS THING HAVE, ABO VE ALL, 
DURATION. совдт он THROUGH /A AG/WAT/ON. 


NOW CAN I PROLONG HER SUFFERING? HOW, 
| FIRST DF ALL,CAN I BRING IT ABOUT? WELL. 


A HoRROR SUSPENSTORY 
ADAPTED FROM A TALE BY 


RAY BRADBURY 


HE MAN STANDING BEFORE THE BEORODM MIRROR 
CAREFULLY FITTED NIS CUFF LINKS TOGETHER. NE 
PAUSEO LONG ENOUGH TO HEAR THE CHILDREN RUM 
BY SWIFTLY ON THE STREET BELOW, OUTSIDE THIS 
WARM TWO-STORY HOUSE, LIKE SO MANY GRAY 
MICE, THE CNILOREN . LIKE SO MANY LEAVES... 





COPYRIGHT, 1348, BY RAY BRADBURY 


ING, THINGS HADN'T BEEN RIGHT POR SOME TIME. OCTOBER 
DIDN'T HELP ANY, IF ANYTHING, iT MADE THINGS WORSE. 


НЕ NODDED SLOWLY АТ HIS IMAGE IN THE MIRROR... 
ADJUSTING HIS BLACK BOW-TIE.. 

IF... IF THIS WERE ,5/2/7/М/2, THEN THERE MIGHT BE А 
CHANCE, BUT TON/@HT, ALL THE WORLD 15 BURN- 
ING DOWN INTO AVIN, THERE'S NO GREEN OF SPRING, 


FTHERE WAS А SOFT RUNNING IN THE HALL, IT WAS 
MARION, HIS LITTLE ONE. ALL EIGHT QUIET YEARS OF 
HER, NEVER A WORD. JUST HER LUMINOUS GRAY EYES 
AMD HER WONDERING LITTLE MOUTH. MARION HAD 
BEEN IN AND OUT ALL EVENING, TRYING ON VARIOUS 4 
MASKS, ASKING HIM WHICH WAS MOST TERRIFYING, - 
MOST HORRIBLE. THEY'D BOTH FINALLY DECIDED... 
THE SKELETON MASK, DEAR. 
ITLL ‘SCARE THE BEANS” 
FROM PEOPLE f 


ISN'T IT JUST 
AWFUL, DADDY? I 
LIKE IT, T00% 


HIS DARK COAT, MARIOH APPEAREO iH THE 
DOOR, ALL SKELETONOUS IN HER OISGUISE... 





WHAT ALGHEMY HAD THERE BEEN IN LOUME THAT TOOK THE DARK 
‘DF A DARK MAN AND BLEACHED AND BLEACHED THE DARK BROWN 
EYES AND BLACK HAIR AND WASHED AND BLEACHED THE INGROWN 
PA9Y ALL DURING THE PERIOD BEFORE BIRTH UNTIL THE CHILD 
WAS DORN, MARION, BLONDE, SLUE'EYES, — CHEEKED... 


IT'S А 2/4, MITCH. А BLONDE, 
BLUE-EYED 6/04. 


А но IT HAD ALL BEEN SO BEAUTIFULLY IRONIC. Hie 
$ELFÜSHNESS DESERVEO IT. THE DOCTOR HAD 
SHAKEN HIS HEAD AND SAID... 


WO, DON'T TOUCH. YOUR WIFE WILL WEVER | X WANTED 


Қ HER... А wort 


Now jT WAS OCTOBER ASAIN. THERE HAD BEEN OTHER 
OCTOMERS. НЕШ THOUGHT OF THE LONG WINTERS, 
YEAR AFTER YEAR, THE ENDLESS MONTHS MORTARED 
INTO THE HOUSE BY AN INSANE FALL OF SNOW, TRAP- 
PED WiTH WOMAN AND CHILD, NEITHER OF WHOMLOVED 








Вот IN WINTER, THE HIKES AND GAMES AND ESCAPES 
FELL AWAY WITH THE LEAVES. LIFE, LIKE A TREE, 
STOOD EMPTY, THE FRUIT PICKED, THE ЗАР RUN TO 
EARTH. AND NOW, THE EIGHTH WINTER COMING, НЕ KNEW 
THINGS WERE FINALLY AT AN END, HE SIMPLY COULD 
NOT WEAR THIS ONE THROUGH... 


А RICH SYRUPY SMELL OF CANDY STRINGED APPLES IN EACH DOOR: 
FILLED THE 3USTLING HOUSE, SCODPED, VENTE О PUMPKINS 
LOUISE HAD LAID OUT APPLES IN PEERING TRIANGULARL! 

NEW SKINS OF CARAMEL. THERE || | 

WERE VAST BOWLS OF PUNCH 

FRESH- MIXED... 


WHY DON'T I JUST PACK A SU/TCASE AND 
LEAVE? ND. NDT WITHOUT HURTING LOUISE HELLO, DOWN ZZ HI, МЕ. 
AS MUCH AS SHE'S HURT МЕ. DIVORCE WOULDN'T $ THERE! I ПК W/LOERS P 
HURT HER AT AZZ, ND, I MUST HURT HER. FIGURE = 3 “- 4 


SDME WAY TO TAKE MAA/OW AWAY FROM HER, 
LEGALLY, YES. THAT'S IT. THAT WOULD HURT. 





Bv TEN O'CLOCK THE DOORBELL HAD STOPPED RINGING, THE APPLES WERE BITTEN FROM STRINGED DOORS, THE 
PINK CHILD FACES WERE WIPED DRY FROM APPLE BLING, NAPKINS WERE SMEARED WITH CARAMEL AND PUNCH, 
AND HE, THE HUSBAND, HAO TAKEN OVER. HE TOOK THE PARTY RIGHT OUT OF LOUISE'S HANDS. НЕ RAN ABOUT, 


TALKING TO THE TWENTY CHILOREN AND THE TWELVE PARENTS, WHO WERE HAPPY WITH THE SPECIAL SPIKED 
CIDER HE'D FIXED THEM 


...AND ALL THE MEST, MIDST 
FITS OF SHOUTING LAUGHTER, 
THEN, IN THE TRIANGULAR- 
EYED PUMPKIN SHINE, ALL. 
HOUSE LIGHTS OUT, HE CRIED 


a ABANDON МОРЕ. А. 
How WELL HE THE GELLAR THE | YE WHO ENTER МЕЛЕ. 
GETS ON WITH TOMB ок THE WITCH, 


THE PARENTS CHUCKLED... 


Now, THE PARENTS. WITH LAUGHING RELUCTANCE 
THEY SLID DOWN THE INCLINE, UPROARIOUS, WHILE 
MARION STOOD BY, ALWAYS WANTING TO SEE IT ALL, 
ТО ЗЕ THE LAST. LOUISE WENT COWN WITHOUT 
MITCH'S HELP, MARION STOOD BY THE SLIDE, MITCH 
PICKED HER UP. 





THERE WAS A SMELL OF DAMP СЕМЕНТ 
AND THE SOUND OF THE WIND OUT IN THE 
OCTOBER STARS. EVERYBODY SETTLED. 
THE ROOM WAS BLACK BLACK. NOT A 
LIGHT, NOT A SHINE, NOT A GLINT OF AN 
EYE. THERE WAS A SCRAPING OF CROCK: 
ERY, A METAL RATTLE. THE HUSBAND 
INTONED 


KILLED, AND HERE 15 THE ХА// он, I KNOW HOW 74/5 GAME 15 PLAYED. НЕ GETS 

SHE WAS KILLED WITH, SOME OLD СА/СЖЕМ INNARDS AND НЕ HANDS THEM 
AROUND SAYING ‘THESE ARE HER INWARDS!’, AND НЕ 
MAKES A CLAY HEAD AND PASSES IT FOR HER 
HEAD, AND PASSES A SOUP BONE FOR HER ARM, 
AND HE TAKES А МАЯ24Ғ AND SAYS, ‘THIS 15 
HER EVES! AND SOME COAN FOR HER 7ЕЕТИ 
AND A SACK OF PLUMB PUDDING AND GIVES 
THAT AND SAYS, ‘THIS 15 
HER STOMACH!’ 1 KNOW HUSH, YOU'LL 
HOW THIS IS PLAYED! SPOIL EVERYTHING. 


HE HANDED OVER THE KNIPE. IT 

WAS PASSED FROM HAND TO HAND, 

DOWN AND AROUND THE CIRCLE, WHISPERED THE HUS- 
WITH CHUCKLES AND LITTLE 000 | |ВАМО, AND HANDED AN 
CRIES AND COMMENTS FROM THE 

ADULTS... 


THE ITEMS WERE PASSED AND PASSED, LIKE HOT POTATOES, 
AROUND THE CIRCLE. SOME CHILDREN SCREAMED, WOULDN'T 
TOUCH THEM, SOME RAN FROM THEIR CHAIRS TO STAND IN 
THE CENTER OF THE CELLAR UNTIL THE GRISLY (TEMS HAD 
PASSED. ONE BOY SCOFFED... 


АМ, (T'S ONLY CHICKEN INSIDES. 
Mm COME SACK, HELEN! “ұз 


THE WITCH CAME TO WARM: 
AND THIS IS HER АЛЖ. 





Six OR SEVEN ITEMS MOVING AT ONCE THROUGH 
THE LAUGHING, TREMBLING DARK, LOUISE SPOKE 


THE MITCH із CUT APART, vod 
AND THIS IS HER HEART. vim 


MARION, AWSWEA ME, ARE 


MARION? YOU AFRAID? ү 


АЛЕ YOU AFRAID? 3 ^ > ae š ⁄ — 





No ANSWER... 1T WAS QUIET... 


MARION... 
MARION.. 


EVERYONE SAT SUSPENDEO IN THE 
SUOOEN FROZEN TASK OF THIS OCTO- 
BER GAME; THE WINO BLEW OUTSIDE, 
BANGING TNE NOUSE. TNE SMELL 
OF PUMPKINS AND APPLES FILLEO 
THE ROOM WITN THE SMELL OF THE 
OBJECTS IN THEIR FINGERS WHILE 
ONE BOY CRIEO... 


414. GO UPSTAIRS AND LOOK” Ж 
+ Š + 


TURN ON TNE LIGNTS" Î | THERE WAS A SCRAPING OF A CHAIR, WILOLY. iN TNE OARK 


LOUISE GASPEO.] но, Мо, DON'T TURN ON THE LIGHTS 
DON'T TURN ОМ TNE L/GNTS. он GOD, 600,600, 
DON'T TURN THEM ON, PLEASE, PLEASE DON'T 
TURN ON THE LIGHTS. 


. AND НЕ RAN UPSTAIRS НОРЕ- 
FULLY ANO OUT AROUND THE HOUSE 
FOUR TIMES, AROUND THE HOUSE, 
CALLING... 





THE FANS KEEP 
THE FLAME ALIVE 


Comic book history is httered with forgotten titles and abandoned 
characters. Tiles fiom the Crypt and the Cry pI Keeper could have easily been 
among them, but for onc factor — the fans. High school kids and college 
students who loved them kept the flame alive— older readers didn't have 
the time. At times the loyal supporters werc down to a mere handful, but at 
several points along the way history took a lucky bounce that ensured that 
Tales from the Crypt remained in the collective memory a little longer. 

The period from 1955 to 1983 defines the low ebb in Tales history. 

EC horror comics had disappeared from newsstands and drugstores and 
were for the most part forgotten, at least by the general public. Bul diehard 
EC fans remembered, largely because they didn't have any alternative. For 

them, the choice between buying the lobotomized Code-approved new 

comics and re-reading old favorites was, as it were, a no-bramer. 


Before the Fall 








and МАР magazme “National Head er” —ie, EC 
afhces on Calayctte Sirect in New York—sent oll the 


he National Е.С, Fan-Adehet Сив (а name that 

[ surely gave Dr Werrhan the willies) had been 
lounded та summer 1953 апа grew rapidly — by 
Мб ol 1954, there were 17,700 members The па 
esident’s name was “Melvin,” a nom de joke already 


known to FC fans who read both the horror comics 
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pins and patches and ID cards, and encouraged readers 
to farm local chapters, and many at them кі "Any 
group at Five m more prospecine members тау Join аз 
an authorized chapter al the папата! arganizatiou. Each 
such chapter хай be assigned a charter number. The 
name and actdiess af the elected president of each autho 
туей chapter will be made available за all members, sa 

thar those wha are nor aheady а mem- 
ber at a chapter will be able to yom the 
one nearest them if they wish to” 

The “National Headquarters? wasn't 
the least Би proprietary alant bemg the 
only fan publicatian The September 
1954 Fan-Addict (dub Bulletin һзісі 
ns Polrzebie, 
EC Fan Journal, 1. С Shine Sheet, and 

















‘The MAD sense of humor thoroughly per- 
meated the EC sensibifity—note thal the 
membership card is “invalid af signed.” 
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F.C Scoop H also encour- |с ст TN 











aged others wha were also | бе, 
putting out fan publica. | e EG Жап. Annu Club 
tions to contact FC for a = BULLETIN 
free plug m the Bulletin, | mm nae x... o уыс 





Even then these fan 
magazmes жете called 


"Lanzmes " Tis 
IAE Hu tae ни ат ы шы, 


lished by ‘Bobby Stewart, 
Route 4, Knbyville, texas,’ К 

actually predates the Рап- Шен ы ты пор fg Ete ны 

Addit Club itself Come hook | FRR e E ERS Se RRR Î ra 
aficionados will better recognize | 

"Bobby Stewart" as noted comics jom mal Bhob Stewait ) 

Other АС, fanzines soon followed, meluding Г С World | 

Pies, Good Lond’, Spoof, Scoop, Fanfare, and Goncept There | 

was also Hookal!, considered Бу many ta Бе the best of the 

“inst generation’ of EC fanzmes— meaning those that | 

were started by readers who could buy 

Tales from the Crypt off the news rack | 

As FG came undei attack by Di 

Wertham and the Senate subcommittee, 

Саше» tried to rally the 1cadeirship in 

support of his beleaguered comics, sing: Р, | 

the ЕС Fan-Addect Bullet as а bully- | 


Опе of them, pub- | diei: DERI iT 
| ыг = 5 = 
| 
| 








pulpy Fans responded, bnt they were 

па match for the Wertham juggernaut Indeed, their 
youth and their enthusiasm for horror comics ensured 
thal their opinions would be disregarded Gunes did 





nol gu gentle into that bad nıglıt— lis /n Memoriam ша 

the final snes of the horror magazmes left no doubt in any The periodic Е C Fan-dddret Club 

reader's mmd that he'd been railroaded—a victim of myustice. Bulletin helped followers keep tabs on the 
^ personal hves of the artists, renforemg 


yel agam the special sense of connection 
between the readers of the comics and 
those who created (hem, 








реа ——- 
| = 
Е She Natonal 
4 €. Жап-Афит Club The Senate Subcommittee to Investigate Juvenile Delinquency 
p. AT ULLETIN E Кері a separate running tally of those who mentioned the БС, 
5 Жон Fan- Addict Club in their eters, Their archives list 217 people 
| ны Ан ЕМЕКОСМСТ BULLET who wrote them in support of horror comes, 
хэмх aa رس چا ادعو‎ 
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шашы жаяг 
этш ИМЕ Нат тйк малите мге ЗК HEARN 





es ар (Ші cobra nre anan аш лымаш, желе в irman a 
egent 
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From the old artist 
spotlights and fan- 
addict bulletins, EC 
readers were already 
' famibar with the 
names and faces af. 
their favorite artists, 
Ezine editors kept 
an touch with them for 
interviews and “where 
are they anw?” updates. 








Jerry Weist on Becoming 
a Professional Fan 


When | was ın elementary school, a friend of 
mina in Battle Creek, Michigan, offered me 
seven EC comics for $1.50. | happened to be 
sick in bed with the flu the day they arrived. My 
mother brought me the package and 4 blew 
my mind. My fnend Roger Hill and | began а 
methodical search By not spending our lunch 
money, doing lawns and other odd jobs, within 
г two and a half years, we had nearly everything. 
We were fanatical. | used to come home avery 
day from grade 
School and run 
to ge! my mail, 


When economic realny forced Games ta илр falis and 
the other hono ules, many readers were lel with ариг 
fonnd Несін ol ох Fans who had been munersed in the FC 
lannly spin mani ned when the anes stopped coming iu 
was as Па member of the family Най died: For the most ler- 
vent EC лих and there were many = was a Пи hhe Пие. 
1leathi al I lus 


Carrying the Torch 


nwiththawal kG fan-addicts reacted the was inam lans 
Іс when a well-loved celebrity ches мис m ins prime 
they made shines and vener ated аас hom Ше 
past For several vears atter the end al afe from the Crypt 
the fanzines served as links among the Іміһіші Rim nf 
DH mincugraphis or hecungi aphis the home giy ı1 fanzines 
теетей ши үпм EC s шз magazines hin the science Пк поп 
Ше as well. thes were a place where fans could swap anet- 





which was set 

at the end of Hates and talk abont then ам te sones and artists In shon, 

the hall. At they were ап ongamy punted wake For LC that was appo- 

| that tima, | was prate, since mn 1050 it was almost im tlic grave nsell 

суг УУ MAD was the anty bright hape, and ns sales were sting 

packages either Gaines was convinced that the kes to MAD s snccess was 

irom Clauda ma папата At abont те зате ume that Каша, 
was bearing down on comic bois; Kurtzman was ис: 

West мин eaves n 1907 Held Oho or | Перен Дек magi 


ame, which had тесен 


Howard Rogotsky ог Phil Вешпа in New York 
lf there wasnt a manila envelope waiting for 
me, “а take my schoolbooks and throw them 
the entire length of the hall 

By the time Roger and | graduated from 
high school in 1967, wa had complete collec- 
tions, and were planning our first tnp to New 
York City to visit Bill Gaines, who was our 
hero. We'd already called Harvey Kurtzman 
and Bill Elder and Johnny Craig 

If someone had said to me when | graduat- 
ed from high school, "You're going to make 
your living doing one of two things" either you're 
going to become an astronaut and go Io the 
moon, or you'll work for this venerable old 
English auction house called Sotheby's, and 
hold auctions of old comic books that bnng in 
one to two million dollars a year,” | would have 
заа, "My God! I'm сото to be an astronaut — 
Fm going to the moon!" 





= 22= 


















done а kature story on 
the МАР phenamenon 
Harvey had coveted the 
idea al warkmg Ки a 
"legiuimate" magazine, 
can “shi as и was 
known in the publishing 
business, and was 

abaut to delect сапа 
that he would lose 
Ritzman, Games 
nllered t» change МАР 
timi a өніс hoak i 

а magazine id Harvey 
мапі stay at ВС. 
Кипятап accepied, 
amd with къпе #24 (ик 
1955), M ID changed 
Ката liom а lill-colir 
cami beak а hlack- 
аніме magazie 


This new magarme 
16 vitat for you 

to read and іп- 

side you will find 


an extremely im- 


portant message 
from the editors a 





Bill was nervous about the transition, 


bur the first issue of MAD as a 


шаралпе was so popular that chey 
had ıo go back for a second printing 
—a ranty in magazine publishing. 







Introducing... 


Рсто- 
со: Ton 
ADULT ENTERTAINMENT 


of ly 
INMENT |; 
PICTO-FICTION É 


Picto-Fiction 29 : 





ға, oincdentall, by becoming a magazine rather from under the € MAA code, bui the idea that one could 
than yemamug а сотик book, MAD escaped mntate a successful comic book mto а successtul magazine 
irom Judge Mui phys шїїе oid ladies and their was not lost on luni In the summer oi 1955 
odions scissors. Gaines always mamtamed that he made — up fom new magazines, dubbed Adult Picto-lu hon Не 


the change to keep Rurtzmi 





rather than 10 get ont priced them аба quartet apiece (ust like MAD m 


| puted them m black and white rather 
т сон. Ip father disungiish them 
in саписз. narrative text ran at the top of 
h jamel in hen ol dialogue halloons The 
гале» featmed storics and arte ark lis 
su m and other veterans from the athe 
га Cortes. Called ero Шимпие, Shock 
strated, Crime Шимлией and Cor 
Чиний. the iles nl the magazines lef 
ibt that Games was aiming loi the large 
ket of horror lovers that the Code had 
ced Inm to abandon 
fi wasnt a bad idea, n Just cidr't work. 
c Adult Picto-Fielion magazines were 
nmerctal flies Early in 1986, it was 
u that they would hasc to be abandon 
teed, n had been clear at Chrisimasume 
5 that they were doomed, but Games 
ізеі to gave anyone the bad news dui 
holidays. Asthe new ven dawned, 
es with great sadness was forced to lav 
much of lus staff, eluding M Heldste 
al most of the aiüsts—aimvone whia was 
1 involved wih M 12. Onls а skeleton 
ew warking with Harvey Kurtentan 
mained, aud iheir future was m doubt 
luctanth Games also let Ins fiend and 
Isiness manager, Lyle Smart, go The 
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Шералы чы, س‎ 


i mapa 
fe WAS. 





A] Feldstem wrote many 
of the Picto-Fietion sto- 
Ties, sometimes under 
the nom de plume Alfred 
E. Neuman This story, 
"The Basket" was 
recycled from Haunt 

of Fear #7 





we bit Iree-spendg Korman ha d 
алапта personality conflict with Stn 
whose chfficult Joh и was ia guard the very 
culingeted bottom line 


Flat Broke 











Iwas not a good time ta bc wathunt a 
business m: еі The end of New 
Duectioi wa wed closely by the 
Falme of EC's distiiutor: Leader News 
In January of 1956, Leader News went 
bankrupt leasing Games holding ай ситра 
sack where $100,000 should live heen 
Warse vet, he owed this $100,000 that he 
Фа not have to his print and inend, 
George Dongher The eoffers were comt- 
pletely стри —there wasi t enough money 
to bine the 250,000-сиру run at Shack 
Hhetvated #3 that had аһсаф been printed 
All 250,000 were destruved, except for one 
oi two ішпей that were hand bound tor 
рэмену (Мөс Hustiated # Vis now the 
Hope Diamond nf EC collectibles ) 

Jı was bitterly ironic that EG m 1956 
vas an «хаси the same financial condinon 
$100,000 m the hole— thai ú had been 






























when Bill hac taken over aftci his father’s 
death m 1947 Withatit a cash transhision, 
there was по way to print (ие next isstie ОГ 
МАР, which was now Ins only profit center 
1! they didn’t print, there not опу was по 
MAD, there was no EC ether In order to 
go to press, ВШ and Harvey went hat m 
hand to sce Jessie Gaines, Bul's mother, who 
owned 50 percent nf ЕС. After the visit, she 
and Bill each put $50,000 ol therr own 
money mto the husiness to keep n afloat 
The visit must have heen more than а 
little micomlartable for Кипушай, who was 
pice agam Птила with departure Playboy 
publisher Hugh Hefner wanted to кана 
comic hnmo: magazine, and was courtmg 





“MAD needed a mas- 
cot,” says Al Feldstein 
“Harvey had ths 
character with the 
goofy grin, but he was 
just in the border on 
the cover. Norman 
Mingo painted his 
portrait, but 1 had to 
give him a name. Alfred 
Е Neuman was an ЕС 
house pseudonym. 1 

pul the name with the 
Kid's picture and we ran 
him as a wrile-m candi- 
dale for president" 




































Knitzman ardent- 
ly In April of 
1956, after 
puting out five 
issues nt MAD 

as а Magazine 
and Just а con- 
ple nl months 


What, me gory? 
Gaines and 
Feldstein, 

the gruesome 
twosome, are 
okay, but that 





guy in the “Нег helpmg con- 
5 vince Games mere et 
middle, Aldead р, to throw $100,000 
E. Slewman, mto EG, Havey was snre 
: Ғұн епотеһ of his Inture wnh Hefner that he 
isa real stiff! syed a conlronbatnin wth Games over епп 


trol of MAD 

Like a tenant whn had lived m the build- 
mg so long he thought he'd саги” the deed 
to his own apartment, Kurtzman demanded 
a contrülimg mterest in MAD Gates offered 
hum 10 percent, but was alfended not just by 
buntzman's power play but by ns nung 

Fired by Bill Games, largely at Hat vey 
Kurtzman's behest, Lyle Stuart was m Flonda 
tp escape the New York winter and the sung 
of his separation fram ЕС He sull clearly 


recalls the emergency рішпе call he 1ecened 
from а sheepish hut panicked Bill Gaines 

"Lyle, Fm m trouble, * Bill said 

` What's wrong, Bul?” I asked 
1 know I don't have the right to ask you 
anything,” Bill continued, ‘but 

Comeon but what?” ] said 

"Well, Harvey Kurtzman ıs outside, and 
he said íf 1 don't give him 51 percent of 
MAD, he's quittmg ” 

So 1 said, "Whar floor are you on, the 
seventh oi the eighth?” 

Bill sad, 1 he seventh ' 

“Goad,” f «nd. "You ve got the big pic- 
ипе widows behind you Open the wm- 
Чом, go out, get Kurtzman, and throw him 
ош the window 

Bull began laughing in spite af Munsell, 
then took a deep breath 

"Seriously, Lyle, what dp 1 dn?” 

"Bill, Lam serions,” | replied. "Do what 
tell you. ‘Thiaw Kurtzman out the window” 

Не мад, "1 hen what do | doz” 

"Get another єдши” 

"Мр 
et Feldstein back; 1 said 

"Do you tunk he can iln i^" Bill asked 

"Why not? He did line with Panic —and 
he was putung put seven other magazines zt 
the same time” 

Harvey left with Bill's foot 
pinpellmg him from the rear 

What was parucularly painful 
for Games was that Bill Elder 
and Jack Davis омей 
Harvey to work fur Heiner 
With the deadline Inr the next 
issue fast appipaching, Gaines 
needed an editar ін MAD 
Lyle Stuart was pet haps the lirs 
person to tell him to seek out Al 
Кемет, Һи he wasn't che last 
Billy new bride, Nanc y (who had 
зам kerl in the subscription deparunent 
pl the old comics), gave him the same 
ае, as did artist Joe Orlando Heanng 
the same counscl from three people he 
trusted, Bill songht out Al once again 

Teldstein had been nut al work Ёл about 
lom months He had spruced up his prrifo 
То and had pounded the pavement looking 
to hook up with aunther comic book puh- 
һе Now he was hnally on the brink of 
landing anew position He was one meeting 
away linm clinching this new job when һе 
got nft the Long Island Кай oad alter Нау 
ing spent the day m Manhattan kmerging 
from the at Ins stop m Mernick, he sw 
Bill Gaines’ familiar Michelii-iian silhouette 
wanting lor hım оп the platform 















The Bill & Al Show, Part II 


eldstein took up the 
tems at MAD with 
lıule it any loss of 
momentum | he majar 
stumbling black was nat 
the ahsence af Kurtzman, 
but the departure of 
Elder and Davis Gaines 
and Feldstem set abont 
building yet another 
stable of quality artists 
who, like the ЕС artists 
from the early days, 
would he given star 
billing m the magazme 
Beginning with horrar/ 
science ficuon survivors Wally Wood and Joe Orlando, 
the “usual gang of idiots" they assembled — Don Martin, 
Antonio Prohtas, Scigio Aragones, Dave Berg, Norman 
Mingo, and Kelly Freas, among othe s— gave MAD из 
distincuve look and feel and brought it to ws peak ot 
popularty In 1959 MAD was the favorite magazine ot 
38 percent af U S callege students and 43 percent ol 
high school kids 
By the early 1960s, as America headed into space and 
mia JFK's "New Frontier,” MAD nndeı Feldstein was 
wg, but the memory of the ЕС horror comics had 
faded—along with the controversy they engendered 
Although the first generation of fanzines had petercd 
out and most fan addicts were іп Inhernauan, the world 
chmate was certainly similar to that in which files from 
the Crypt and the other ЕС comics had frst tlounshed 
Horror was making a strong shawing m other media 
Rad Serling’s Бойейг Zone and Alfred Hitchcock Presents 




















were popular television shows, and Hitchcock's Psycho 
was one at the top films of 1960 

The horror comeback may have been duc to the 
ongamg terrors of the Cold War, but every y day here 
was hanoi on the daly news 
nal Adolf Ei hmann was capt 
exiles were шаззастесі as they mvaded th zm 
at the Bay of Pigs, Башез with Hippers instead at arms 
were being born to women who taak T halidonnde 
dung pi in being pulled into the Lar 
Baby that became Vietnam, Ви everyday рогі was 
never mare territymy than the events of November 
1963, when Americans got to watcli the televised mur- 
der of a President and the suange events that lollowed 
—aver and aver and aver m slaw maton 

Then in 1904, iwa events oct ıu red that rekindled 
inlet est m comics in general and EG comics in particular 
The first comic book convention was held in New Yark 
City, bringing comic book aficionados and collectas 
together for the first ame Then in December ol th; 
year, New York publisher tan Ballantine issued reprints 
ot old LC сопи (Ballantine Пай previously reprinted. 
early si the cami haok version at MAD ) His first 
was Teles from the (ypt Reprints from the ЁС, saeuce be 
поп comics, which Ballanune called Tales of the Росте 
followed fom months later, and m Angust 1905, 
Ballantine brought out The Vanit of Homor 
























Although they were printed in 

black and white, the Ballantine 
reprints introduced a new gen- 
eration of readers to EC comics. 


Ballantine successfully published reprints of MAD comic book issues and other EC properties. 
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Passing the Torch 


ZR, гс al thos. wha tank up the torch was [ет West who 

leaned ol LG comics not fiom the Ballantine тера «цу hut 

Irom а ет wha sold ит а haudlul of them Ки the exor 
bıkıal sam of $1730. Just а couple at manths айс! graduating from 
ний school in June al 1907 Мем stated up Sgua Trout, which 
леташ» by герани the best second-generation fanzine West put 
am fom isses, with one #5 (1974) he relinqiishied the editors 
chan 16 Jolm Benson. Other secand- generation fanzmes mclnded 
Ура Fon (1908-1989), and Phe £C. Fas tddict (later renamed 
Seraphim (1967-1970) 

Anather toic bearer мах Ким Cochian, one at the original EC 
Fau-Addicts Now a temn ed professa at Drake University ла 190% 
he was set to attend а cam ention af physis teachers in New York 
кик у remembermg his fan-addic days, Cochran wrote Bill Games, 
Под hint in оп what had happened ra ihe members al Chapter 
#4 ol the ЕС FansAddia Club. West Plains; МО Amang the ЕС. 
айтат sere two callege pralessors, à physicem aud à axaister— 

not an axe mm derer in 
the bunch Games was 
tickled by the letter and 
wote back nisiting 
Cachran to фарш at 
the MAD affices and 
Inchilge in his favorite 
































West estabbshed a 


hugh standard for 
EC scholarship and 
showed real Паш as 
an edor in his 
sues of Squa Tront, 


Denved fram the 
exclamations of Marbans 


аспан, breaking bicad 
aver a hotde ol good 
мше П was, as Bogey 
and Chinde Rams sad 
1a one another at 
the end at Casabl 
the begmmag al a 
beantiful неадчир 





in Weerd Science stories, 
the titles Squa Trout 
and Spa fou were 

also rumored ta be 
seatalugical acronyms. 













Russ Cochran: Leader of the West Plains 
Fan-Addict Club 


When | saw my first EC comic, | was fourteen | lived in the small town of West Plans, 
Missoun, in the days before television Comic books were what | existed on | read the 
superhero comics, Captain Marvel, Superman, Batman, and the rest, and the cnme 
comics that came out in the late "405 By the time | was about 14, which was in 1951, 1 
thought | had passed my comic reading stage until one day | happened upon an ЕС 2227 | 
comic — | think the first one | ever saw was а copy of Haunt of Fear | immediately recog: pis tpo With Buck, one of 
nized that the level of wating, the level of artwork, and the O. Henry type endings were vee chimpanzees, { 
very different from what I'd seen before | loved it right away | thought, “This ts unique." 
When the Е.С Far-Addict Club was formed іл 1953, my two younger brothers and |, together with about four 
other boys in the neighborhood, formed Chapter #3. In my capacity as president | went down to the hardware 
Store and got a wooden shotgun shell box, a couple of hinges, a hasp, and a padlock. | made a locked wood box | 
that held two stacks of EC comics perfectly Every week we would have a meeting of our chapter We would cere- 
moniously unlock the box, and take the comics out. We would sit in a circle, pass the comics around, and read and 
re-read and re-read them. | 













Tales from an English Crypt | 


[n 1971 Anncus Mlms (а partnership between Max Rosenberg and Milton 

Subotskv) approached Bill Gaines abont putting ant a film verston at 

Toles from the Сүр! Ve was charmed hy Rosenberg s Нилас wit, and 
Games gave his approval tm Tales fiom the Crypt, which was released m 1972 
Amicis had altcady pmadiced Dr arm House of Horrars (1964) and Torture 
Carden (1967), both а which had heen ди ected by British director Ti eddie 
Iranas Tiancis took on similar dines for Tales from the Grypt, working hom 
iscripi by Snhowsky Before Весаптив а du ecto, Francs Пай heen an ont 
sanding cmematographer working ап such highly regarded linis as Zoom 
at Hue Юр (1989) and Saturday Nighi und Sunday Morning (1900) He won an 
Oscar for cmematagt aplıy for his work оп the film adaptation of D H 
Lawrence's Sons and / аттуу (1900) 

In keeping with the lormat of the comic book, the ойл movie was а 
опр ol stories that were hiked together by the mn ration at the on-screen 
host, the Crypt Keeper Starring as the Crypt Keeper was disuagnished 
British actar Ralph Richardson (eventually to become єп Ralph) Oddly 
enough, Richardson's ist credited screen wark was m a 1933 British hlm 
called The (hand, wlich starred William Henry Platt, whose stage name 
happened in be Bars ҺаПоН Lafortimately, Rican dsan m Tides laoks " 
much more like а digmbed but сссепиис ald abbat X Glimpse 
than the Ghoul тап created by Yeldsteim хэвэл 
and rctined by Jack Davis. Indeed, thc 
Keeper s “Crypt ol lerrot? ам the sanc 


ши за um af an ancient s = 

turn sanctarum af an ar Š SIR RALPH RICHARDSON PETER CUSHING. 
mmaslery and nat ncatly as пме! PATRICK MAGEE end RIGEL PATRICK 

as the dark and scary crypt that 


many had conjured up на their 
imaginations while readmy the 
comic book 

The first story in the hlm is 
And All Throngh the House? 
(ongmally depicted m Ма of 
Horyur #35, Teb /Ма 754, with 
магу and art hy Johnnys Craig) 
Ihe tale stays Joan Collins (aking 
heı first steps la revive hei career 
ет her diyo ce from singer 
Anthony Newley, but very much 
pre-Alexis Car rington) as a woman who 
finds hetself stalked by а psychopath after 
Тахиа murdered Вет husband on Chiistmas Fye 
She is unwittingly dane m when het child opens the 
door ta the maniac, who has sinted hinisell up as St 
Nicholas. “Reflecuon of Death; the second меагу (Zales 
frm the Crypt #23, Apt Mas 551, Feldstem sim y and 
atiwan K), is the saga al a man who has farsakcu Ins 
wife and child en. On Ins way to iendezvons with Ins 
musti ess, he 1 kiled m an auto accident, hecommg a 
grisly walkmg corpse Ол 1s һе? The cad awakens m 
ик сат lo find that this has ай been a niglumare— 
except Liat Ins cai is now hin thng headlong towa 
an inevitable cash. (Chalk np anotlici behmd-the- 
scenes credit dor Ambrose Bierce ) 


















































New York magazine found the 
gore in Tales from the Crypt too 
graphic, making Ihc movie fit 
only for “those with castaron 
siomachs and shart memories * 





Sit Ralph's Crypt Keeper bore 
absolutely na resemblance Io either 
the Feldstem or the Davis version, 











Joan Callns' first Christmas dift to herself, | 
а dead husband. was also her last. 


"Poetic |имисс” Ghent vf Fear #12, Man story, “Wish You Were Неге” (Hauut of Fear 

















Apr 72, Feldstem/Mugels), саниед horror #23 Nov/Dec 33, Feldstem/Ingels) is a 

megastar Peter Cashing as an еще ieunterpretation of the "Monkev's Pay.” ora 
Makeup artisis widower who hangs hinsell alter bong ийер on the old "ilice sashes” lolhtale А 
achieved 4 remarkable pressed 10 wll lis property to lic town’s woman is granted three wishes Her ты, 
к AI richest man anıl his son. He then nss from for money, results in the death ol her hus 
кыйс pine fis pase Dn Valente s Das 10 Ваши his ham! Het second, lor his return, brings her 
vesdon uf "Poetic encunes аа ghastly specie Phe ний 1 zombie spouse. Her Пай, lor his eternal 


Justice" and this 
Feldstein drawing in 
"Reflecnon of Death." 







T 2 T AN, 
SCREAM? TOU OPEN TOUR NOT TED. TOAN, 
DECOMPOSED MOUTH ano SCREAM 






Cushing was one of 
horror's leading men, 
having achieved stardom 
ım numerous Hammer 
productions im the 1950s 


— ي 


у V 
Director Freddie Francis on the First 
Tales from the Crypt Movie 


Academy Award winner Freddie Francie used his connections with the Bntish 
film industry to bring noted actore and quality technical staff into what wae 
essentially a low-budget production. “l insisted оп key people with whom I'd 
worked previously. It was rather difficult because as a cameraman, the films 

that Га photographed before were in a much more expensive category. It was 
often difficult to persuade people to work on these horror films, but we managed 
to get a few" 

Tales from the Crypt was shot in about thirty days, and a lot of it was а bit more improvisational than Francis 
might have liked: | 
l “Max [Rosenberg] and Milton [Subotsky] would budget a film end try to raise the money for it. Eventually 1 

somebody would offer them about half or two-thirds of what they needed and they would go ahead and begin 
f production, then raise the rest as they went along 1 was always presented with scnpts that were about Най as 
long as they should be, so Г have to set about adding scenes, sometimes even as we were shoobng We had 
some fun doing Tales, but it was always a real shoestnng operation " 
Since the film was an anthology of short stories, each with a different cast, none of the actors was involved 
for more than a week 
“We had Ralph Richardson for two days and things were going slightly awry because the scnpt was much 
too short We made it up as we went along, and dear old Ralph didn't mind. | used to keep going along and apol- 
ogizing to him, but he was quite happy in his dressing room, reading his books. We actually used just a half day 
of real shooting ` to shoot just dialogue with Ralph didn't take any time at all." 1 
| Francis would have much preferred to keep more of the same sense of tongue-in-cheek humor in the Tales 1 
томе that made the EC comics so distinctive — but to do that he had to wait another twenty-four years. In a clas- | 
sic, EC-style, what goes around/comee around ending, in late 1995 Francis directed a segment of the Tales 1 
i from the Crypt HBO senes called "Last Respects " Working with actresses Emma Samms, Kerry Fox, and Juke | 
Cox, Francis was finally able to be faithful to the campy humor of the onginals “I thought to myself, | deliberately | 
don't do horror films now, but my God, if | could get a script like this and three actresses Ке these, I'd go back 1 


to doing them." 














as 
UNNER LAUGHED TD HIMSELF 
life, candemms him m perpemat e STARTED OUT OF HIS CUBICLE... 


ihspepsor as embalming Mud IF їм CAREFUL 1 


THE 
corrodes his ишып Ehe 16k акт TAKE MY TIME.. L 
9 ER HAVE TO TOUCH TH 
p pR dust WALK SLOWLY 
HIS -CAREFUL 





af the hapless, long-sullei 
изъ was player by swash- 
bw kling bere Richanil Greene, 
perhaps best ки ta U S 
audi ТУЗ Ки Heed 
The Ішу tile, “Blind 
Мех” (Fe the Crypt #10, 
b Ма 55. (пази by били; 
Ваших), ts thar of the зеи 
ofa gionp oi rcsnlents of a 
Dickensian hine Tor the blind 
ainsi (атат cruel mer seer’ 
The calbins superintendent 
Nigel Patrick) is ler ally 
icked onto the hoi ns nt + 
distastelut «Исиина by the 
ul es Tn avoid being disieubiet end bv мъ Lutlitul shivermg Ip the camic, Evans and Feldste 
Brutus, wlio has heen statsed by the men, ln must walk in иш с р 
m exceelingh патом сопот let hy thy very Ниеч ilouble- gruesenc fates The flay ак ES RM 
гэ! загас blades Callerte зан nlia 














































TERT ат 
учите, N 
а Парана اا‎ Byarrely enanuh, none of the segments m 
у 23 82288 1 the Кай of Horcar film came fram the Тан 
i Но БАУ of Horror came baoks 
tls ИА 





Feldstein and Gaines were both present at the gala preview 
of Каш of Horror, but were disappointed by the result 


In 1973, Amicus released a sequel 
entitled (of course) Vault of Horror. 


И showcased а lirst-rate зам hat un holed Terns] bomas Glynis 
lias, Cuni Jurgens, Denlindlm Ки anil Ше Masses, Damel 
Anna— t ian and daughter ob distinguished chaiactet 

r Raymmnd (Dr Gillespie m кішіге € liamherlun's Di 

1 Massey 








Vault of Horror director 
Roy Ward worked from 
Joe Orlando's panels 
1n "Midmght Mess” to 
block out his scenes. 


Glyms Johns’ role as a 
murderess and spouse 
dismemberer 15 а radi- 
cal departure from her 
partrayal of Mrs. 
Banks, the sweet but 
ditzy sulfragette mother 
an Mary Poppins. 


Ано SO HA) 
INSER 








"Midmght Mess {ongmally from Vides 
from the Crypt #35, Apt /May '53, Feldstenu 
Oilanda) the lust leuk of Hori tale. the 
sibling Masseys play (natch) brother and 
sister After Daniel murders Sts, he dines out 
m а vampire 1 stam ant and hnds his 
lar tapped as a beverage dispenser "Neat 
Jub” (Shock SuspenStories #1, Feb /Mar '52, 
Leldstein/Kamen) has the ficlgety Ter 1y 
Thomas as a impulsively пау man (as was 
Gaines himseif), whase obsession dives 

5 spouse (Glynis Juhns) to take extreme 
measines After dispatching his soul tn the 
great beyond, she амибопеЬ ilisiembers 
his pau t4 and files them in well-labelerl 

qars “This Trick’ Ball Yan" (files fiom the 
Crypt #33, Dec ап "52, Feldstem/F vans ёс 
Kamen) features a magiuan (Curt Jurgens) 
аз bus assistant (American ste let Dawn 
Addams, in пет last ы reen appeal ance) 
whose quest to obtam а rape tick trom a 

al eventually results m then own grisly 
demise In "Bargain in Death" (Tales from 
the Crypt #28 keb /Mai 52, l'eldstein/Davis), 
a man ми fakes his pwn death m o der 

to bilk тъ туш ance company discovers that 
the joke s in him when he hnds himself 
permanently m the hereafter In’ Drawn. 
and Quarteved" (Tales from the Crypt #26, 


































DOWRY’ THE TAP 
СН OF THE МАЗ 


Oct Nov 751, Feldstem/Davis) an айы who 
had been cheated gets revenge on his ene- 
mies by usmg хандаа ш disfigure their 
рози ай», al feast mnl turpentine is spilled 
on lis nwn sell-pnrtrait and he s flattened 
by a truck 

Vault of Horror was du ected by Коу Waid 
Baker, perhaps best known for A Night to 
Remember (1958), а documentary-style film 
ef Walter Lords book about Ше sinking ut 
the Таню Иш was rint as ai tistit ally oi 
commercially successful ay Fates, and Сапе 
who Бай been particularly impressed by the 
photography nl the Бум Піш (nni sim prising 
consider mg kranas’ background as a cine 
matographer), was reportedly unhappy with 
и, He did, however, share the proceeds he 
received [rom Ше production of both films 
with the artists and writers of that шие 
something he was under na legal nbliganon 
ta do He even sent money ta Harvey 
Kurtzman, who d wm ked very Ши m bur 
ror Games, however, thonght he owed him 
а percentage since he'd heen rhnd m com- 
тап at EC at the ume 

Bizairely emmgh, Feles from the Crypt was 
not the bist Ши made fram an FC comic 
In 1966, Al beidstem went to an art moue 
hause in New York and watched m fascma 
пап as me of his stones ' Gune Dishing 
(Бан af Henor . ımıceltel as а French 
produced short film called fhe Fisherman 
пе» and sad, “Hey, ВШ, 
we've been upped off Perhaps mindtul of 
his caly unanthorized adaptation expen- 
ences with Ray Bracbiny and Bradbury's 
gentlemanly 1espanse, Gaines contacted 
the producers — whai he was alter 
financial compensation than proper recog? 
пап Eveninally the producers adiled an 
“adapted Їгот EC Comics" creil and gase 
both Teldstem and Games а тру nf the fiim 
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A Boondoggle Made in Heaven 
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HURRO тА 5° 


ж ROM THE 
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in these Graphic Masters posters (above) and 
Cochran's portfobos (right), artists’ detads that 
had поз been visible m the cheaply printed come 
books emerged. These posters and portfolio: 
sow collectors’ stems. 





CRYPT 





‘The release of fales fiom the Crypt and Vault of 
Horror corresponded with the crest of a tidal 
wave of new interest in EC comics, a wave 


generated in large measure by the activines 
of the fan-addicts. 





V broughout the md- to kne 1960s, Russ Cochran and 
Ball Games played out then own sermon ol Sume Frar 
Хем tear ах Cochian’s тке to New York, ostcnsibl doi 
the physics teachers convention, became ап annual allan 
Instead of attending lectures and seminars, Lochran the 
physics piofessor and Games the olmost--chenns 
played books together Оп one of these boond 
Gor bran сапр ght ol some ongul EG mtwork, which 
Gaines Пад paled по Ше archives for the 1971 book 
Horror Contes of the 1950, also called the ЕС Horsa Library 
(Nostalgia Press), published by Woods Сещъш and edited 
by Bhob Stewart (опе ol the саем 1 elie тъ) and Ron 
Barlow Cochi» was мн by how morli bener tlic 
artwork looked in из orginal oversize | 
permission Irom Gaines to put ont a La 
about the size ol a tabloid newspaper, со 
о the wost outstanding examples of EG artwork 

Comes happily consented ancl tbe physics ри еввог 
was qn Му mibe рача» р bosiness. Cau ап РС 
Partfola (the first of мм) cime ont in 1071. Ву 1977 he 

had reproduced 27 covers antl 29 stories. Selbug them 
Hops all over tbe оршу C ochian 
demonstrated a teal moi ket lor FG artwork In addivon 























1 and asked 
path 











at сори book conse 





6) готою эх 
















In 1973, the firs 
East Coast Connx 
reprint was a comic 
which would have 
been the Tirst issue of 
EC's fourth horror 
іше Gaines was 
planning to resuscitate 
Crypt of Terror 
(the orginal (Ше of 
Tales from the Crypt). 
but when censorsh 
problems became 
oppressive, he 
published the contents 
as the last fides from 
the Crypt in 1955, 


to Cochran's portfolios and the Nostalgia Press book there 
was a Had of kur poster reumy (pushed by Cochran), 
Чирїїсас verstans ol the ald ЕС Fan- ласу kus, ри out 
by Dase Сайхан (1971) more posters published by Graphie 
Masters (Bunce Hershenson лай Коп Batlow), and ЕС 
Classic Reprints (1973-75), published by East Coast Comix 

another Ва Км and Hershensou venture 

Barlow and Hetshenson ala collabarated an an event 
tha amaunted io an КС rennton, 1972 E Û хайс 
Com ent The enter ричи par rented a ballraam at 
New Хак Harel Mc Alpi loi Memorial Day weekend 
and invited Games, Feldstem, all the EC агыз, and any 
one che who had been бп есу от tangentially mvolved 
with FG fandom Amaangly enough, they all showed 
up (емер Graham Ingel) А registrat lee af $7 50 
bought vau access to the dealers" roam, seminars wit 
he atiis: a sareenmg ol the new Bush Jede: from the 
Crypt mave, and Harvey Kurtzmar's home movies of 
the 1973 1G Halloween party and boat cruise 
What happened, of cause; was true handing —the 

hands that wrote the stares and then the artwork shook the hands of the fans who loved it 
Ppl who had been speaking to one another by phone for vears finally met lace-to-tace As 
Ris Cochran recalls. "Hl sersane there was as типу as I was We all had a tatal пті мол in 
FC camis Тот four dass Ht was fabulas 
















The 1972 convention was the Woodstock of Tales from the Crypt. 


EC. Fan-Addi it f 
үлүш 


SUNDAY 
MAY 28 
1972 








E.C. Fan-Anoict 


Conmverntion 


Membership Kit 





The com ention proved thal old EC gospel — 
what gnes araund, comes around With thc 
Vault Keeper giggling over Seduchon of | 
the Innocent (long dis 
work), and new Wally Wood artwork for the 
brochure, thy Convention prived that 
Potrzebie^s Revenge was at hand. 
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The Complete Reprints 





n 1978, atter having successfully pnt out six punifolios, 
Russ Cochran was па longer coatent to publish mere- 
ly highlights он bits and pieces af the ЕС онол Не 
uw wanted ro go after the complete works With Саше». 
authouzatiag, he began pubhshing the еппге EC П ary, 
um the pre-Ziend comics hke Crone Pa Moon Git, 
nd War Against Crime through the hon rar and sciente 
спор titles, MAD as a comte, из spinoff, Ран, the shori- 
ved New Director camics hike Aves High and гасу, all 
the way to the ill-lated Adult Русто сноп The firs vol- 
umes, the complete Wend Science, appemed in 1979, the 
ast were published m 1995 
Cochran published his comics in handsumely bound 
ardcover valimes in an oversized format. facept hw 
the covecs, which were m fill cola, the mteriars were m 
fick and white so that the artists Ime work, obscureit in 
ће original size by the smaller size and cheap piiaung. 
mahiy, would he more visible Games gave Cach 
ccess to the originals m the Second Avenue v 























preparing the териш 

Wed од quality paper, the 
comics appeared almow exact 
ly as they had ın the 1950s, 
with the addition ol commen 
Тату and anecdotes by Cochr 
and other acti heres, 
Зама hant editor Jul 








indud 








Gem, Te \ 
ҮН бъра с 





л Benson, amon 


Russ Cochran resigned 
as head of the Drake 
Universtiy physics 
department and bought 
а vintage building in 
his old hometown of 
‘West Plains, which has 
become the capita! of a 
busthag business in ЕС 
hardcover reprints. 


1 
ng Bhob Stewart and 
hers ume at 





this explanatory text had originally appeareil m ис 





hont, Cochcan supplemented 
additional mater 
nl Bill Сац 
Imsiness manager Lyle Sinart 

Cochran, however, did not 
an usts' ort, 
work metic 












Bul C 


quanter-centin vnld or 








пот lank Jacobs 1974 hu 
which had been риббхпе hy lot 


pals Instead, he and Сы 
loush photogcaphed, and the bunks were 
prepared fiom slides Once his task w 





this inen matum мий 
aphy 
ner EC 





ilice ih from iie 
nes had the 





ри 








аз accomplished, 


ines leh that he could hnally part with the now 





stration hoards 


mies asked Cochran t 
handle the sales" His 
! hist EC comi шалан 


шепп were held m 19711 
When thes hegan по оне 
quic kew what 10 expect lii 
Сатана actions deman- 
за rhat a vel пън Кей 
сммей for orginal conn 
ай Bill Games had caught 
another wave, this tne аш 
al nostalgia 
Why were Ше ancians 
sa хисем un the carly, 
19805- И was a unc when 
the іше States was Lilia 
ws lime пие има. Ehe 
Avatalliab had taken tlie tenis 
al power m Tan, пенсии 
павета in the. Micelle Fast 
ware iequeni and the L $ 
seemed qumsetless tu cupe 
witht then The матаса 
were thinning Пеп noses at 
пуш Маана A) ans 
m tecare numbers esel 
Detran lar езу expensive 
and Tater made Hondas and 
lovotas Моге prosperous си 
pnas scorned Cadillacs and 
Chirssleis m lain ol Beemcis 
and Mercedes: Ти отче Е 
паис. Sons and Panasonic 
төп venerable Мисс 
brands like RCA, GE, and 
Sylvania ın everytnng бот 
TVs to toaster aeris. We forsook 
Hamburgers and таам beef foi 
yuppie chow like radicchio 
an gula, goat cheese and 
raspbarry vinaigrette hecaasc 
“everyone knew’ that the 
| мо! 184 hest «тимпе саше hom 
| Fiance and Waly 
Asa Песаше tough to пате. 
| mare than five things that 
America sull did belie than 
anyane else n the wild, пашгайх 
enough we began looking back го а vimpler 
lime, when L Š preeminence was urges 
tioned Although i bad been a Broadway 
musical Uic 1978 movie Grew, with Jal 
Travalia «ич Olivia Newton-fahn, epito- 
тигей the affecuan diat people held kai the 
Fiseiihower era—even those who wcte toa 
young Io emeniber п island Tram the 
сазарагацус місіз al ihe earls 1980s, t was 

























ис ART ALC 


га сом, 


on 


ment 


As Gaines released the 
original arı for sale, 
Russ Cochran prepared. 
catalogs and seni them 
to onteresied collectors. 








Ге =="| The Comic Art Auctions 


cass та don таче е отес glasses and glass 
exer the duck and кома МБошһ chills and 
the commimist эниш m order ta retall 
the росе skirts, the € licvies. Че-жар анд 
d Lose Lier 

lu the cath ROS, Bonma s and Pre- 
Boomers laaked lack fandis on then chsap- 
еагт уоп as thes placked then hrs 
gid hans, and were ргазретата cnongh to 
ішу same al their Саас hah Yard. 
sales, таз sales and ilea пън kets proliferat- 
c as the collectibles bust ss mist aimed. 
Tike ема and 3D movies окис 
haaks were иди ob the” good мий” that 
people remembered «hemt ilic 19508 
The hlini version ul Superman saring 
Chostapher Reeve. caine aul in the sume 
scar ам Gee. and demons ai d the 
endim mg pepalarity ol the Man af Steel 
As comme hook ant prices hegn ta skuocket, 
съсипа Satliefis s. the elistingsiished auc- 
han hanse took aver the anctaas hom 
Rass Cochran: with longtime lan-adeliet 
and farmer Уди бий editor Jerry Мені 
servit as heise consilia 


The Stage Is Set 


Hin all at was a remarkable transfar- 
mation From 1956 10 1983, Fades 
from the Crypt had mutated from а 


diag on the market то a си! favo ite to a 
hot collecnble property The stage was set 
for the neat step, the retin of Tales from the 
Crypt and the сеши айисноп of the Crypt 
Keeper to television aridhences 





Necro-Ghouldwyn-Mayhem, 
here I come! Pm ready for ту 
gross-up, Mr. Silver. 
Heh, heh, heh. 





Like its comic book predecessor, the HBO series Tales from the Crypt is 
a labor of love. Since its inception, many top actors and directors have 
worked for scale just to be involved in the grisly glee. Before it could 
become a labor of love, however, it was a labor of persistence and 
determination. In an industry where getting anything made is difficult, 
it took the influence and backing of five of the most powerful figures 


in Hollywood to bring Tales from the Crypt to television. 


TALES RESURRECTED ON TV 


The reason people love Tales from the Crypt is that they're funny 
and they're gruesome. They're like a guilty pleasure that appeals 
to the dark side, the murderous rage that every human has in them. 
They give you a healthy outlet to take pleasure in that fantasy, a 
pleasure we all enjoy, even though we don't want to айти it. 
That's what Gaines and Feldstein did in the comic books, 
and that's what we wanted translated very specifically to the screen. 
The episodes had to be stylish, full of irony and satire and black 
hnmor, and a lot of that humor comes from the fact that there were 
characters who had absolutely no redeeming value — the more 
despicable the characters, the better. At the very first screening 
when we unveiled the first three episodes, Joel Silver stood up and 
said, “Ladies and gentlemen, this ts Tales from the Crypt. 
This is not Tales from Sesame Street.” 
—Robert Zemeckis 





First There Were Two 


irector and Tales executive producer 
D Walter Hill grew np reading the 
ouigmals "I was a great fan ol ЕС 
conis when I was a had— much to Ше 
despau of my mother," he reminisces fondly 
I used io collect them, 1 was about twelve 
when they got into trouble with Senator 
kefauver and the committee, bnt 1 sull 
loved them One of my ambitions was to 
get into the comic book world. It was every- 
hing 1 wanted to до I thonght и would 
жа great Ше to make up these wild stories, 
»nite them, and draw them” 
писа on becoming а cartooms, Hill 

ntelly embarked on а course of study at the 
1 niversity of the Americas m Mexico City, 
un returned to the States and settled for a 
legıee m English instead For several years 

+ dıılted m and out of documentary film 

otk before becoming the second assistant 














alter Б? 4&HRS, starring Nick Nolte 
vad Fddie Murphy, put a new twist on the 
buddy” picture. 


It was hideously 

eaver of the five 
vecute-ive prod-oozers 
to bring me back to 
life, don’t you think? 





drec ou Вийн (1968), where he found. 
himself responsible for сіма safety during 
the landmark breakneck chase sequence 
through the streets ol San Franasco After 
wromg McQueen's hn Пи Fhe Getaway 
(1972), he landed his 
first directing assign- 
nent, ап action movie 
called Науа Himes 
(1975), starring Chales 
Bionsou and James 
Coburn Since that 
ame НИЙ has duccted 
action films in a wide 
variety ol serimgs, 
mast notably the Nick 
Nolte/Fddie Min phy 
buddy pres HRS 
and Another 48HR5, 
and The Loug Riders, 
Hos film fhe Warners 
(1979), which he calls “a conw book ver- 
ston of Xenophon s story” set amidst the 
gang tart wars of New York, 
was falsely blamed lor a a wave of violent 
episodes in theaters that accompanied the 
screenings (an accusation that in many ways 
paralleled the bum тар the origmal EC 
comics got for causing juvenile delniquen- 
cy}. Hill alsa prodiiced the three box ollre 
Ввопоумаспсе liction successes Ahes, Aliens, 
and Айент and is working on bimging a 
fourth Aken to the screen His most recent 
film is Last Man Standmg, starring Brace 
Willis and Bruce Dein 

Hill was direcimg featnres at Universal m 
the early 19805 when he hecame aware ul 
Russ Cochran's hardenver reprints ol the акі 
IC comics, and sent off for а complete set 

When they arrived, he lound that they 
were as enjoyable as they'd been m his 
childhood: From his adult perspectis e as а 
dnccion, however, he now realized that the 
ned a weahh af material 
that would translate well to the screen Не 
showed them w his ранис, wiitei/ducc- 
toi prodücer David Gilet 
(the Black Bud, Fun with Пий 
(е Jane, Parallax View aud, 
witli hill, the Яйси series) 
Like ИШ, байл had con- 
sumed them ам as a 
Mid. aud now reread 
them with an сус 
tow and iher nen 
potenual He liked 
what he saw Waher came to 
те and чад, Л Шин we should 
bis Шиле” E sad, Ч Шин so too,” 
he recalls 


[e E 






David Giler produced 
the 1974 thriller The 
Parallax View, directed 
by Alan J. Pakula and. 
starring Warren Beatty. 














Russ Cochran's hard. 
cover EC reprints 
inspired Hill and Giler 
10 bring Tales from the 
Crypt to the screen, 
























Hill had picked out 
"The Man Who Was 
Death” as his premiere 
segment long before 
Tales from the Crypt 
debuted on HBO. 


“T sometimes 
say that one 
of my first 
ambitions 
was to do 
comic books. 
Now I’ve 
achieved it.” 
—Walter Hill 


OUT OF THE DARK WANT НЕ WALKED ЯН мине TRAINED IN THE ART 





Then There Were Three 


1n 1983, Hill and Cala were working 
with [oct Silver on Streets of Fire when Silver 
spied Hill's Teles reprints Somethmg 
clicked. "T told Walter that we shonld do 
an anthology feature film hased өш ales 


from the Crypt,” Silver recalls 


He was preaching ta the chai— Hill 
аһ саду had bis lavorite all picked out 
"Т know exactly what segment I want to 
direct," he told Silver enthusiastically 
" ] here's this ane great story that 1 love 
called ‘The Man Who Was Death’ (Crypt of 
Terror #17) It’s about a guy who's an exe- 
cutioner who thinks that people are real 
wimpy when they scream, `1 даа! want to 
die! Then he goes off ап шъ awn—sort 
of a do-t-yourself death squad — and starts 
killing people wha've heen "getung away 
with murder’ When he gets caught he 
starts screanmng, Л dont want ta die" 

7] thought и sounded great,” recalls 
Silver "1 called my attorney to sec if we 
could acquire the rights. The thice of us 
bought ап optan fram Bill Gaines It cost 
us very little " Gunes was willing to let the 
арпап ga relatively inexpensively because 
he knew he was dealing with some at 
Hollywood's major players. "When we 
made oui contact with Games,” recalls 
Walter Hill, "ıt all weut very smaathly 
because 1 thmh he associated us with high- 
class movie-makmg Before this he'd 
always been dealing with peaple who just 
wanted to make horra movies’ 

















One More Makes Four 


"Nothmg happened far mare than a 
year,” cantmues Hill "Finally Joel called 
back and told me that Richard Danner was 
interested. He wanted to know ilit was 
akay to bimg him mio the praject, which 
was fine by me” 

Donner began his career аз ап actor, bul 
switched to du ecing with segments of the 
Steve McQucen television series Wanted Dead 
or Ale Aher directing a number of movies 
far television, he maved mto the horro 
genre with the highly snecesshil feature The 
Omen (1970) 

Donner was a teenager —smach m the 
heart ol Games’ target audient e—durmg 
the heyday ol the origmal comic banks 
They went through а iot of Evercadics in 
Tas family—he was a charter member of the 
Там Шин uncer -(e-bhinket bugade The 
LCs stuck m his mind into adulthood, and 
formed part of а deep respect lar сопис 
boaks that he carried mto Ins work 

One ol his most successlal films was 
Superman (1978), а praject he tapk an ош 
ûl ı sense of obhganon to da night hy an 
American icon, and a devotion (o Ti uth, 
Justice, and the American Way— not to 
mention “white bread, apple pic, and ham 
sandwiches " he adds with a gun “In all 
seramness, though, Edu ected Superman 

















Richard Donner directed all three blockbuster 
Mel Cibsor/Danny Glover Lethal Weapon films, 
which he coproduced with Joel Silver. 


because | felt that an American tradinan 
мах about to he destroyed. Russian produc- 
тту wha In ed m Сома Rica were ging ta 
make ihe film in iraly— with an English 
dnectar They had ne idea who Superman 
маѕ һе was just а red cape to them I 
stepped up and volnnteered. After they 
sHered me the opportunity, 1 rewrote the 
suripr- changed everything Sure it was 
exi ming to dii û big ркине wih Marlon 
Brando and Gene Hackman, but I really 
santed to take ú away fram them because 
lim had na idea what they were doing It 
ман have been a travesty, 1 was raised 

и Superman, and I really felt hike 1 was 
авт a piece of American heraage " 











» hard Donner agreed to direct Superman at 
der 10 see thal Superman's on-screen persona 
ıı ached нь comic book hiertage. 


Diamer made the tim af silen, Caler. 
«ГО а quarter m 1986, when he was 
1ccung the first Lethal Weapow (пасе diat 
ine there have been to и segurls ) Joel 
sc 1 were suting the naika this litle СМС. 
паки home, dining а meak ni lare пиана. 
xung and he said, 1T get ibus preqect J 
ent a do — Тайе froin the Crypt" 
"Ol conse I sull remember d i чад 1 
vred на help Joel pick up the ирен 1 
11 nec idea wlot aur concept was диши tie 
eu huw at wuld evolve and there were 
ms when evervone near and dea to 
s hle said, "Don i put анх mie ol уст 
стока, an thus рассо, Iun P stick with t ” 











The Quintet Is Complete 


The last persen Joel Silver brought into 
the Crypt was Rabert Zemeckis, who like 
Siker was too yanng ta have been caught 
up ın EC comics m childhocd 71 came пио 
Bill Games’ wald threngh MAD magazme 
m the 1960s," recalls Zemeckis “I became a 
real fan while 1 was m film school at USC 
Thar was where I met Bob Gale, my lang: 
ume writing partner He was а сорт book 
aficanada and а majn ЕС Бий, and he was 
the ane who remtroduced me to them ^ 

А Стадо n Zemeckis grabbed the 
attention af Steven Spicllieng with rs stu- 
dent film Field of Hono In 1978 he dueaed 
his Ага teame film, / Wanna Hold Your 
Haud. the story vf a group of teenagers who 
embark on an odyssey 1 go see the Beatles 
un The Fd Sullivan Shew Айст winmg 1941 
(wih Gale) lor Spielberg and direcung Used 
Cars (1980), he had his first шерайн with 
Romancing the Stone m 1984, а sincess he 
immediately follawed wih Back to the Future 
the follawing year 

Zemeckis connected with Silver in 1988 
when he cam inced lum to do a self-paiody 
татеа —as а stereotypical 
screaming directa —in Wo 
Framed Roger Кабри? “ХҮНС we 
woe filming, (өсі mentioned 
that he was warking an geumg 
EG сайи cae cable, and I 
thought that маз a ылап way to 
daa E knew Toles from the Crypt. 
would never succeed on i 
work ас мон. Тлеу“ тїн 
If ıt was going eu cable. I 10ld 
ham 1 was interested " 

Wath the «Иди of 
Zemeckis, the инч was 
camplete and Silver linali 
had enongh firepower to 
pitch thr idea to НВО 
Things nin ed как КВ front 
there I hadn't heard much 
hu about 4 year, then sind- 
епу the попсе call 
ит Joel,” recalls Walter | 
ИШ мша sie, үп ир | 
the stots. И was a classic час, 
caro merat omenat with Silver. "fel 
ged. on the eline анд said. Bob-Zemeckas- 
wants-to-diecaie-and-Dick-Deainer-wilkedo- 
une-and-HHBO-isamieested-ande «а-у 
siet vonitsegment-iu-fivesdassz When 
Hill said ves, Silver ішін up, and a project 
which had been nn the back burner since 
Каада Reagan hit the gieanid cing m 
Tus lins terim in tiffice was suddenly red hot. 





























































Donner was 
a charter 
member of 
the flashlight- 
under-the- 
blanket 
brigade. EC 
ve him a 


deep respect 
for comic 
books that he 
carried into 
his work. 





Robert Zemeckis’ Who 
Framed Roger Rabbit, а 
seamless mix of live 
action and animation 
sequences, was an 
homage both 10 cartoons 
and to Film now 















Joel Silver: The Spark Plug 


A film devotee since childhood, Joel Silver attended NYU film schoo! and broke 
into Hollywood as an assistant to producer Lawrence Gordon. Gordon already 
had a relationship with Silver's future Tales partner, director Walter Hill, having 
worked with him on Hard Times (1975, Hill's directorial debut} Silver's first pro- 
ject with Gordon was Hill's feature The Driver (1978) He was also associate. 
producer on Hill's next film, The Warriors (1979) After working on the Burt 
Reynolds hits The End and Hooper (both 1978), he and Gordon produced the next 
three Hill features — 48HRS, Streets of Fire, and Brewster's Millions 

In 1985, Silver established his own production company, Silver Pictures, and was responsible for some of the 
most commercially successful films of the 1980s and 1990s, including Commando (1985) and Predator (1987), 
staring Amold Schwarzenegger, Jumpin’ Jack Flash, wth Whoopi Goldberg (1986), three Lethal Weapons featur- 
ing Mel Gibson and Danny Glover (1987, 1989, 1992), two Die Hards (1988, 1990), starring Bruce Willis, and 
Executive Decision (1996) The Lethal Weapon inlogy began his association with another fellow Tales executive 
producer, director Richard Donner. 

Joel Silver was a toddler when ВИ Gaines was standing up for his comics before Estes Kefauver and the 
Senate Subcommittee to Investigate Juvenile Delinquency “The comice were already out of print when | was in my 
formative years, but sometimes you got lucky when you went to camp or slept over at somebody's house," recalls 
Silver "Often the kid's older brother had some You went 
through the coilection and if you found one you'd pull it out and 
































say, 'l gotta read this —' they ware like some kind of forbidden 
frut Everyone knew they weren't ordinary comic books.” 





Once he got to Hollywood, he kept bumping into them, and 
one of the biggest bumps was Walter Hill's Аһеп “I saw a 
rough cut of the film and was totally blown away by one particu- 
lar scene,” says Silver “Something had planted eggs in the 
host, the eggs grew and an alien came bursting out of thie 
guy's chest В was so startling to me, and | remember talking 
abeut how much | liked it with Walter, who told me that the 
anginal idea came from an old comic book called Tales from 
the Crypt " 

In 1982, horror virtuoso George Romero (Night of the 
Living Dead) filmed Creepshow, an homage to the old EC 
comics that was based on Stephen Kings stones, not on the 

comics themselves Between his boyhood recollec- 
tions and later Hollywood contacts, Silver became 
aware that the EC stores were “out there * Then һе 
saw Hill's reprints, and began putting the deal togeth- 
er that brought Tales from the Crypt to life. 

Joel Silver made his directorial debut on Tales 
from the Crypt His episode was entitled "Split 
Personality," and starred Joe Pesci as a con man who 
romances a brace of wealthy twins but deludes tham 

into believing that he has a twin brother. Fred Dekker 
зэ | wrote the scnpt, as he had for the premiere episode, 
| “And All Through the House " Often described as the 










Joei Silver's “A Team" 
for his directorial 

debut on Tales from jj 
the Crypt included 
cinematographer 
Jan De Bont (above), 
who had served 

as director of 
photography for 

Silver on Die Hard, 








a - “consummate producer,” Silver knew to surround him- 
Joe Pesci (right), self with expenenced personnel on his maiden voyage 
who had appeared as a director "| wanted the best people I could get, and 
ın Silver's Г had ће "А team with me,” he says with a smile “in 
Lethal Weapon addition to Dekker, David Lowery was my storyboard 


И and IH. 
cameraman, who went on to direct Speed and Twister” 


Silver's initial outing was well received, but he decided 
| that he much preferred producing, and “Split Personality” 
eS remains his sole directing credit 


i 
| artist—he later did Jurassic Park Jan De Bont was my 
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| 





“Joel is a very entrepreneurial fellow,” 
says Hill. “The fact that there is a show 1s 
really morc because of his entrepreneurial 
efforts then any other factor." 

‘Joel Silver would have been one helluva 
running back in the NFL,” taughs Richard 
Donner in concurrence. “Once Toel gets the 
ball, forget ıt He just took this thing and 
ran with ıt ^ 


Getting Gaines' Blessing 


Hirst, however, the partners had to con- 
vince Bill Games "We had to go back and 
restructure the agreement,” says НШ "The 
original contract with Gaines was а feature 
deal, and he had to he persuaded that HBO 
was a good way to go " 

The idea of an anthology feature film 
was a dead end on any number of grounds, 
almost ай ol which were һпапсы There 
bad been a flurry ol interest m making the 
movie at one studio, hut they wanted 10 
take it aut af the hands of the originators 
and make it as a low-budget film, which was 
adeal-breaker Worse yet, recent anthology 
films with a horror theme, including 
Stephen King’s Creepshow and the ill-fated 
Tulight Zune", had not performed well at the 
box ofhce Whether or not there was any 
real млїйагиу between Creepshow'and Redlight 
dome and Tales from the Crypt, studios were 
now gun-shy of making a horror anthology 
for theatrical release 

Ganes agreed that the Tales material was 
tao strong for network TV Ifa feature was 
not feasible, cable was his only real opportu 
шу Besides, cable offered one advantage 
that a feature film could never matchh—a 
chance that all the stories nught eventually 
be filmed Не gave lus okay 

The praductian company ordered multi- 
ple capies of Russ Cochran's EC reprints 
Some segments follow the comics more close- 
ly than others, but the Gaines agreement 
supulates that all episodes of 70465 must опре 
nate йот the stones that appeared іп EC 
horror comics. 

The Teles production company also 
bought the reprints of Ше EC's «сепсе fe- 
tion comics, and m the wake ol the success 
of Tales from the Crypt, a new cable 1 V series 
based an Ид Science and Werd Fantasy 18 
in ће works Го 1997 Because Wend Science 
has alieady been used as the title of a fea- 
ште film {oddly enough, it was one that 
Joel Silver produced), the new senes will 
be called Perversions of Science 





"row and Lwa СМ actars were Mcd та 
À соеп йш ле 






Into Production 


With Donner, Hill, and Zemeckis attached Ё 
and committed to direct the first three 
episodes—the "trilogy" as it’s known within = 
the Zales production company — Silver 
Jound that sellmg the idea ta ПВО was Four of the five Tales 
pretty much a slam dunk. When the green from the Crypt executive 
light tinally came, however, the nmug, of producers (from left, 
course, was terrible "Zemeckis had mst on IET Josi 

Е iver, Robert Zemeckis, 
released Roger Rabbit,” remembers Silver а Walter НИ pose 
"He was abont to start shooting Back fo the ith Ibe newly 
Fuboe H and ИТ at the same time He was 


exhumed host the Crypt 
going to be unavailable for about a year Keeper. David Giler, the 
He told me, “If you want me to do this, Гус fifth member of the 


quintet, ıs shown above, 


got to do it right now.’ This was roughly 
December ot 1988 Donner and T didn't 
have any tunc euher— we were in the 
nudst of shooting Lethal Weapon H 





I was reincarnated in 

all my gruesome glory on 
slay-ble TV. My show 
introduced me to a new 
de-generation of fans, but 
many still dismembered me 
from my comic book days. 


Setting the Tone — The First Episodes 


esprte the time crunch, all of the partners 
realized immediately that the fist lew 

« episodes would be crucial hecause they 
жопа set the mood fa the entire series, and 
they ай parnapated m its сгеапап "Ге early 
seasons established а level af quahty that set the 
benchmark tor what was ta follaw,” says Bob 
Zemeckis For the series premiere, Zemeckis 
had selected “And АП 1 hrough the House” 
(Vault of Horror #35) and wanted to do u with 
tus wife, actress Mary Ellen Tramo, m the lead 
Thioughout the preparati and the 
filming, he warked lasely with Fred. 
Dekker, wha wrate the sert, polishing 
ıt to make sure it was Бал ШИ to the orig- 
inal stary "I wanted to start hesh —1 
didn t want то look Ше we were ying Richard Donner frames a sho! from hus first 
to remake the prior film (which ад fea- episade, "Dig That Cate- He's Real Gone” 
lured Jaan Collis Donner ıs the only Tales producer who had 
as the murcleress) prinr experience directing for television. 
























] went back ta the 
«omi hook—there were lots of images that 1 wanted to evoke 
ar reph ate, inclnding the final mage with Santa Claus " (The 
homicidal St Nick was played by Laity Dı ake, best known to 
ТУ audiences as LA Law's simple soul Benny, the оШес boy ) 

The producers sent it off to Bill Games lor lus assessment 
"Gaines gave ine just ane comment when һе read the screen 
play” laughs Zemeckis "He sad, "My only nate is that she’s got 
to be screammg her head aff at the end.” We toak thai ta heart 
and in Ше last scene Mary Ellen gave ns опе at the greatest 
onscreen screams ever” 

Walter Hill finally got his chance to film "Тһе Man Whe 
Was Death" carly in 1989 "Iu addition to doing а movie abont 
someone he calls “a twisted human heing,” he was anxions to try a technique he'd never 











At William Gaines’ sug- 
gestion, director Robert 








possc o heen able tà do m film "I wanted the character to 
bloodcurdling scream. talk аа the camera, һе declates “H's an old tech- 
from Mary Ellen mque that Га seen many times when 1 was a kid " 
‘Trainor m the closing Casting a performer who could address the audi- 


scene of “And All 


пана augen епке directly gave him some problems “1 kept read- 


mg actars and T didn feel anybody really caught the 
flavor oft 1 was m despan Then Bill Sadler саше 
m He was great 1 said, Е yau can да this exactly 
the way you did it just now, I'll give yan the lead. 7 
Sadler, a real Tales from the Grypt “бает af the 
house, started in the Tirst Зайн teatme Demon 
той, had a pat m Dw Пан H (ртадисеа by Joel 
Silver), and also played the lead m Hill 1986 
feature, Ziespass, which was wı шеп by Boh Zemeckis 
and Ins writing partner Boh Gale 
Richard Donner, the anly Tiles producet with a TV 
hackgicund, wiapped the last scene m Lethal Weapon 
H late an а Wednesday пірін in March at 1989 Пе 
Walter НШ offered ВШ. began shoating his mual Tales segment, ' Dig 174 
Sadler the lead in "The (а. He's Real Gone,” fast thmg Thursday marnmg 
Man Who Was Death’ Hc intentionally shot the segmen "Ше panels af a 
M аа comic hook We did the entire show with extreme 


perform ıt exactly as һе B 
had for the audition, Wide-angle lenses, dehberately distaiting people 











The funhouse mirror unoi thodoxy of it was hard to deal 
with, at least at first. "I was working with a young editor: 
and after his first cut, I really thought I was gomg to have 
ia replace him Instead 1 sad to him, ‘I want you to go 
yack into the editing тооп апа do everything you were 
tramed nol to do "Hunk of all the bizarre things you 
thought but never said to all those old farts when you 
were learnmig—that nobody has any sense of style, mtia- 
tive, Imyentiveness in cutting a film—and do that ' He 
came back two days later and showed me another cut It 
was sensational and totally nonconfoi nust, with a lot of 
jump cuts It had a maiyclous comic book sensibility and 
tt was exactly what I wanted ” 

gt iral seg 
ds, and Donner 


e standard for 


With their three inar 


directors I 





ments, 





mood anc 












pisodes. 
They also estahlished the wide 1ange ol possibility for 
others to follow “Bob was interested in things that go 
bump m the night,” says Tales associate produce: Alex 


Collett “Walter has always had a little bit of a dai ker, 


Inviting the Audience into the Crypt 


he partners understood that the opening sequence had to establish a 
tone immediately. Like the splash pages of a comi book story, the leadau to Бе 
series was designed to have a signature feel, one that would physically bring the 


psychological edge, and Dick wanted to do something 
that had a wild, lighter tone Taken together, they 
showed the ducctors who lollowed them that the work 
could be giitty and dark, а classic Пойа, or wild and 
way-out-there, with comic overtones ” 

Once the boundaries had been established, keeping 
the rest ol the series on track was a task that fell ргипат- 
ly to Joel Silver “Joel в very hands-on,” says Walter 
Hill. “lhe overall tone of the show has a lot to do with 
Joel’s taste He selected what shows got made He 
decided who got which scripts.” In that regard Silver 
functioned the way Games and Feldstem had in the 
days of the early conucs— he matched the material to 
the creative talent. 

“All ргодистр 1s casting,” says Silver firmly, “whether 
it's casting in front of the camera or behind it You have 
to put the players together and make it work We're 
always a bit frante Sometimes it’s a пита е that these 
episodes come together as well as they do, but the 
reason they turn out so well is the genius of Bill Games 
and Al Feldstern. The stories are so perfect that they 
manage to live through whatever occurs, and they 
survive and succeed.” 





The Toles lead-in, with 
its camp, creepy Danny 
Elfman theme song 

and helter-skelter jaunt 
through a haunted house, 
has become almost as 
much of a trademark of 
the series as the Crypt 
Keeper himself. Silver 
and the other executive 
producers pushed for 

a top-notch opening 
sequence because they 
knew they'd have to 

lve with tt “forever.” 





гурап” 


vewer into the Crypt [his was accomplished through a point of view that approximates 
walking into а haunted house with a hand-held camera ог VCR 

Actually, however, the haunted house ıs about the size of the 18th hole on а miniatuie 
golt course The hilliputian Victorian mansion was cicated by Richard Fdlund's effects 
studio, Boss Film. An alumnus of George Lucas’ Industrial Light and Magic who began as 





eraman on Ма» War, Ediund was nominared for a 
pegal effects Oscar on Dre Hard (produced by Joc! Silver 
and later worked on Alen’ (produced by Hill and Giler 
The interior өсі of the mansion, replete with weird faces 
and creepy statuary Бай into the walls of the main halt 
the entrance to the Crypt via the secret door m the library 
ind the webby sepulcbral Crypt, was mutually sketched by 
comic book artist Mik- Vos Vosburg also drew all of 
the comic book covers thai preface each segment. “1 sow 
ЕС comics at a very early age and ther had them масс 
ош of my hands, ' he told Sam Kingston їп an interview 
for the fates lanzine Horo from the Crypt of Fee. Dominated 
by the distincine Tales from the Crypt masthead, Vosburg's 
covers pay homage to the "30s originals while tying the 
image to visuals of the cm rent episode 

Bob Zemeckis and Dick Donner supervised the camera 
movement through the ‘first floor” of the model — which 
entailed use тп snorkel camera with monon 
control `! he descent into the Crypt is actually compter 
generated, only the Crypt uself is à actual full-size set 
Danny ЕНтап (who also scored Badman, Вееерисе, and 
"The Stmpsons) added thc engaging devil-may -care тасар 
theme—like citons o1 carousel muse run amok— thal 
enhances the giddy anucipation of things to come, Once 
in the Cr pt, the audience is primed for the appearance 
of rhe " stay," the Crypt Keeper, host of Tales from the Grypt 
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As part of the technique Гог physically bringing the 
audience to the Crypt Kecper, the camera lured 
viewers down the winding staircase into the Crypl. 


















Tales cover artist Mike 
Vosberg met Joel Silver. 
through a colleague 
and was first asked to 
develop set designs 
for the interior of the 
haunted house Much of 
his Tales from the Crypt 
cover design work 15 
done on computer 





Americans have always Гей more comfy with a host or guru to guide them 
through the chills of horror stories, a tradition that dates back to the days 


of 





ума sets and Arch Oboler’s Lights Ош. At about the same time thal 


Wertham's crusade was bearing down on Gaines, Feldstein, and the three 
GhouLunatics, а new late-night ТУ show premiered in Los Angeles 


The Horror Host 





pougram was 
than а collec 
mnvies—The Mihm Dalla) Мате 
wah avery ed Щи any — hit 0 was 
hosted by a сипхассонь матан хранити 
three-inch black nails and а shnkx black 
Фезз In а gond gnl age of Peter Pa 
tollas and река е Кил u ht hear hhe an 
ice handage and emphasized her astan 
hung idea age 
She called herself Марад Асал иу 
іп David Skal ne РА Monto: Show, Майа 
Малта, the woman whe para ved lı 
ckumed the Dı apun dads m fin and the 
Prates, the емі queen im Disney s Sui: 
Whe, and silent film vamp Theda Ваа 
as her mspiratums Huweser Улириа s 
(шем "Ir li иши Di nalla 
1he all 












































anl! keeper Since that i 
* has nat evalved sign hath | aly 
Minister and Morucia Addams apparenth nsed 
lla s dressmaker More camp than vamp, conten 
y horror hustess Flyma (Cassandra Perei son) 16 
also a di ndan 

Уатриа was folluwed by nthe 1V movie hatim 
emcees Lhe хайр» Ralanel m 
U" win presided ама 





























Shock Theater kxentnalh hc moved up ta 
a bigger market, New York and wenked 
under his own name, Zacherles 

Whea unginal hin rar amd thy 
programmmy appeared on teles 
with 4fed Hucheuck Presents and [һе 
Tuahght Zom, Hittek and гине: Rad 

ng weic pi o mirodnce each 

egment Hitchcock m particular had à 
drall Пап in presenuug himsell wnh a 
prap or costimne that matched the theme 
al the episode. М les from the Crypt 
was coming оп Іше at HBO, there was 
na questinn thar the Crypr keeper w 
host the pogram the only question was 
what form he wonkl take 

Because of movie commitments, Buly 
Zemeckis‘ first episode, “And All Through the Honse, 
heady an the can belore the Grypt Keeper was 
develaped HBO Мен wha they saw, but ‘they were 
sery cuncerned abau a Imst, remembers [ael her 
“ра thasc days even Ми hael Lasner was histing t 
Sunday mght Disney series the way Walt nsed to Пощ” 

Silver i 1ed them that à Crypt Keeper was 
development: With a canını hn va shnws (up 
from the ongmal исе) Пи producnmm company ачай 
allan] 10 атитиге the cust ní the Keeper and nme ар 
with something reall mvêntnc 

















































Look at me in the slimelight — 
Гт the new Dead Sullivan, 
bigger than Malice-ter Croak! 





“You know... 
you don't 
necessarily 
have to have 
a nose." 


Robert Zemeckss 


Айсг spending his 
first couple of seasons 
in а conservative 
cloak, the Crypt 
Keeper became more 
audacious in his 
choice of apparel, 
playing dress-up as 
Forrest Gump (left), 
Uncle Sam (center), 
and Elvis (right) 


"Bob, Walter, Dick, and 1, plus others 
mvolyed m production, began having meet- 
ings about what he should look like," comin- 
ues Silver "We lelt the Keeper was very 
mupornant lo us the idea of a dead host was 
even more intercsung than having а Ive onc 
— nios of them are dead anyway” 

Animations eapert/pippetmaster kevin 
Yaghe bi ought the Crypt Keeper lo, сі 
Ше Quite by chance, Yagher, who had crcat- 
ed Chucky, the evil doll in (atd Play, гап. 
into foc] Mher while vetmeving nems from 
his storage ашу in Glendale Silver, who 
also had materials stashed there, was 
minigued when he glimpsed Yagher's mon- 
sier мий m the open locker and eventually 
asked him to work on the Crypt Keeper 

Bob Zemeckis worked closely with Yagher 
to hone his persona even Бекие work began 
оп his physique ` We talked а lot about the 














Crypt Keeper's personahty traits before 1 
started shapmg him.” says Yagher “We built 
а whole back siwy for him, abort why he's 
got thal snide look and those piercing pale 
blue eyes We talked about bis breath 
smelling andthe rong pieces failmg off 
him lich mspired me more than any visu 
al you could ever have 1 learned a lot about 
iwnkhng a character in the process The 
(тург Keeper is likable, bin he's also sly 
and treachêı ous—ıf yon an ned yom hick 
on him, he'd just plunge а kmfe ma yan 


"He'll make you laugh, 
but he may also kill you. 
He's this little asshole," 


says Zemeclus with а grm “Во he's dead, за 
he doesn't сагс what anyone thinks ol тт 
he can say апуШи he wants to His ani- 
tude is, ‘What are yon gonna do—kill me’ 


I's as IÍ he's flipping еуегулпе all Iram the 
grave" Which makes the Grym Keeper, та 
мау, the Ulinnate Slacker 

After meetmg with Zemeckis, Yagher did 
some prataty pe skeiches, then moved into 
clay mockup» What lollowed were a series о 
calortul diseissi¢ns heiwecn Yaghei and | 
executive prodticers about the річчя 
cl the Gry pt keeper — disciissicims aki to 
demented sessions of Мі Рог 
Yagher trying out various facia] leati es or 
the basic design and prodncers trying tà 
deicimine Мис и were essential and which 
were supertiuans ft was definnely a case ol 
Less fs Mere —as the Crypt Ксерсі shed 
Тан: Пр», and teeth, his identity was a ystal- 
heed and distilled. In his hist incar nation 
he sported а promment hook nose. Like a 
plastic surgeon with a rhinoplasty patient 
Yagher tried about hall a dozen noses on Ше 









ahead, wil 











Keeper When Zemechis suggested that per 
haps.a nose was eaii апсонь, Хащпег carved 
an indemation inta the smooth surlace ot the 
clay model and found consensus — ашшы 
Майа НШ анд David Giler, wha had 
won a brace of spectal effects Oscars lor 316 
and Iens, had envisioned а host who was a 
Би пиле buntanesqne Hill ın раз пеша 
thought he mıghı be like British actor Јат 
Masın (harking back, perhaps, to Ralph 
Richardson's partiayal m the filins ol the 
1705) Neither onc was quate prepared fen the 
hnal visage Yagher crearet "We locket ati 
and said, `Oh my бой” langhs Calc ` But 
we were wrong l made the show ° 
"Without the Grypt. Keeper,” says 
Richard Donner, “1 don i think we would 
have had a series We would have had a 
com boak anthology and no thiead fhe 
andience needed а pejsanahiy га haok an 
га He became the coumection that made it 








work Peaple tnnc m to see the Crypt 
Keeper as muchas the stories He became 
a trademark, a legend that everyone could 
relate to “ 

In atklmon to molding hım physically, 
Yagher was also responsible lor linding the 
voice of the Crypt Keepa actor/stand-np 
comedian and Мә) Search winna John hess 
Kassi was Ше voice of Meekn, the mischie- 
vons raccoon in Disney s Pocahontas, and л» 
the vore of eerfiody оп LISA Network s new 
series Johan Tone, which Камат developed 
and produced Казы! drew npon а motley 
jumble ol sonvces of mspiratiani — à hand. 
of Alfred. Hitchcock, a bit of Rad Serling, 
а шие Henny Youngnran here and а pine h 
of Margaret Hamilton there (Margaret 
Hamilton рого ауе the Wicked Witch ай 
the West in the The Wizard of Oz) In the 
il, however, he came ир wath something 
all his own to portray what he calls Ins 
“cackling bag of bones ` 

Yagher anditioned several actors, Шеп 
bionght Rassn’s tape to Joel Silver wnli his 
endorsement. “What got my attention was 
Johns high-pitched, wrecked angh, recalls 
Yagher “He also had the raspy ‘dead’ voice 
that we were looking lor” Lhe gravelly 
aspect soon became a problem lor Камен — 
а меушр that sandpaper «Пес was not sus- 
tamable lor very long John санд only go 
so many mmutes," says Yagher, befare lic 
had to мор lar lots ol lemon and haney 

“| have so much tun doing him, hut at 
liist my vocal cords were libe raw mea 
by the ume we were done with a session,” 
admis Kassir “1 had to hghten him ip а 
Іше just to keep going " Каза voices the 
keeper not jist for the 1V senes, but foi 
all appearances connected with the fles from 
the Crypt пеациса Films, and lor the lids? 
game show that takes place m the (лур! 

Far hrst wa years, the Crypt Keeper 
appeared in Ins standard hooded gaab— 
ıt was not ип the thn d season that he 
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John Kassir, the voice of the Crypt Keeper, 
has helped his character expand his sense of 
humor and develop his true personality. 


became inore adventuresome m his ature 

А the same шие, lis humor became cheela- 
er and his personahiv hlossomed. “He plays 
св пр now," langhs Yaghe "We can put 
hir m sunglasses, ar a Superman өшін Hey 
been John Wayne, Bogart, and Brando — 
and суеп Howard Stern “ 

“The Crypt Keeper ıs a real character, 
noi just a voice or a puppet." says Kassi 
loudly “Не evolved, үнэ! as a character 
маша m a зисот He has grown to enjoy 
death so much more each year” 

The emergence ol the Crypt keeper as а 
star parallels a period of growth for Үлийн 
lumself With the snpport and guidance ol 
the tales схссинуе producers, Yagher hegan 
direaing the "bumper" segments that open 
and close the show 

He also directed the ріаућ айх episode 

















Im surrounded 












that chronicled the birth ol the Crypt by wooden 
Keeper Called “Lower Berth, n leamed performers... 
Yagher's brother Јев, the only actor he knew ера ^ 
who d cheertnlly зи уай for five hours in stiffs! My show 
Makenp every полица, which is howlangu needs some 





took to ontfit him with a second face 

This has been snch a wonder hil expert 
ence," says Yagher enthustasteally "They 
say tha wheu you have dreams ol Пу 
you're really enjoying what ус 
dining the day — Vd ко home fr 
the Tides from the Crypt set and 
Ф eam of Путу every mght It's 
the most falling Шинд Гус 
ever done” 


real hack-tors, 
genuine scars 
of the silver 
scream! 

































to Life 


it takes six puppeteers to bring the Crypt Keeper's outrageous 
тпридепсе and his “up yours" demeanor to Ме Kevin Yagher has 
assembled an experienced ensemble troupe, each of whom must 
operate in concert with their cohorts. They have to think alike and | 
respond in unison 
Many of his puppeteers have been with the Crypt Keeper for 
a long tme— since the days when he still had a nose Seated 
behind and underneath the puppet, Van Snowden worke the 


Bringing the Crypt Keeper | 

































has half arms that come off the Keeper's shoulde! and 
attach to straps around Lutkus' hands, a technique that 
dim Henson pioneered with the Muppets If the legs arê 
visible, another puppeteer works the lower body The 
Crypt Keeper can move his ankles and curt his toes 
Four puppeteers work the Crypt Keeper's facial 
expressions. His head is actually very large and very 
heavy because it is crammed with twenty-seven servo 
motors Servos аге small motors well known to hobbyists 
—little different from the Radio Shack specials that power 
mode! cars and airplanes 
Erik боһарег is responsible for the sneer Using four 
joysticks, he controls the cheek and nostri area in the 
middle of the face Mecki Heussen operates the eyes and 
eyelids There's one puppeteer (David Stinnett) responsible 
just for the smile He works the e's, b's, and t's —all the letters that 
cause the corners of your mouth to pull back, and of course for the 
Crypt Keeper's trademark laugh Servo motors were not powerful 
enough to work the smile, which instead is operated manually of ten 
feet of cable 





pt people from yagner's к a head and body, with his hand inside the cranium Charles Lutkus, 
A crew of eig! av: T the head депле his who onginally worked ın Yagher's shop and was part of the 
| Crypt Кере ith Tales producers to team that built the Keeper's head, sits behind Snowden and 
wor tentures. Г а maniputates the hands and arms. The Crypt Keeper 
g 3 


“When Bob Zemeckis tatked to me about creating the Crypt Keeper, he talked 
about character, about what a funny, weird little guy he Is, how his breath 
smelled bad. That Inspired me more than any visual clues,” says Yagher. “Then 
1 made a series of sketches, and finally I made a clay head—on which we 
tried about 30 different noses. Of course, we ended up with по nose.” 


The “In” Thing to Do 


tane nme or another, the executive producers had 

worked with most of the gest names in both film. 
ay 

auc te 


vision, and t ommutnient ta the senes 
gave fades f pla cacher in industry that lew 
other teleosion эрраггцан со Althaugh the 
эп 
ppear the 
were Linhecessary— stars лпа directors were 
g fo a chan 1 do а segment The result 
talent, bath m Поп of the camera 
k of presigi с from the Crypt Among 
ison and шеме | who have appea the 
е Harry Anderson, Francesca Annis, Bruce 
Boxlertner Sama Braga, Bean Br 
зу Dalton, Blythe Danne 
Iector Klizondo, Mariel Her 
in Lathgaw, Elizabeth McC n 1 
y Moriarty, Lou Diamand Phillips, Vu hael | 
llard, Priscilla Presley, Christophe? Reeve, Nai ски ТЫ 
Richardson, Emma Sam Martin Sheen, Brooke Braga gol а chance lo stretch kamaq 
Shields n Stamos, Richard Thomas, George Wendt, аз aclors and take on unexpected roles. 
Adam West, Treat Willams Зци Үс without a lengthy commitment to a project 


On Tales from the С 
Demi Moore, Be 
















































Ив сами iclleos a 
conscron sie SN al tae come 
lox cor hon aal the senes 
Adam Мем plaved ТУМ 
Barman Pelada portrayed 
Lily Manster an fic Munsters 
Curry was сас ed the аа ит 
ol fis Rocky Носна Panie 
Slow, and Rete and Widder 
Mia appeared m цыган 

episodes) рус Chak Кош 
чий Lois Lone yi Doauci's 
п Mach ed the cast ol 
nystery TV series Ii 
Вай, Майа сэ. халих 
Robes note, Sbetilvii Feni, Joare € һен 
ind Камо Zahashie, have also appeared 

Улан tenet мендегі fale finn tfo: 

Cpt dining is fisi Iwo seasons liefea¢ 
gomg on 40 pridice the leanes алан) 
ат! М; Ръжана Орау (Gil Adler has been 
the series janducer sime that tine). There 
аха hage interes the crease commis эп 
working oni thc show, recalls Теше ^ We were casing 
"Dead Right with Howard екін (Piety in Рай) 

Ve were looking Би оде perit perva and n 
amed tons that the pole was tailor-made bar 
Donn Moore. Joel kuews Brice and Denn чине 
well He айо bee ли she agı eed m do ıt Û мач 
мани ып she was gomg to Фи a televison 
slows. but Esas esen nire миппес by iw govel 
и was On the set тесе real sense Паг there 
was somethings мал спим? and wonder lal мі 
was haphennig Пепи just naded her chacactci. 
and she was gient to work with Моле played 
а хаш езу who имение фа fat unighth pean 
hee aise a fortune teller predicted 1 

wheel a for time and then kick the | 

Among the ast desinguished actors tec wet k 
оп Таба (зон the Crypt is dimpled legend bik 

Dunglas When the possibilis first presented self, 
There were those wIm suggested that 
арисастц on а cable ТУ shaw was 








































The Tales from the Crypt execunve producers 
may have the bnggest Rolodex en Holly wood. 
Stars appearing эн various episodes за иде 
actors who have worked with one or more 

of the producers prev»usly, those who have 
worked with the dbrector of a parnenlar 
episode, and those who are breaking a mold 
—ndulging a desire lo do something they ve 
always wanted lo до From tbe сор, among 
those who have jomed эп е fun are 
Christopher Reeve, Meat Loaf, Katev Sagal, 
Lee Arenberg, Emma Samms, Eteen 
Brennan, Ter) Garr, Andrew MeCarths, 
Martel Henpngway, Travis Init. Colleen 
Camp, Harry Anderson, Audra Lindley, M 
Emme! Walsh, Yvonne DeCarl», Carol Kane, 
Natasha Richardson, and Lame Kazan 


ecause of the great 
variety of plots and stery 
Jines in Tales from the 
Crypt. stars and personali- 
tics could find almost 

any kind of bizarre or 
despicable character to 
play Tides episodes 

have featured Roger 

тсу Lea Thompson, 
Catherine O'Hara, Ed 
Begley, Jr- Traci Lords, 
Morton Dowuey, Jr. 
George Wendl, Sugar Ray 
Leonard, Burt Young & 
Joe Pesci, Пап Aykroyd 

& Kirk Douglas, Judd 
Nelson & Meat Loaf, [guy 
Pop, Jon Lovitz & Sandra 
Berahard, Виа Rudner 
Richard Lewis, Hector 
голо, John Asin, 
Treat Williams, Brooke 
Sinelds, and Don Rickles 
and Bobcal Goldihwast, 
both of whom are shown 
мин “Morty” 





















*bencath him.” Douglas disagreed and 
jumped inte the Cry pt with enthusiasm 
k to the old saying, There at 
Гран. ons small actors," states 
Early on. when all the 
ving. ‘No one isto go 
on television | was onc of the iist movi 
sius who worked in TY I did a ще scene 
from Chaufion with mis c г Marilyn 
Maxwell Му Jales segment, called Yellas, 








no мт 
Douglas їтїр 
studio heads өсі 

















маз directed hy Кайен Zemeckis Dan 
Aykroyd was їп it, who admire very much 
1с had another aciar in it пате Fae 


Danglas who is ту son T thought it was 
very vell dane 

kirk was amazing sais Zemeckis “Пе 
was very serious about t We had some: 
племе story mectings belare we started 
shouung Пк hiake down every word and 
every santene tiving ti make the script 
siranger He wanted to know the reason 
lai each lnc. He told ine." His 1s where 
V m reall тону. but on the day I walk an 
that scr its vom shaw” 

"Sui enongh, when we 
started shoaimg il | sad, 
uk try this was" he d 
sas, “Hine Yes sir Fil да 
whatever зап want ine 10 














до? For a director it sas wonderful ro sec 
the incredible discipline that an actor of bis 
caliber has, compared to actors today He 
showed n emendous professionalism toward 
the entire crew ^ (Zenus ks now has the sin- 
gular distinction of having worked with ай 
three acung Douglases he directed Michael 
in Romancmg Ше Stane 

“Yellow,” together with ' Showdown " 
(directed by Richard Danner), and ки 
of the Raad.” starring an as yet-unknawn 
Brad Pitt, was «и igonally supposed to part of 
90-шиние pilot for an acuon/adveimure 
mihialogy series for Гох Pitts eprsade was 
directed by Tom Holland (СА Play, 
Stephen Rings мие) анд was the tale of 
a young Janies Dean-esque street race who 
resorted to kidnaping m at der to catice 
his arch nival ta lace him ane last 
за пез would have been (hı tend 2 
Tals. айс1 Harvey kuntzman 5 original 
comic boah title, and хон has featured 
Bill Sadler, dressed m black and in a wheel- 
chan as tlie slightly oll-hiker host However, 
Zemeckis and the ather partners balked at 
the tensar slip demands of the 
Завь. network and ѕрип the 


” three segme nis back into 
Tales Пот the Crypt 
4 


























Free to Take Chances 





Pul, Douglas can now safely play almost any ile 
wahuni endamge ring his гершашите a luxury 
piany anger actors don feel thes can afi d— 
1 ший on the big screen ‘IE уп re ап established 
“вау Zemeckis, “sau сай play а despreahle charac 
ter, һи! actors love that 
On Tales from the Crypt, you get a chance 
to be awful when nothing is at stake. 
Tuis a sale place to have same hun, t he a mii derer or 
whatever. You re not changing хан public mage, you 
danî have ta sign хан Ше asas ana series 1s a ane 
shia deal ° 

When Whoopi Galdberg, an earls fan ab the show 
nas sed ta до ап episidic, she lad just recently won 
in kademy Award for her rule as à medinm with a 

















mesage in Ghost She was ikehghuted, says Мех Сай 
recalls that Whoopi had nnly one prassa The 
aly thing 1 ask is that you ket me be repulsive — re ill 


сите, she tohl Collen- “hecatise 1ye been plavnig a 
x nf seals dean nice people and it’s geting in lu a 
ag! Whoapi gat her wish In 1991 she ihid 4 segment 
«Ше * Dead Wan directed by Lobe Harper (five 
iama Massacre, Райн gest), ли which she played a 
«don priestess named Рейге who detapitates a nian 
14 shrinks lus head becanse she covets his red han 
We always asime that we have much greater free- 
ni in Hollywond now than we dil 50 i 75 vears—at 
мєн 90 усағы agis" says Walter Hill. and in some ways 
$ tue, especially ш the areas of sexual Бевам or 
п renditmins af actin sequences bia I think there 
с much greater restrictions m terms ol subject matter 








in mam wass А пилче сепінгей un a villam as the uo 
laguna has literally vanished Che Tecan be a flawed 
pasunaliy ши he ar she alsavs lias te be a got] gus 
Don Ri kles por wayal ан aging уста sili a 
Тэг, seret in Ehe Veniniloquist s ину, Dici ted 
by Du K Denner and written by Scripier Award шіні 
ганд, Dar abut (fhe Shu shank M deptiun) the риле 
pret ıl m the 1900 seasin, and геташч one ul 
Hie тах over the-tep segments in the scia s Войса 
Cayhlhwan plays ішікі vemi ane и learns that 
Rickles isa fake and thar his dimi, Май is аны А. 
Don's шил! Siamese twin brother. (As а fates frem di 
Crypt ирс, Rickles characte: was named Ligels, alt t 
LO аим Срам Graham лас, whe Вай drawn the 
arigirab in Th v from the Саун #28 y 
Ти the grand finale, а gary barile ensues between the 
імен among the three, береп си how уші look 
ALU) пл міне" Rickles gets beaten aver the head sii a 
Бази il bat ан! then has tà cut ий his own hawl— whi h 
ге А belongs ta Meris Sr this point Mariy Бени 
өтіп ингэ anit starts scaling ага the room attach- 
mg peuple Bobcat ies to get ud ийн һу pushu n uo 
а meat grinder 
Rickles was a rev elatunt, says producer Теа We 
all knes Шъ publie per sona, lm i this shew he revealed 
what a great ar t he is He had m da smie crazy ий-- 
bliod was spinning ез ега не and litle Mors — se 
had Marty on a Ishiig 
pok, chasing him around 
the moni ” 






























“No episodes are alike,” 
says Richard Donner. 
“Everyone brought 

their awn style and we 
never said, ‘It's wrang.” 
‘Tobe Hooper shot 
Whoopi Goldberg in 
“Dead Wait? (right); 
Russell Mulcahy directed 
Edward Tudor Pole in 


“Horror in the Night” 
(above right). Randa 
Haines directed ‘Judy. 


I Want to Direct 


You're Not Yourself 
Today," starring Brian P ame directors, like name actors, clam- 
Kerwin (above lef); ш far a chance to shoat а ales, and 


Witham Friedkin did 
“On A Dead Man's 
Chest,” with Gregg 
Allman зай Yul Vazquez. 


for about the same 1eason—it's a 
chance to do something different ін a rela- 
tively comfoi table environment. Some, like 
Walter Hill, wanted to try a new techiniqne, 
such as having а chatacter directly address 
the camera Others were Tlm diectars wha 
had worked very little — il at all — in televi- 
sion Far all of them ıl was a 1ebesher course 
m how то propel a natrauve. “With Tales from 
the Crypt, what we've Фаш а making short 
hims, which 18 what we all did im film schaol 
when we first started anit,‘ says Bob 
Zemeckis "It's а very difficult form то 
work in, but it's [im because it has to be 
very сщешайс, You don't have a lot of 
timc to set things пр. You really lave ta 
muse the story along m an есапашик, 
маа way It's one of the few opportu- 
mues far dnectors to wark m the short 

hln farm that ist completely ham- 

st nug and censor еп, the way 

hraadcast televisian is You don t havc 
to wai ry about camniercial breaks от 
censorship al any land. You 
Just have го do it with com- 
plete abandon and go far n” 

Zemcchis toak lus awn 

advice m "You, Min derer,” 
which fu st awed m 1994. 
Zemeckis utihzed the same 
СС (computer graphics) 
techniques that he used in 
his Oscat-winnmg Forest 


Isabella Rossellini 
evoked an image of her 
mother, Ingrid Bergman, 
an “You, Murderer, 

for Robert Zemeckis, 

In “Showdown,” 
Richard Donner 


directed David Morse. 



























Gump ta make Humphicy Bogart a character 
n the segment “We took old chps and 
wate dialogue that bracketect things 
Humphicy Bogart said wn his films, and 
binlt shots atone ıt It was a lot of fin” 

Randa Hames (Children af в f esser бой) 
took on “Judy Yor're Not Yain scH Today“ 
ın 1990 Wilham Erieclan (fhe Fiench 
Connechan, the Алом) directed “Оп a Dead 
Mans Chest" m 1992 John Frankenlemaie: 
(Birdman af Aleatiaz) divected Blythe Danner 
m ‘Mamat at Large” that same year 

Director Russell Mulcahy was warking 
мир Denzel Washington and Jahn Lithgow 
on a theatiical release called Когосвей fav 
Joel Silver and asked Silver for a chance to 
direct a Tales episode "One al the philoso- 
phies behind the show was ta really make 
the onematog! aphs. the stat ytelling, and 
the acing lave the same level of quality as 
а feature ла 1 was surprised, however, 
that there was no ‘Bible’ foi the show —na 
aserall guidelmes to follow Each episade is 
meant to have ап individual look, sa that 
every director has a chance to add his own 
stamp to the praject." 

As Bill Gaines and Al Feldstein knew all 
too well, some at the best outcomes happen 
as алсчий al meaking all the rules Mulcahy, 
among «Пет», lend the opportunity ех. 
tatmg “Т asked the producers, “Нам tar 
can I ga wuh these?" and they said, "How 
Таг до you want to go? Ihat was all E got 
ham the prodiictian side | was given the 
ficedom to go ай ant and have ñin ` 




















Stars Behind the Camera 


® here hive been endless variations ul 
the ите-жош joke m Hallwoad that 
everyone wants 10 direct—on Два 
yp. they can make ú happen, and 
еу can make и happen m an environmen 
shere it is sale to make mistakes, without 
idangening an eight-fignre budget от a 








ШЕГЕ: 








лапае" reputation 
Arnald Schwarzenegger made Ins direc 
nial dehur in the second season with * The 
wich " the story of a beautlnl young 
oman (hell Preston) hotly pursued hy 
en abd пийюпане (William Риз Hon 
Inkes) who would spare no expense 1 
m heı tavar “Arnold was gracians and 
idemandmg,” recalls Buk Lenker * He 
ways lad a great sense of seli-deprecatn, 











imor ahaut Inm Не 
med withant багс in 
manmg, bnt we always 








пем he was 





Гот the parking Тог!” 
In 1992, Tom Hanks. 
па wan Best Ac tat 
scars len. Раши 
Forrest башар, du есес 
ae Ви the Lonel 
ц. the магу of a 
edy Lotharta (Treat 
Шылт») who specializes 
ит and marry 
lovelorn older 
men, none of wham 
to celebrate then 
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füst anniversary Michael | Fox Өтес 
The rap m 1991 segment that sta 
Tei Gat ап адиће сих wile helping her 
һим ke bis own death in ап туш 

Juin Peaks hyle Мас achlan 
As Ye Sow," the story аба man 
who hnes а killer to bump off his ис, 
Bob Hoskins (Е Яне Valiant 
T Rabbit) dirccied "Talal 
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ox 





love, m 
in Zemeckis’ Rog 
Cape! hom the 1996 season 
The оп thmg Hales asked ol its stat 


dors was that they act in at least one 





di 
scene in the segment, so tha ПВО could 
ise then hhenesses 10 picmote the series 


л аррогшину to da same 


“We gave them 
ам 


thing they'd always wanted to Яо, 
Joel Siler “All thes bad to do was lend ns 


then fac 





Star directors brought their professionalism 10 the set, 
bul found и was also a greal chance по have some fuo 
on the "wrong" side of the camera Tom Hanks 

оле Bul the Lonely Heart" (ей); Аһ-поігі 
Schwarzenegger took on "The Switch” (below right). 


Bottom row Bah Hoskins (“А Fatal Caper), Michael J. 
Fox (“The Trap"), Kyle MacLachlan ("As Үс Sow"). 








directed “N 














WHATS vou оти т BELIEVE МЕ? wSLL, 


HOSPITAL тоом! LOU AND GUS ARE СН THES 
60 AHEAD? та 


CET LOOK WoW ture 
- STILL GAMBLING 














Both Walter Hill, who directed ‘Cutting Cards" (above), 
and Joel Silver, who directed "Split Personaluy“ (below), 
studied the comic book originals, and used them to plan 
out their shots 


изат тыт эл. стс 
need Uo RE Hag aer лла MEANY 1N NON Мен сутра 
281 SIE еалт THUS UMS АГ УҒА, МЕ тез заана 


EUER ey DON DEA Es 





The Link Between Comics and Movies 


ny илч of lve action film and TV features 
based on comic books or cartoons have crashed 
and burned because they were unable to capture 

the [eel of the pen-and-ink ariginals The executive pro 
ducers of Tales from the Crypt share а cammument ta and 
а fondness Ки the EC сатк that gocs beyond their con- 
uactual abhgatian, and it s па comeidence that they have 
all been credited with having а comic book оп сайооп 
seusibihty m their flnis 

In the eyes of some a ик», that’s beconte mare af 
an ас пзапоп than а сс but none al the live 
НтипаКетз secs а comi beak outlook as а weakness 
“I still look at comics and graphic novels а lot,“ adiis 
Walter Hill unapologetically. ° There is abviotsly а great 
caryover fiom these forms into what we do m motion 
picuires m terms of stan ytelling — the economy of visital 
means and verbal means— ow you get it done m an 
efficient way and still bung mood and character into it ^ 

Zemeckis, of course, happily pleaded guilty ta hawng 
а cartoon sensibility and made the universally acclarmed. 
Who Framed Roger Кабри?“ The thmg that's mteresting 
айаш comic books, and espectally abant ЕС s, is that 





























they were ahead of Пеп inne in the "508 in terms of 
style? he says “They were always extremely visual, with 
wonderful lighting and law angles Naturally they were 
insprational far a filmmaker. You could take an LC 
comic and и would uigger images in your mind. The 
way the panels and images were diawn were very 
much Ще movie storyhoatds < 

Math ales frou the Crypt. the orginal mtentians that 
Games and Feldstein bad in mind were always clear," 
says Joel Sier “The panels starybaaided cach episode 
for us, and we tried to stay pure to those intentions “ 

This pomt of view gets a rmging endorsement fiom 
а highly tchable saurce—author/sereenwiter and comme 
book aficionado Ray Bradbury, whose own works were 
adapted by Al Feldstein and Bill Gaines Ки EC horror 
and science Вспап comics. "Н you study comics for a 
Шейше," Bradbury declares, “those are stary boards for 
films 1 knew it when I was ten years old. When it came 
tine for me lo write a screenplay: it was Just like the 
comics " In 1956, hc shared a screenwriting Oscar with 
cowrtter/duectot Јони Tiston ісі Moby Dick. which 
starred Gregary Peck 






























In “Strung Along,” 

director Kevin Yagher 

chose a different 
camera angle to 
convey the scene 

frst depicted by 
"Ghastly" Graham 
Ingels. This kind of 
агизис license was 
encouraged by the 
Tales executive 
producers, as t had 
been by Gaines 

and Feldstein. 









ка 
On Ти суйт 
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director Russell Mulcahy modernized the finale of "Split 
cond," substituting a cham saw Гог Jack hamen's axe, and 
aking the scene a one-on-one confrontation between 


d and his boss. : 
зөвлө me вотэлсхаы was | In both “The Reluctant 
1 ; 5 ги 388) Vampire" (left), and 
4 1 + === “Carrion Death" (below), 


the comic book ancestry 
of the story as clear. 


ia? A CINCH а АЛУ MATCH 
ЖАЯ та BLODO BANKY 















tals fron the € niu suprisingly 
а lab ates ctl gummed hia 
тамен азим, costinners, and creatis 


jl 


at specid “см 


Gore Happens 


Точки тен by Walter Hull i 
ai aha «тми ге 
кабала теки 


As shimn in his 
игн] «кен и fr üa 
Whar s Cooking 
(above, Боди 





байнаа ba 
Vip pe 


nal orib иб мин! 















Masters harnessed qb, ааш ota kare dis when маи vue neget Пим 
the resaurces id š 

shuts Vi ie ин neum i мм м 
The sq ital ейи ТОХИ 1 
кт Sul tml Ni stib an Ци Пайн onns. 
B s Fi lom lun vrbi annali ci rss quist dis 





steak Irom ` Ins si 
Meat Laaf I 
Wh the series ever since his puny was hned ta ere- 
ate Vosbing s sculpted imb and ай the laces lut kg nt the backend 
(Пе also created rhe demans lor tic Isi Де teatme, Demar Коле ) One 

if Masters! most challenging «рім was neser Хийретия, which first 
an ed m Oi mber of 1994 Wren Scatt 
Rosenberg s чатре came in mt was vers 
guoev, remembers Маза» Шорт 
were melimg auc then limbs were 
falling ий, and an the end Riger 

Daley Coman s риа халаад and 

Кай singer ud Ге Wha) Tas his mise 
flip uim Ше suk Steve Вимени Па 
acter Tad tus revirhle Lbola-lke disease 
called Jingle Rut The scrips called for 
Tas Bare im start blaming am] Har найс ti 
Бс £singe лай lar his см ball ti swell up. 
amel Ае дими his cheek [ke а Миа 
Rato thar Ми n sath a lake Head, 
whch wuld havi heen ensinar y, we 





һарайы Бий Misti is Пах Беси sno nı id 





The consensus within Ihe Jales production с 
pany is iha “Fores er Ambergris" starring Steve 
Buscenu (1160) is the grishesi ері 














“There s an absalutely Наги ing shot m 
“Cutting Cards! that T shll hear about,” says 
director Waher Hill, “in which 4 cleaver 
is used to cur ага қау?» finger" 

The sequence above shows haw Hill shot 
this amputation scene 



































Advancenient im special effects techniques makes ıt possible to realize 
some effects that were not imaginable in the days of the EC сапис 
books. Below, the cast from "Death of Some Salesman” From left: 
Tim Curry, Tim Curry, Ed Begley, Jr, and Tum Curry The inset 
photo shows Curry m makcup for his role as 


the most unlovely daughter, Winnna, а ие 















Todd Masters 
(center, with cap) mugs 
with his grue crew and some 

of iheir human spare parts 


мене As we did the effect 





did и nghi on Вимсепата бис, wih a pi 
hc emme crew qst stad there wih Паси poss agape, and there was 
Ihe next day producer Gil Adler 


rau 





his wend pause as they watched " 
Ше Masters mto his ollice With a cock ratha штарлы gi 
Iis Тасе, he риж мит d I pust gen a call funn Du k Danner He says 
that we've crossed the line 

That was the first nme 1 realized that there асна asa Ime un 


tales from the Crypt" devknes Mastis Other than that one имене, 4 
мезе never са А Най am bady telling us | 


























what we годин could nor 
я alone in his appiecianon 
1am Ши ded by Feles 





Masters ts 
we ellyn 








fot the urt 





s 
With few hmatanusns fram management, 
Tales special effects teams have pushed the 
епуейтре tu create лепи images such ач 
these protruding shears from “Easel bull 
Ya" (left), я bald ghoul anıl rising cadaver 
from "Маштияу Mess" (lower К 

and Travis Tritt blnod-drenthed agonized 
carcass in. "Doctor nf Horror" 


As any Hollywood 
veteran can testify, if 
you can gross out ‘the 

crew, you've really 
got something. 
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Neil hay ta улде а mimber af lactars to 
mamam a properly "Cry phan” sense of sexy 
hinior, problems that costimets on tamer 
shaws don't have wo gı apple with—like «ор- 
lessness "We also have a lot of costumes that 
have to be rigged ко that blaod can fu nito 
them and врий ont in a lilelike mater; says 
Nei “Us gut wr Прак hke real himd ан 
threuors like it dipping m the right way 
You cart have hload dipping ont sidew as 

Blaac is direc. Russell Mulcahy's spe- 
сыйу He's dune a total ol bont episodes 10 
date, and спупуз the Cryptian sense of gory 
fun “U small there is someone running 








he 





Costumer Warden 
Neil has Cheech 


ар солна from the Crypt Муза Ев aver the edge aroand with а spritzer of fake Моод,” 
Мога чучеш) when Idesign tar files from the Crypt, more he chortles, “and I say. "Na! Na! Bring Ше 
katt in “Най Way + с 

БНН sa than anything else 1 lo, bucket!’ 1 ran әтеші wath tlie bucket, 











Watilen Neil, wha has worked оп morc Unowmg Шанд ни the walls The crew 
chan hall the episodes ` The praduceryand naw weary protective Саип those paper 
«шесть gie me total fieedom They ked Sims when th k with me I'm konn 
me the scenes and 1 just ga Баш there ` as измен "Вискев ol Blood” Mulcahy” 


Tales from the Crypt was an instant critical and box office success. 


The Ultimate Just Dessert 


ince ns debut, и has gunered a variety of medisy Bill Геше, ‘and it seemed ta me that he was quite thun- 
honors in a wide range al categuries—same, hght- derstruck and very tonched by what we were domg He 


ing. photagiaphy, ети, acung, анд direcang saw the care we were taking, and how much we respect 
Amung the trophies ате еи Саше А. awards, ісіп” ed rhe original material and the micnuon behind therm 
one for Best Dramatic Series (1990) He saw that we hadn't taken the comics and made some- 

For Bill Games, the success al the ПВО файл fiam the thing сібе ош of them We really appreciated the comics 
Cispt scires was his final сту nver Fredric Wertham for what they were, and we loved the same thing abaut 
and Estes Кенет and the wlumate proat of the FC them that hc had loved — and sull loved 





“Just desserts’ then “He lonked 
that what gaes ати], araund, and 1 think 
tantes araund, and on same level he saw 
оцет m Ше way уаш all of ns as anather 
least expect 1 version of what he 
“always knew and Feldstein and 
has near and dear to the artists had been 
his heart Tales was.” doing—putung this 
says Jael Siler `1 thmg together and 
knew it was teally havmg a great ume 
very special to hun. damg cary чий 1 
and 1 wanted to nse thnk he saw анг pas 
his tanh in ue ta ыоп and enihirisiasat 
hona the material and и really bronght 
50 1 never let it get пай back for him 
cheesy We really tried There was this gr 
ta preserve the artistry sense of passnig the 
а the material and to tarch— that we gol 
temani cansistent with 11, wc under stuod it, 
the miginal tone ° we Клей n—and he 


act bronght Bill gar и hat we gut t 
Games 10 ¢ 


in Gober Си 














БАШ With Bill Gaines’ visit 1o the Tales from the Crypt set, He died larly som 





recalls the lorch was passed lo à new generation. thercaltet " 





(ний EE U ا‎ è — 


Ы. THE CRYPT 
| COMPENDIUM 


Since из premiere on Home Box Office in 1989, the reach of Tales 
from the Crypt has become б шу global. The series is now broadcast on 
every contment except Antarctica. The Crypt Keeper hosts his fright 
nights from Bulgaria to Brazil, from Malaysia to Morocco, from 
Nicaragua to New Zealand. 

Tules from the Crypt has now survived for more years as a television 
Series than и lasted as a comic book. With the conclusion of the sev- 
enth season, there are now a total of 93 episodes of Тайе from the Crypt, 

all based on stories that originally appeared in the 











A 4 EC horror and suspense comuc books of the early 
Ч 1950s. ЕС patrzuch ВШ Games passed away 
4 before the fourth season awed, but lived long 
3 enough to appreciate that his work was in 
3 good hands. "I watch Tales from the Crypt 














Ringgenberg in a 1992 Gauntlet interview, 
shortly before his death. "I love it, I love 
it ‘They've done a splendid job." 

Like the Complete EC Checklist compiled 
by Fred Von Bernewitz for EC comics, this 
fales from the Crypt filmogiaphy documents 
each episode of У seres, and links it to 

its comic book ancestor. 


ў % every time they come on,” he told Steve 
















Стиль. | 
The Man Who Was Death 


Directerl lx Walter Hill 

Wruleu Їл, Robert Renean ani) Walter Hill 
Огцутай, publisher m Шут fan the С пре Мо 17-2 
“Монк composed hy Ry Cooder 


Stirrmg ВМ Sadler David Wohl J W Smith Баш Мітлісік 
Germ Graham and Roy Brueksnisth 














as Niles Talbot, a country boy whe came to the big ену «x ап elecinicam 


However the death penalty is сереа 































is tate excennion 
replayed. Пк desire Ip see murderers come to justice 1 
il-ume hobby when he begins to stal 
system and offs them ш v апош "sho 
nl ihe law and ш ше hot sear, the 
penalty в remstated post ш ішпе 
ако electr 

















Cat...He’s 
Real Gone 


Durs id I Richard Donner 
пеп by Terry Black 
уана рине m еши 
of beat No. 212 

Мичс composed Бу 

Nicholas Pike 

Statsnig Joe Pantoliano 
Robert Wnhl Kathleen York 
лт! Gustav Vintas 











E msile of In 
which мй айл» hun ti ite 

il come lı ick to Ме pune 

wes [he duo irn Linies tale 
io cash with the help ol 4 tarmul b. 
ol оташе deaths — shooting, Рап 
audiences by coming back to Ме 
away neh Uinie forces the barker wn bury | 
fos ноти Ме he will take all the pin nately, и is only 
feet nier that Linc reahyes lit bas fhunked math — the са who died to ge 
ım his powers was death numero tino | 








ul erghi times be 
esperate atetn pt to walk. 
ме When hr is resurrected m 








noru 















um 


ығ And АП Through the House... 


Direna by Robert Zemeckis 
















- 
Weiter In Fred Dekker 
Ongin ly рине ur Tat wf Horror Na 3541 
Muse сопирање Alan Silvester 
Mary Ellen Tramor Larry Drake 

"ч + Bell and Lindsey Whitney Barry 

ıt) hrntally шиг her 
* шие оп an insurance policy 

- What ие doom 1 realize is tra there is an escaped mental 


(Drake) dressed as Santa Claus 
Мер he turn she 
vicum al her own skuld ise she 





Aon cannot cal the pabee ог she wall be hat unt 
` she fignres om a plan to tell the cops t ú и was the ре 
4 cho Santa bo ойе her hubhy 1 в 4 plan that works 
perfectly шэн le hile ikangliter deudes water ın oll 

St Nick өйт has t axe in grun) wah Мода 









Only Sin Deep 
Ричи hy Howard Deutch 


һу Fred Dekker 
Пу published im Tales frome the Crypt 


¢ Lea Thompson Britt Leach 
| Brett Cullen 


Gall gurl Sylvia Vane (Thompson) neei 
торсу so she dec 

pawa lus jewelry Insicatl, the рат 

тайи to bus her beamy fır $10 000 anıl 

she зе тірік accepts, Sylvia then uses het 

tharmy to land handsome b Ronme 
Price but ооп mds hersell aging quickly 
Miloogh doctors have no explanation 

Sylvia is obviously paying tbe price In 
Тамод luxked her good kaks She retnrus 
n the pawnbroker wh offers Sylvia her 
lcaturcs back (w STOO (KIO Sylver rushes 

home lor the money, but Ronnie shows 

up and mes 10 stop ler She shoots lum 

and realizes that she is now a fugitive as 
Ronnie s young attractive widow The 
only wav 10 elude the police is 10 keep 

Мет иге wnuktenl face 


Collection Completed 

Director hy Mary Lambert 

Wren u by A. Whitney Brown, Jr, and Battle Davis & Randolph Dave 
Originally published in Lendt of Нөглл, No. 28-4 

Music сарок by Nicholas Pike 


Засан M. Emmet Walsh Audra Lindley anıl Martin Garner 
M Sematary director Lambert rururns to the сай ol the wild AJ р man Jnna Lover, Come 
Ish) has a difficult time бейілі into т шешер Elis shghily looney wile (Lunlley) anm Hack to Me 
fier pets Anil n ts и п wall She dotes over them talks 10 them constantly even treats her с Dieu! by Tom Holland. 
were аас ol ilic 1 by taking up rauden my as a holy el, Wraten by Michael McDowell 
her prieu fme ht let ides in return the favor by falling and stufimg him Onigioally published 10 
Haunt of Fear, No 192 
Musc composed by 
Joe Reset: 
Макар Amanda Moran 


Slephin Shellen Lisa Figus 
anil Richard Eden. 


wama 


Newlywerls Charles 
Бой Шенве ез інді 
Пет іші 


After making passum ue | 

he first nime, Charles iwakens 
ai the stroki їшїн 19 
dis 

dnsmst ars wi 

His jes 


hee пр thi tn 
t» tat Ne ie 
ide 


hid imt їл 
ауар 








po G1 
"lil Death 


детей dy Chris Walas š 
шеп by ден Barehllon 
Ongually ийїїнї m 1 
Musi camposed һу Nicholas Pike 
D W. Mollet, Pamela Gien, tod Aubrey Mornis 
















А wealthy young plantation owner (Mollet) learns thar the land lie 5 
about то іа bur a quicksand swamp and i в 
going m гам 1 losses He devises a plan to woo 
a wealthy Lughsliwa me Ви she won t Rave anythi 
jestess She gives 
аве her lus 
































Jum a potion that will зай her ier 
Im Ме М lst the ропот appears зө але na ksm — wih a 

engeance Ji seems ihe itieacuon з saronges tban Tie рте fir when she rhes абет жине 

Мин ly the priestess Shi те ng from ће land of the dead to drive 

abs imi et jmestess resurrects hun 100 for a vestaton of soris 
















иие ші 





Kun Ketetven nd Anult 
Willette & David Burton Маєте 
Отта publisher m Short 
SisenSionés Мо 11-4 

Music composed by Jan Hammer 
Stirring Gavan О"Не Ву Ruth 
дебоза. and Paul Lieber. 



























For their 10i anniversary Reband 
(O Herlihy) and Della (deSosa) 
decide 10 spend пис working our 
ther rocky marrutge ar rhe island 
estate of longtime Пепа Alan 
(Lieber) И seems Rirhard bas oot 
сай Jost bis jo Иш cannot concene 
id swith Della. winch makes hi 





stress level rise and sends lum uo 
Richard begus 
and intend are 


ІШІ 
bavu ап alkuy He sees hi ro endi 


The Switch UE 





















дене Ия Arnnld Schwarzenegger bow V 


Wrnicu hy Richard Tuggle unl Michael Sows up, lic terrones her 
Шу strangling heı 10 death wik a | 


рит ol panty hose Үйіңе taking her | 
ут in back for 
на! he discovers he 
abe fars pas А 
lor hun а party ісігі 
us e now Паз And fart that Delta hail just inside] 
lv he Lands 0 she was preguaad with Гиза bild 














the буур Ni 
Musie uniposed һу 
Jay Ferguson wwe and he cventunll spends bu 
«William Hickey "аге bodies wah the young man onl to lea 
ші ў ever wanted was money aud secun 









yt enough col pse oul tothe ca 
> dip 
au 


ouch) Bui thal s 
аге tor 












Rick Rossovich Kelly aM ls true kı 
Preston Roy Irocksmith — «hi 
and Tan Abererombie tnscquein 


LIT тий RC ER mens Rom шиний Rin 
The Thing from the Grave 


Fred Dekker M irse Minh (Fer 
п Files uw the таии (secar) 11 
doesn 1 iesst, la prove Ins love. Ши 
Music comprsail һу David Newman ihat an ohl woman 
Star iing Miguel Ferrer ‘Ters ever Mitel balls ibe pluiogeaphir aul nes $1 
cher анч Kyle Secor kill her Бин Stacey's man rises from the grave qoa 
тти: love never dics —i ust becomes zoinbihed 








тет) turns green with envy when a lick young phu 
tace (Haicher) and she 
raplier gives Stacey a necklace 
we Гогена and 
Det, planing a 
time зо prove ikat 









lor Ins model yarlfinen 


























Cutting Cards | 
Ro OMM л cm 


Онам published in dates f 
No 324 











Muur composed by James Horner 


Starnug Lauce Henriksen Kevin Tighe 
md Ray Eroekiesitl 





somerh at abn of “chp 
No amie по ро 

The 
the hospital 






ultunately lancls th 





but «гї ууп 
























The Sacrifice 
БО {кшш 
Since 

No 104 

Music сопукъе lis Jonathan Евах 








Reed (Kilner) 
Шисадей tycoon 
d wife Сы 





hi 
Ihe heme np a gian ге 
ll ber hisbaud — qne Ixer-ily 








imi well unul Re 
h pictnre 





der биш dns арацак. 

тє iharrer шин he wants b 
ти becames tortnre lor her bec 
їп this dexradaiton Reed decides to. 
ım Ree 













nstandly humiliates her Та Iree € 
de and take all the blame la: 
n aml Glory 





a a + aumaa. Ca RE * 
Dead Risht 


Речте! hs Howard Бетен 
още by Andy Wolk 


shed in Shock 











Music composed by Jay Ferguson 
nng Demi Moore, Jeffrey Tambor 
Natalia Nogubich, md Tray Evans 








Хацу hungry wanicss (More) goes to 


b 









telle 
day she will be fired au 

jolt When the praphe 

ums out to be reality the waitress comes 
Үл fortune (elle Iorcsces thy 










she will meet a n 








a lortune thei die Sure enon, 4 man — albe 
ът E shi hu 
сіп didnt explain he money irse 








hand afte she tells 
е des ın 0 











pms = - 


For Cry Y 
Out ШУ 


Directed by Jeffrey Price 

n by Jeffrey Price and Peter 8 Seaman 

Originally pnblislicd іп Мод Мерил teres 

No 15 

Musi согарохса by Michael Rubin 

Lec Arenberg Katey Sarat igey Pop, 
Tile voice ші Sam Kunson 















А sleazy rock promoter (Arenberg) hears vores 
тп hs head which Tus rlocror айишаисе n years 

the music biz But when he tries to seal 
ion dollars гот an Iggy Pap ім пей с 
cert the voce turns oul to be that of fus conscience (Кл 
tulk Бин out ıl ıt Соп 








n) who 
anng matters. his banker (бада shims пр dng 
au] tres ta bla lanajil fire for halë uf the lake He winds up billing 
and stuffing hur iade Danne Супи s deun case Now all he has 1o d 
escape lont lusranserence le ds him по bliri іші the truth abont the murder Не 
the electra rar te Sint ip fis annoying стизслевее for good 














чини. Ac 


Four-Sided Triangle 

Varrectesl by ‘Tom Holland 

Written by James Tugend ат! Tom Holland 

Inyginally published in Veeck Зараз оле No 17 1 
1 

Patricia Arquette Cheleic Ross and Susan J. Blommaert 














А runaway vi 
ıebbısl farmur 


J» (Arquetie) becomes 2 tortured stave toà 
She esc n the beld« where she 
ave her She begs ш nse ike 
E 11 as lier Inver Wh 

а-к idenory of her “new man hc 
ihsgnise hinisell a the scarecron Ни plan backin es however when his Jealous 








1 his cranky аМ w 
lias a delnston rat the «сагесгов reaches wut in 
icarecrow as a source of mental escape 
farmer discovers the straw. 










wale appears ш the leds and runs the scarecrow through wth a puchlork io 
prave to Mary fo that ibi um real T lover dead. Mary Join 
tnra stabs the wife sw ih үп herseif free 





















ТИЛҮҮ = = 
The Ventriloquist's Dummy 
Diced hy Richard Donner 
Written by Frank Darabont 

| капай, pnilisheil m Діл from the Crypt Ко 98 4 
Mnsu composed by Miles Goodman 
атол Don Rickles inl Bobcat Goldthwait 













A hackecs 
childhood кіші 1 
the trade Billy ıs hort fed 1 learn that not only ts inge a fake 
dark seere Morty is actually һ 
ntated brother on iis. magic mil And Morty bas a very mi 
ssiretk When Ingels decides іш әрін up the act by severing 
Morty from tas коя Miriy wud 
omes at Billy nt Silly g; 
id m пите ways than yon 

















Judy, You're Not Yourself Today | 


«lIn Randa Hames шаа h wÎ en an id wener рейт shoves ир at ihe 

S 1 by Seott Nimerfro. Wu sc md vemsmees fly to try on a necklace Ге nid woman 

гади шнек in Tides fom the pe Nu 97 2 switches bodies ані Judy Once Donald realizes the switch ha: 

Muse reampossl hv Michael Gonvertino taken place Не tricks the nid woman inte thinking Indy ha 

n when the two ladies sauch back he blows the hag 

away ind bones her In the cellar Months later the wich ns 

emlurechswe — froui the ieod am] sya jy ye Thus n, Q | 
Tas a wn nise for Donald thal he ll never forget. 

































Е Frances Бау Carol Kane anıl Brian Kerwin 
DS 
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7 
Korman's Kalamity А 
Deuet зу Rowdy Herrtneton. | 
Written by Terry Biack 
Qngmally published m Teles from (ве (pt Nu НЕА 
Music composed by David Kitay 
Surnng Harry Andersen Сува Gibb and 
Colleen Com 
Nebbish Trier from Ше Caypt cartoonist Jus Korman 
Anderson) suddenly finds that the grotesque. ghoulish 
айин: that spring from his щи have û way of sponging 













the paye, оо — and Comumutan deadly acts of murder 115 biggest 
source of mispranon comes from his bossy nagging wife (Camp) When а cop 
(СӘ on the trad of ihe grisly cumes taces the murduts o the согоо 


ist and 





wv alls for Bat. he deciles to whup up а stably nasty crea 
Йсей pad to рекнтане нф оке Ert LE a абе pere 


ши a 
Fitting Punishment 


їчї һу Jack Sholder 


Written by Jonathan David Kahn & Michael Alan Kahn 
nil Don Mancini 


ly лэн m batt af H 
posed hy Stanley Clarke 
Матор Moses Guan Jon Ciar and Teddy Wilson 


on 











ж Na 162 


















teenager 


8 bby s paneus die he goes to live wi 
Serge like t 


fe Ела (Guim) а согиссчийшид funeral home 

ays reach new lows when he wind: 

jot want noi — decides to fill it 

ing hut with а crowbar When the lanky 

boy prenes ни tall to fit he inms oll his tect 1 he boy then returns 
a crutch walang z ter to return the favor 
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Lower Berth 

Ia iñ Ratu Sather 

Wet en Бу Fred Dekker 

Orginally published n Tues {инн the Crypt Мо 311 
Music composed lx Michel Colombier 

Starring Lewis Arquette Stefan Grerasuh Mark Rolston 
aud Jeff Yagher 


1 
1 
































Ше corroded tapestry that is the (луди Мари s bundy 
Instory unfolds m ths Lle of Funch the two Laced Ма 
(Yagher) a carraval freakshow attraction whn bas ejes far 
the 4-000-year-old mammy Is keeper has just received 
bangin from a myaenons strange lie oirny b 
не ишпи i not onh d he 
Ги — that is, итий lie nouces the sparkly 

















чле 























f wels around the mummy ç meek However the curs 
states diat anyone whn ines ta М ihe aneicut family jewe 
will lose his Den за ta speak. Піс greedy har ker decide 





the sheer maputi 





10 вмре 
of the cur 





away seit the 








Ins di cams and stre a bastard телип — thi 
212 









































| Witness to 
Murder 


Пей by Jam Simpson 
Ууписп by Nancy Doyne 
Ongmally published m 
oie fever Na 154 
Минь cumposed by 
(ра Hammer 

улги Richard 
Thomas Patricia 
Clarkson Reed Штпеу, 
Kasune Nielsen ani 
Rose Weaver 








On the eve of 
aniversary 
esses a neighbor (Г r his wife 
and she wuds uji commuted 1с 

s the заме Шан slie witnessed com 





Clarkson) асздета е wi 
the incident leaves her шега speech 
her horror, she sbsextvers that he 





пак) 1 





docio: 














crime The docter kecps her sedated and tortures her mentally, ай the while keeping 
her husband in the dark ubaoz everything When the woman finally starts го gei throu 
то her hosband the doctor is forced іш eliminate im. She linall) ге ану her ушке, 
well 4s the will to теше ulvinately leaving the evil doctor to a 





s something fatal instead af une pf his stress pills 





а низ у pop 





йош, 422 1 


Television Terror 


Duer с by Charles Picerm 
Minuten by | Randal Johnson and 

G J Pross 

Ongually published m Haunt of Fear 
No 172 

Music composed hv J Peter Robinson 
Staring Mortan Downey, Jr Dorothy 
Parke aod Peter Van Norden 










Semanonahsti. sleazy TV tabloid host 
Hunon Rivers (Dawney, Jr) mes for big 
rang bı from within а sup 
posealy framed! louse where an 





woman backed up a пите of 
еп Some unusual рой еге actraty Бери to scare 















з ш of both Horton and lus cameraman but viewer шү ир 
so he has no chore hot to plunge farther into the bowels of the axle When 
he sudden) 43 his cameraman hax been murdered Помен finds 
himsel alone and и the mercy of a hurde of very. Шу spectres Of coorsc 
the ratings are и push the rool but Horton winds up bemg roused ош 
window and lallsto Ник death 





Cae | 
Му Brother’s Keeper 


гест by Peter $, Seaman 

| by Jeffrey Price and Peter 8. Seaman 
Originally published m Shack SuspeitStenes: Ме 
Мозіс composed by Michael Rubin: 

| sam Timothy Stack; Jonathan Suck Jessica Harper Ron Orbach 
nd Valerie Bickford 











and obnoxious Eddie (Stark) are Stamese nons. Frank 
топ! agree ta аи operation that would sever them because he fears bemig 
lonely, so Eddie decules to irick fum by geting hun ti fall lor 

named Mane (Harper) He hopes Frank will sign for the пре 
she soddenly dumps him. When Marre realizes не actually does lov 


Kind Frank (tac) 








n alter 
Frank 






ddie morders her m a fit uf rage Frank cant сай the cops because ifthe 
rest and seotence Eddie tn death Frank goes too Айк they are 
however Frank has the final lauglt as the cops drag Eddie away 
— e nn 


| 


Directed liy Miehael Riva 
Wrnten by Dong 
Ronmng 





y pulihshed 10 
Haunt af 1 







No 24 
Music composed by 
David Kitay 





Simning Larry Drake 
Grace Zabere Mike 
Simmrn Georgann 






















А urphan Theodires 















ange cauple the Collis who lo 
adetland Tto adunttedly eve 
асти weird gc 
he Colberts are always m 





aut that 
plan on turomg Int 
But tude do the 
ха tret of his own. he ай 





lly bloodsuckers wh 


ne of 





e ow: m 









with an ірреш 





























Loved to Death 


Directed by Tom Mankiewicz 
Wnuen hy Joe Mimon and Tom Mankiewez 
‘Onginally published іп Tides from He ғүн, 
No 253 

Music composed by Jimmy Webb 

Starring Andrew McCarthy. Martel 
Hemingway David Hemnungs and 
Kathleen Freeman 






Letward (McCarthy) is a frustrated! screenwriter prone to fantasie 
about his drean girl (Heningway), even though she wont sa much as give lum Ше 
tine of day He gets зи пррогимио) to win her heart whi 
уез him 1 union tha š sure ro make her fall Tor hira She tues uideed Ix 


tearm k for Edward bnı a little love mg way and licr relentless ado 
drives Еймаг accept an poti [из Тан ага! ta 1 па kill 
The Trap 


ks the poison by acad bul at least hes 
arl by Michael Pox e — ar so he thinks However hu truc love makes a surprise vanl She hay 
Written hy Scott Alexander 


1 herself ont of her apartment wantlow io spend an eternity with Edward. 
Опанайу ulilnhed ın Shock 


Микс composed by Peter Alten 


Surning Ten Garr Bruno Кафу Bruce McGill James ‘Tolan 
Carroll Baker aud Michael J Fox 




























«ент» No 182 











Ted Iis Todd Holland 


Debt ridden loser Lou (McGill) sees a way put ol the Inde liy 
Мепен lg Myles Berkowitz 


демеп 4 plan 10 ke his own death and collect ori the хит 
псе Не drags Бош lus put upon wite гете (Care) 

coroner brother Billy (barby) iio the scene. Wh 
ves that Billy s the kinder gentler шап she and Billy decide m 
агау Lou. When everyone thinks | om х сай, Billy aul Treat 
сопмосе Биз to Шу dav 10 Rio, leaving hw money behind 10 

make sure the story sticks Mrinths later Lou retnı mt and hnds 
Tumsell in rouble Billy and Irene won | acknowledi 
wbo he clams to be and he is ри! to death for bts x 
because his prints were rmi the murder weapon 






Irune real 





posed by Дау Ferguson. 

Surriig Jon Lovitz Bruce Boxlettner 

John Азап Louse Fletcher Kimmy 

Paul Benedet Gregory 
hard 















siais as млд ictor nhio would ull 10 get а part Пия іі hay шы eft 
hes been Цизяни unt of has apartment, and fus fan dloi d bas tal, if lus 
х as collateral for back rent. When a Iougume тізді (Вихіеншегі mili “thc 


pio gg _ ee E “ik” lauds the lead ın а геретіпту company s ргодиспоп of Hamlet he decides 10 
3 = ange Ниш 16 death to take the part He's horbhied 10 learn lıawever tiat the the 
Abra-Cadaver 


troupe ts actually и mental hospital fall of dead staff members and escaped nois 
Directed by Stephen Hoplans 
Weinen by Jim Burge 


Onginally published m Feles fren the Crypt No. 9-26 














Sins беке of Араш 311581 Carrion 


Star 





‘Beau Bridgea Тапу Goldwyn, and Tom Wright. Death 











nhers Carl (Goldwyn) aod Marty (Bridges) have been fend ien x 

g for years, ever since Carl played a pracieal jike that Steven E рення 
shocked Marty so much I gave him а hear attack, Years kuer Ongially pnblished in Здмй 
Marty is on the venge ol ре fecung a serum that allows the bran — SusfenSones Хо 9-4 


10 sta 





receptive even after ау death Marty decides to get — Минс curupesed by Bruce Boughton 
revenge by turning Carl ішін lus firs human test subject Aer — Starrmg Kyte MacLachlan 
jecung Carl m the ngors of witnessing lus own death чий бешге Delay 
ах all ич sinek ие wa 











Diggs (MacLachlan) а thlef on 
the lam who ends ир beng 
canghi hy a раа сир (Delny) 
after 41 hase гап the desert 
When Diggs thinks Не gains the 
d hy shooting the cop, he 
problem — the dead сор 
adeulled апаке со Diggs and swal 
lowed the keys as lus hast ict. He tries m 
make ıl то the Mew o barder tras 
п All th m 
vale stalks ban like the spectre of 
death The weight nliimatciy becomes 
төне for Diggs m heat and, high atop 
«ШГ lie hacks о 
to slip and plummet onto Ше тех ks be 











ong the 








s own hand in be nly 
































Mournin’ Mess 


Vc шщ) Часа by Mammy Coto 
Orginally published s dale from te Crypt 
No 38. 
Music composed bx Nickolas Pike 

| Starnng Steve Weber, Rita Wilson, Ally Walker 
Vincent Schisvelli. Nick Anzoiti, and 








Frank Керус 
| Weber stars as 4 lackadaisical reporter mvestigur 
ang a string of murders of street people who gets 


fired when he fale to deliver the story Пе ева 
hot scoup, however. when the man evervonc 
thinks is the killer (Schiaveth) comes after the 

ТЕ reporter and threatens Wis hfe f£ the newshound 
езп help саг his name When the man dies 
and everyone thnks the kill es are 
the reporter goes to his gravem 
or the homeless, which 
sponsored by a group called 
G,HOL LS He dicovers what the 
society is really iix — hà 
Beneath the graves hes 4 series of саг 
acombs where they iee up aud serve 
the deceased liomele: an 
who s next on the meni > 




























































ENE. Е 
Easel Kill Ya' Deadline 


Directed Бу John Harrison D rected by Walter Hill 
iten by Larry Wilson Wratten by Mae Woods апа Walter Hall 





| imas published un Vand iy Нит Ongnally publ Shock бирен меп Ма 19-1 
Na 311 Music composed by Steve Bartek 
Mun composed by J Peter Robinson Starnng Richard Jordan Jon Polite Richard Herd 


Stormy Tim Roth Roya Megnot Мішеу Fih John Copodiee Rutanya Alda and Marg Helgenberger 
Debra Mooney aid William Atherton muc ЭРЭГ ; 
her boonng frechoce newihou 


is himself out of work. 
knockout girl (Helgenberger) wlia 
art rol m fis дер He vows to go on the 
commissions bim to pasat his scoop. € 
move of the same but Jack gives up art middle of a hot story а! а Greek 









Roth portrays Jack- an artist who Binds his niche 
alee he hills a neighbor and paints his vermon 

the hloody añermarb Ал 
iar (Atherton 





id on the s 











i track liy 





rhe 








А ke of 4 new love When she is ears the ower (Politi) morder h 
rum of a lut and run accident, guritriend. When hi gets the Гъйиепе man n relat 
А ) с derdes 10 nunler атал ın the all the dirt and goes to call) ın the woman awakens 





ospital parking lot and кір up Shes aut dead! M 
oue more twisted wa 

the operation th 
nly one who 


ve amazing Сһагһе is bawled ove 
er its the same gurl he met in the bar! Job seai 


ез first, and Charlie stranyle 














сал save и her to de: 





sure Не s gut sumerhurg for the papers. Hon 
и was the very the guilt of the incident eventually drives him muts an; 
dered. маіз mm in a paddert cell 











Dead Wait A low hie iim 1 Red (Вили Баце 


nceless мек. pearl. Изащев it at the island estate ut 
Шен cM alng millionaire Duval (Riiys-Davies) Red schemes 
Mritten by А L Katz and wath Duval s mistress Karrine (Мили) to wipe th 

















аке pearl bun Duval ends ир botcinag ted s plam when he 
Огетайу published in Toe f qv allows the pearl so и wan t get lt m the ий Re 
Hee а shonts fum and digs through Ins worm eaten tam 
Music сошроче b т Ышш. 
David Mansfield alle have К; turn on him and 






demanil the pearl Justin t зри 
эг Pehigre (Goldberg) shows np to take care of 
Katnne but Кей 


greater plans for hi 


х When Goldberg, 
John Rhys-Davies Vanity 
and fames Remar 





Киши the voudou 








and his p 


























UI 


The Reluctant Vampire 
Тлгсасд by Elliot Silverstein. 
треп by Terry Black 

Orginally pulilislied in Ил of Ha 
Music composed by СІН Eidelman 

< Malcolm McDowell Sandra Searles Dickinson 
Michael Berryman 


= 





No 202 








blood ban 

o sausi 
ample 
etary Sally 
by the banks 
owner егез thay 


ood sucking might watchman a а 
Dwell) Инк he has ro йо [ийе e 
° than sample frum the bank 

smitten with pretty se 
who is bong preyed upo 
When th 
hes gang to start liriog employees the vampire 

s he has te start replenishing the supplies and sat 
преше the vld fashioned way The bank 
discavers the vampire's secre 
blackmadl Гит into making à lin of rm 
al gas, but his seheme b 
є knocks hun oni and ні ees Ins и 1 орад, 














Wen 











and ines to 





nev fur ins own 








es when th 








Undertaking Раюг | 


Пица by Michael Thaw 
Whitten by Ron Finley 

Originally published in abs frame the Стув Na. 39-1 
Music composed Бъ Nieholas Pike 

Starring John Glover Graham Jarvis Акоп Ersenberg 
Scott Fults Jason Marsden алд Jonathan Quan 











ner to investigate a scam 
(Glover) and ab 
son preseripluins.ine 
luneral after the 

he boys dads dies al the hanc 
duo the gang decades t 
vitchieriai thal leads the ndert 
tner in enme f 
the boys have been videotaping his evil d 
lum taste of Ines own medieme by рі 
nachin д all из tard 


A group af boys goes umiles 
byan unde 
pharmacist. who deliver 


led unilertake 








lown 





re а bundle for th 
After 


ie dastard 


hicks off 
of 
pull 


lucky vietni 





ne ofu 





gel even The 
o murde 





then burried хо learn tha 
ds. They 
mg hum mi 
irning Би 








tha 










hus own high 








se 
Split Second 
Ducced by Russell Mulcahy 
Wrulen by Richard Christan Matheson 
Originally pihleliei! in игі орел олет No 
Music composed пу Bran May аш Nicholas Pike 


Starnng Brion James Michelle Jahnaoa anc 
Bully Wirth 











When lunberjack forem 
bared barman) Lie 
husband even the 
boys When 


) eds sexy 
s a jealous 
nstanily Ieasiug the 
h 









Dixon eisareers her m the sack w 
шид logger led (With 
hinds Ted by м Васілі 


et re 








не Ше nn 
мй шак L 
nge by knocking аш Пико) 
de a hollow Ing and letting the sull 
haruly Tel hone his skills on him 





ayers help 
placing heu. 
aw 








und his wife 100: 














эшта WWA a general s ман realizes hena longer can f 
Угсаа by Robert Zemecla crlarm an active dmy Deemed cowardly bis futher oers | 
Written by Jim Thomas & John um a way out — if he rakes charge of ooe kis n b 
Thomas and AL Kate & Gil Adler | val) grant Jus son a 3ransler Aller Ве causes lum ta leave 
Олда nblehed in Sh Mis Jeli solders open tor à massacre, Не Hees bach w 











Nad base camp Nobody believes that Бе did all he could and 
Muse camposed Iw Alan Silvestr! Виа father bas no choice bu) to semence hum to execut 
пп Kirk Douglas Ere Douglas Бу лид мны! Buc the firing squad s rifles are toader | 
Lance Henpksen зай Dan Aykroyd witb blanks — or are they | 


























Spoiled 

Dnecied by Andy Wolk 

Writien by Conme Johnson and Doug Ronmng 
Onsirally published m Haunt of fear 
hy Crasg Safan 
Starring Faye Grant Alun Rachins. Ата 
Rogers Annabelle Gurwiteh and Anthony LaPa; 


Jane 
‘obsessed with his work. He aypuls lier eve 
One ilay she unsses 4 стис 

ately talls Ел АЬС (La Pagi 
he makes them part ol bis experiment 





Music composed 









(Grant) 88 the cumance-siarve 





reireats into soap oper etase Ше ГУ son the bitz She 


taller When the dac 





ns up fur cable ) the lrancisaute n 





realizes they те baving ап 











БАР тты 
None But the Lonely Heart 


Directed by Tom Hanks 

Wntien by Donald Longtooth 

Ongmally published m fies from the Cryst, Мо 34-4 

Music composed by Jay Ferguson 

Starring Treat Williams, Frances Sternhagen Henry Gibson Tom Hanks and Sugar Ray Leonard 


A sleazy man (Williams) inak 





falling by manying wealthy old dtes and bumping theni off His 
business partner" fears he ll get caught il he doesn ı qui while hes ahead шш the heard 
throb wants to try for one more rich widow (Sternbagen) After receiving a senes of direateniig 
notes he knocks off those lie suspects indudmg his partner (Hanks), who manages the daung service 
he uses to select Ins victims and the der (Gibson) At last, lre pensons the widow Belore he 
can Пее he ıs summoned по the cemetery where he meets (Leonard) who savs he s 
acung on behalt of the vengeful spits ol all the women he's done m ver the years — and the р 
you at just how vengelul they are up i1ose and personal 


2 
What's Cookin? 


Dni ected by Gil Adler 

Writen by Gd Adler and A L Katz 
Onginally published in Hoi of Fear No 
с сотр Nicholas Pike 





















272 





кта 











i man finds 





+ ж. 














Starring Christopher Reeve Bess Armstrong Ат LaFleur, Meat Loaf and Judd Nelson 
down on their luck Fred (Reeve) and Erma (Armstrdng) need busmess to pick up fast in their squid 
Café or th ruthless landlord (Meat Loal) will evict them The solution to therr troubles с 
when emplnyee Gaston (Nelson) sliuw Fred a really delicious steak recipe — with chen lar 3 





the prime cut То Fred s surprise customers stari Hocking Iom all over to sa 
juicy beef ail he Нав no choice but 10 make Gaston а partne 
discovering the k ut ihe kinte Gast 
Gaston decides its finally ume 10 pull che rug out 
profits the Tasi laugh is он ln ind be mds himself не daily blue plate special 





ріс ol the tend 
le cops clum they ге gelung c 
л used to kill Jum was Fred s Wh 


and Erma and make away with the 





Шото s murderer 








ип Fred 


















mw w | 
This'll Kill Ya 


Пейо Пу Robert Longo 

Written by A L Katz and Git Adler. 

onigunally purblishetL m Сутте Suspensiones, No 2 
Music сотрихей hy Ira Newborn 


Scarring Sonia Braga Dylan MeDermott an 
avon Little 








) and Р: 


um contains 


k (Lude) 


joxins that 


When snentssts Sophie (Brag 
discover therr latest s 





onon the bloucistream and kill 
dmisustei и 10: the 
о figure ош the problem әш 
msuflerable b: 
also been seeing Sophie betwee 
He meets his comeuppance, however ай 
ма surentists accidentally inject йип vith the 
son serum instead of his insulin and he finds 





yon: 
huss (McDermott) tells ih 





with попе for 4 w 




















elf with only а couple hours left to five. Bs 
and by he learns that tlie 1wo were m up 
8 up at Ше lab ча return the favor by 





ack with the serum. killuyg lum instantly 
When he drags (ис body to the cop. 
his могу Sophie bursts in co tell him it was all 
pst а 
а had just discovered the сине э! 


— 7 XD 
The New Arrival 


Directed by Peter Medak 

Wr 

Ongynally published in Henni 
Music сопариче by Michael Kamen 


David Warner Joan Severance Zelda 
Rabenstein, Twiggy Lawson and Robert Patrick 











k to get hum 10 киел 


















mi radio child psychologist Alan Get 

Warner) wants ta prove to his bass (Severan 
ind tlic world that he real) i 
he challenge of paying a li 
ball mother (Rubensteın} aud һе 
ohlemat 
опе, the 








daughter сісу (Lawson) One 


embers of his te | билу іш 









boss are offed in horntying ways Bu 
outinnes nda red, untd he discovers le s met 
hus match as Ше Fehcity out то be a like 


арфе with a penchant for murder 


9 ! 


па Dea 
Man's Chest 


Duected by William Eriedkin 
Larry Wilson 
nally published m Haunt of 
sed hy Мей Saunders 


Strang Yid Vazquez Paul Hipp Tia Carrere, 
Sherne Rose, Heavy D and Gregg Allman 


A rocker s cgo conflicts with the bund аза and 
s woman a beauty named Scarlett (Carrere) 
ume girlfriend. ) tells him. 
from a very special arust (Heavy D) wh 
doesn t do requests but only translates what the 
ln tells him to design fa the rocker s hortor. 
he finds his chest emblazoned with Scarlett x. 
сап to remove it but t just k 
rang and w finally drives hip to тош 
angles Scarlett 
фиш the Latte nues to terrorize 
lumately goes mad cnttmg it ont of hs 
that he nught finally yet the of hes 
IE hus chest, 


тец! by Gary Fleder 
Wratten by Herey Anderson 

Originally pubbshed in Наш! f Herroz, No 25 1 
Music composed by Jammy Webb . 
Starnog Cathy Moriarty. Ben Cross Ellen. 
Crawford and John Vernon 


ipie of hu scheiners (Мотыпу Gross) 


decide to pull one last [ast ong on am msuspecung 


man named Chaliners (Vernon) The pla: 
Cross s chi take ures while she 
Chalmers get then show them to his wi 
at iher plot backhres when they find the 
amice Chahners los wfe will be de 
when she sees the: photos Ask 
Chalmers accidentally talls 
vator shaft. Fhe devilish 


nd When the widow decides 
sult with her sprttual advise 
She will pretend to he 
ura and be will show up as the de 
ll the woman to pve them 
However Chalmers himself really 
does return and gives the two what they deserve 
























Beauty Rest 


Dusted by Stephen Hopkins 
Wi men bx Donald Longtooth 

Onginally pubbshed in belt of Heres No 
Muse composed by Alan Silvesin 


Starting Mimi Rogers Jennifer Rubm Kathy 
Ireland anil Bnek Henry 








Rogers portrays a jealous mede] wha goes berserk 
when ler roommaie Пил Hands a pari she ıl 
thought she bad lor sue She's noi ұл ор ta sleep 
aronnd w get parts — bui she is willing ки mnrder 
for them She forces the yonng lags wu оп 
medication and quickly sieps n ми take her place 
ава contestam in a beauny pageant She con 

secund due 10 Ше metidhog ol a jeatuus c 
(Rubin) шәй manlers her; ко Wath ц 
А ш stand m hei way she is crowned Ше winner 
Ti proves a iluhious honor The ttle turns out m 
be Miss Autopsy 1992 — and thc spukesmodet Наз 
n be among the dexessed 10 accept 


* 
Maniac at Large 


Ducricd hv John Frankenbenner 
Minen by Мае Woods 

Originally pulilshed in Crane SuspenStories Ми 17 1 
Mnsic composed by 0 Conn 


Starrmg Blythe Danner Salome Jens Clarence 
Williams ПІ Obba Babatunde 3nd Adam Ant 
































А mousy new library clerk (Danner) finds hersell 
жоп niis over a serial killer un the prowl The 
many posite suspects include he library s altı» 
Ішік security ханга [Willams 11), 
the snony head librarian (fens), 
and а spooky patron JAn) wlio 
ts very preoccupied with стти 
logy When hes boss makes 
her мау ле sh х convinced 
Ша ihe se 
шті her into Ше next үкімі 
h turis oo however that 
he herself в really the hill 
id. true to the yonng mags 
ford makes Нет boss Ши. 
теі corpse 




























al aller is gang 10 





Werewolf Concerto 
Due ird hy Steve Perry 

Wenten by Rata Mac Brown and Scott № merfro 
Onyanally publishes ш 1884 of Horror Ми 16-1 
Music imposed liy Rick Marotta 


Storrim Timothy Dalton Бетиме Farma Walter 
Gotell Charles Fleischer. Reginald Yeljohnson 
Lela Rochon and Beverly D'Angelo 


Ahrnul m 





rder an а backwnods resort Вон 
olt The 





suspected 10 be the work of à were 





among Шет walks а werewolf expert who will 
get to the Ixmom ol the case ami deal with the 
beast. Meanwhile, suave Lokar (Dahon) is on 
the trail of tanli the mystery guest as well as-1 

an (D Angeli) F weryum 
ther but ih келемі 
sensns ts thas Lokas is the werewoll humet 
However, when thu noon grows full be ws 
и and goes oui vi the prowl lor 
only to discover the wuman of he 
1 only ibe werewnlf hunter but 


















Strung Along 


Directed һу Kevin Yagher 

Wrinen hy Yale Udaff and 

Kevin Yagher 

Югцапайу pubhshed m Vud? of Horror 
Na 334 

Mu 


Starrug Donald O'Connor Patricia 
Charbonneau, auc Zach Galligan 





O Consor plays an aging puppeteer 
1 obsesses uver bis young wife 
(C harbunneau) Tis only solace is 
lus lavimte marionette Коё, who 
пашта lus every сив 
nasty thougln Wheo his wife ani] her 
lover ( 1 think he has 
under hei, Y md 
то tha leaves the 
passionate affair 
Вип Koka las a F bu own and 
ерас а Моойу revenge — with по 



























(Ce ката: КОМО ат. —— am 


composed by Jay Ferguson ^ 


1 pup. who suddenly Пак a voracious appente 






































Curiosity Killed 

ted by Elliot Silverstein 
| Innen by Stanley Ralph Ross 
Шу рибукис d m Ades лен the Cpe 








Мизи conposed by Walter Werzawa. 
Stars Margot Kidder Kevin McCarthy 
ТА. Preston ши! Madge Sinclar 





А husband (McCarthy) whe ian io longer 
the пару ways of hus зай. (hıdı 
with hes best friend (Presion 
(Sinclair) са keep a youth ging serum sway 
from her When ме thinks ihe 1912 4% гуй t 
foll her she piusons нет As they wither she 
ples the real formula So does tlic Али 
























King of the Road 
шеге ПІ) Tom Holland. 
rien iy Rand |мммет 








Siarring Raymond J Barry 
Michelle Bronson nd Jack Ka 





u= 
Showdown 











Dieu In Richard Donner 
ıı bı Frank Darabont 
Mv 4 by Michael Kam 


mig David Marre Мей Gray Cawntoli Roderick Cook mel Thoma: 




















1s tracked мө 
Is hunself hann i aliu hi: 
ken a poton f dione salesman kil 
ias à oung man анд, ийише 
7 1 shi her ins theu 
E 
EZ - 








Split Personality л 








etl hy Joel Silver + à m i hen һе vena 
tien by Fred Dekker 1 н d n ти Л li 
x published u Farde af Horror, [ i hiers (Al xi) of Er ps вр an 
N ud qu 1 te decidi ually C hı 
М! an Michael Kamen 1 их i и ип м 1 
pelne Alexandra. £ lung d 1 2 и ai 





s Joe Реза J 
Kristen Amber an 





Dun Young m " h n, | 











As Ye Sow 


Dirand by hyle MacLachlan 
Mitten b» Ron Finley. 
Ongwally pnbhshed iu Shack лије опе Мо 14-4 

Music crunposed by Branford Marsalis 

Stang Hector Eltzondo, Patsy Kensit, John Shea, Sam Waterston 
Adam Меч 2nd Miguel Ferrer 


















































MacLachlim ihirects this torrid tale about a husband (Elizondo) who hires a 
detective (Waterston) to spy ou Ins lively Insh wile (Kensa) The husband 
suspects a smooth talking priest (Shea) of looling aronull wih her and pays 
the mw ator $109 000 to have Виш taken care of. After he realizes he s 
been suckercd. he slips mto the confessou booth со do the job himself 
Suddenly lus wife romes m. Ис hears her confess that she wasn t chearn 
Just afraid to have sexual relations because her mother died m childbirth: 
Upon hearing the gooil news the husband liappily тезтез wah his wife— 
only to be shot down by the very hitutan he lured 


Ce — u 
People Who Live in Brass Hearses 


Directed by Russell Mulcahy 
Whiten by Scott Nusterfro 
"Оти Пу published m Vault of Horror Мо 112 
Мизи. composed by Brad Fiedel 
Staring ВИ Paxton, Lame Karan, Brad Dourif and Michel Lerner 



























T%e-hit ermal Billy (Paxton) plots to break into the safe of the ice ecam wan 
house where he once worked. In zeveuge he plans to аше the man whe ри 
away Mr Byrd (Lerner) billy uses his halt wit brothers Virgi (Dourd) as th 
[гош man but comphicaünns ensue There s no mouey m the warehouse 
Byrd ust have taken it hore with him When the «o brothers bust ia on 
Byrd, they ratch hum off guard and Silly blows hum away Little does he 
ж. that Byrd has a brother 100—3 Siamese twin attached to his 
back who serves up vengeance upon Virgil and 8 à la mode 


ees aS Л 
Two for the Show 


ішігі liy Кеуіп Hooks 
Улшеп Бу A L Katz and Cil Adler 

шай) published іл € zz SucspenStoner Чо 7-4 
Music eonuposed by Nicholas Pike 

Starnng David Paymer, Vincent Spano and Tract Loris 



















When 4 husband (Paymer) believes his wite (Lords) is having an 
allar, Не murders her А cop (Spano) shows ир to iyvesugate bur fiuds 
м nothing except a very nervous шаи who wou't let him near the bathtub 
Е (where her body їз зан} Не chops her up, tosses her ша steamer 
4 trunk, and Inps а train out ol town to dispose ofthe body The cup 
lotlows him so he switches his trunk for a similar one When he 
à ‘opens the truuk to prove to the cop that hes ши a laller he gets 
^ most unpleasant and mexphicahle surprise — the trunk he 
stole also contains a corpse 




















ЕЕ) | 
Forever Ambergris 


шылый by Gary Fleder 

Winien by Scott Rosenberg 

Originally published in Tales frm the (туй Хо 44 1 

Music by Jay Ferguson 

Stu ring Roger Dalirey Steve Buscemi and Lysette Anthony 





omp 


















Seasamest combat p pher Dalton (Daltrey) fine 

banan rer Ње (Вичсеви) He s also be " 

We sexy wife (Anthany) While on assgnmeni ir 

м sends lke inta a germ warlare-plagued ar 

ıe mes stricken «хєгшин with a fatal dis 

Е Dahan then takes Ik ind renirns по tlie 
his pw He ries io ckum hi low as well bur 

im Her dying hubby sent her a | saling 

by Dalton She sacribces h. tang so 

pau al her from the ated Г 





Dalton during intercou 


ы 





"m а 


Death of Some Salesman 


Directed ty СИ Adler 

















Whi by А L Katz and СИ Adler 
уа Шу publisher ut Haunt of Beary Na 15 1 
1 tl by Michael Kam 
& m Curry Ed Begley, Je and Yvonne DeCarlo 
Curry partsays Vi стопа 
kmg u (begle: ) 
sery plots sh their door хаш 








ind the hole he pusi 








Й Етти 
Е Food for Thought 


Duecced lis Rodman Flender 
n hy Larry Wilson. 
ыч 





таван ўзб бипп (Hudson, 







Music c t by 8 дет Levay 
Starting Есте Hudson Joan Chen 
John Lauzhim Phil Fondacara 
Kathryn Howell аш! Margaret Howell 











КОТ. Таши. | add ...Й.... [ейн хаах | 
Oil's Well That Ends Well Creep Course | 


Тилей by Pag] Abascal Wm Меле by Jeffrey Roam 
Written by Scott Nimerfro Originally published ш Haunt af Fear No 29 
Ongmally published wi Lael of Hon Music composed by Jay Ferguson 


Mask composed by Frank Becker Stai rang JeBrey Jones Anthony Michael Най aud 
Nina Siemaszko 
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“; Lou Diamond Phillips Priscilla Presley Noble 
ber СЕ иго Rack лакан аан Haber ie 8 аав young sunlent (Siemaseki) celurtantly ngrees 
Ї в jork (Hill) so that he wont Динк history 





despite the mentions of the stent professor (Jones) She 
fonds that extracurricular activities are getting cati г afier 
Jock lock her in a basement umh 
mmy But she 





ening lovers (Phillips wid 
a fast опе оп some good ol Southern boyshy Ê 
convincing them thet there s inl buried beneath 2 ЇЕ 
cemetery All iliey have to do is шү the land анч n 
thes to drill When the m they re bong taken lot ar 
lovers already have that base covered She fakes kill 
the level planning ur bury him and тыс hun ор later хо they ca 
ungs When «Ше miearths юха, abe fines ЗЕ the men in: 
all m coats to pull a fast pue on her They re all shocked Ihaweser wheu they 
there reilly is ой under the graveyard — then she drops a eigar ete ut tt a 
hint sell-saerificnrg: hist attempt а revenge mak 












ie, ilie ко с 
Ме shes on ether teacher or student. and charms the Ба 
wnh their m the guise of lis eternal love, Prices Чер 
he guysare — tlie prafessor ромен the yack so that the nu 
олет wall be ай ns But ст fie goes to check он lus hı 
надай downstary te young «mam turns the morir; 1 
the 








































Wootten and directed by Peter ШЕ 
Оғашыйу published m Haunt of Fear, No. 12-3 
Music composed lı; Alan Silvesun 

яасан Kate Vernon John Stamos Robert 
Picardo Frank Stallone Johnny Williams 
and Eileen Brenoan 








OS 
Well-Cooked Hams 


Directed by Ый Silverstein 
Written by Andrew Kevin Walker 

Ongmath published m Tile frm the Crypt М 
Music composed by Walter Werzowa 

ага Marie Sheen, Billy Zane and 
Maryam D'Abo 










Stamos stars asa уран wlios been "haughi" by 
agug old woman (re unan) with a flock of 

goons by Нег side at every mument After she 

discovers her man is cheang он her wihi 
young йип (Vernon) sh 
ingger on the lass out ın 0 
watchful eye Husteud. he blows away her hench 
and then her, lus new love by 

hs side n a bloody shiotout inside a seedy bar 
yg utin зз disheartened ш find 
that die young woman has uirned on | 
e perceives In actualis Ju s been fanasang 

about what might Jappen if he leis het gu, за he 
really does go through with the deed and blows 
her head oft 





















Demon Knught’s Zane ıs x hack maga tan whio Мн 
others for lus methocriy, even going so Far as to fin 
lus үет assistant (D Ара) When he comes across 
"rue nugical genns (Sheen) he decides ш nung oif 
the иШ нын and steal lus illusio trving ıo do 
one nf Ше master s imeks lumever he Hinds himsel 
stuck pig 

the woull-he magaan gasps Ys last breath, the old 
man materiales night in Brent of lum to prove that 
art and rickery are ай m the eyes of the Itn 
the dead- 











г sume tampering Бу hts ехсахян 








н orsa 








































































House of Horror 


Wonen aud duarte by Boh Gale 
Onganally published im Haunt of Far, Nu. 112 
Music composed by Alan Silvestri 


Siarnng Keith Coogan Michael DeLuise Courtney С 
Bran Krause Jason London Meredith Sanger 
Wil Wheaton nd Kevin Dillon 











Pledge night turns mto Ней терім when meat-spitited frat presi 
dem Wilton ( les то scare three young pledges out of 

ін ou a journey throupli а supposedly 
haunted manson Aling for the ride is a sexy young coed (Salmiger) 
es (Wheaton) anil the hope that her 
the feat, When the pitfalls Willan Баз 
Lio a рос 
be stallong thent everyunc inis on 
tangliew by going op into 
ке wah a ghastly surprise — the sorority 
амега tern out to be a urde nf vampire vixens, handy wnb th 
buzzsaw and hungry for some Fresh al 





wits by sending Ше 











will eyes on one ol 
vororty сан for 
set up msile di 
vifi: inim whe m 
Walton and и s his m 
the ашс There hes 





to be пойин comps 














о see whos Ii 











-— ee, D 
Half Way Horrible 


Wiater atii dui cid hy Greg Widen 
„Опит publwhed im taw of Молот No, 263 
Music composed hy Donald Markowitz | 
Заггид Clancy Brown Martin Kove Costas Mandylor Charles Marian Smith 
Jon Tenney Bran Wimmer and Cheech Marin 










1 ofa chemiesl preservative dien w plagiied 
madent. Үвс preseryatne will make Нин a fortune but he cant 
11 past FDA regulations. Vesons ol his de: ce lum to adm 
е the ileed, only io have Ius buddy > zunilnfus! corpse show up to 

ger revenge. Lassen kills bis fnend once ағаш ibis ume beheading him. When 
в voodoo priest (Mann) shews up at 
10 схогазе Is murderons “evil side" fitr good he 
opcraton leaves hii anly half ihe man he used ta be 











myst assen s house to offe 












Li: 
Came the Dawn 
Directed by Uh Edel 
Written by Ron Finley 
Ошый published ut Mork SuspenStones, No. 9-2 
Must composit hy Christopher Franke 
Starruig Brooke Shields Perry Kang Michael J Pollard and Valene Wildman 











ха young 


Lonely Roger (Ku 
along 4 mountan г 
cabin when he 
watan (Shields} stranded он i 
the road Alter he шупе 














her np to bus place he learns that 
here x been a murder nearby 

Ihe killer who favars хе ol 
the loose in the area, The уоши 
woman schemes ro ue Roger up 
aud estape but Бэ estranged wife 











hes everythin) 





shows up and. 
While she desperately ю | 
ч way aut she makes а harrifying 
discovery — the feinak жөне sh 
heard ын! Rogers wile but Roger 
sell. and it is Roger's rather 
пе lemale sde who turns out to 
the Ке 


` 






















The Pit 


өшеп and i 
Он, 











1 Бу John Н: 4 
shed m Vult of Honor Nn 40 3 | Е 
Music somposed by Kevin Gilbert 


arming Mark Ducascos Debbe Dunning Marjean Hol 
Jackson ind Wayne Newton * 
















Stoney 





A hbuodh С Вране Fighting Champiousbup-stvle steel age. 


Ви 11 
between * ry ils che greatest ішіне en йн 

ever w с it between then 

34 niuney hnngry wives, wbu were om1 
Ives 1m mu hghters гсайж. ibat they really dmi I h ie each 
h the help of a Las Vegas showman they set up thew wives 
so shat thes both 1 е is trang tu sabotage the match As Ihe w 
k Indies go he acd wn. brutal Баце the cam у 
' nd ihi nearest pay per view event of the сешигузв on! 
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‘Episode #74 аяй 
Operation Friendship Staired in Horror 7 
Pireu! hy Roland Mesa рше) hy Stephen Hopkins 


Worn by Rob Ross Wraten hy Colman deKay and Teller 
Or ally pnblished in Jide pr ети. No HI Orginally pubbshed m lay 














м: кезі by Peter Bernt Horm Мо 234 
Stating Tate Donovan. Michelle Rene Thomas Mosk composed hy Jay Fergusan 
John Caponera, «aul Peter Dobson Starrmy D E Sweeney Rachel 


Торп and R. Lee Ermey 
М mannered computes gris Nelson iDanivam) 


ıs cverylluyg ms сНідішіі pil and mselievuns — À cunun l ou the tam (Swecues 

ala egn Едфе (Dobson) на! When Late di seeks relnge ni the home of 

covers Nelson ıs le onera) «наще old жатып (Ticonn) 11 
Siar soon discovers the оозе has а 











p fin himself bin n s no пе сше on n after the waman comes 


Nelson ix 1 libpeless талс imntil he meets lus Lively new downstairs m the night us a gorgeous узип 














mos ЭЙ аты Jane ( ратта) aml tumbles his way heat Suide beauty — who qmickh turns ancicol and pruned 
B тінін schon mi longer needs lumi. Fddie nays at him v way in get explains that king ago Нес husband lound her c 
Inf ul Jane ber пие she s nly кош 1o лиши the дир When Nelson sum pm aure оп both her and the honse She will 
ree Fddie becames quite physici aml tosses Nelson + ont а windaw ашаа panog wom in agam and any man whn i 






mwen player he s had buried deep 





1 езт will бий himself aging b 
v show up Ми Tis Рули to gu ирм нх und EC рама Lakes «er 





e Ins very eyes When the 








17 4 — To —— 1! 
от by Russeli Mulcahy 


Winen bs Ron Finley 
mally published ін Пон of H, 





Music compesed by Vixbunar Horunzhy 
Зангад Catherne O'Hara Peter 
MacNicol and Joseph Maher 


А Aw amblan 





omg lawyer (O На 
tts heı comenppance when she h 
ipped ш ния chums conr. Пей She 
ашса а for havmg too arany il 








л her liceme 
UE 





ng with a kang 
ил. but а own wib a harore of 


nft sinet, and brntal punishment 











She is repeatedly гип throngh the 
lem and inis the true wearin 

EA oC hurd justice when she s final 
dehvered her sentence — publ 

She doesn i reahze he 

awyer (McNicol) has jnst be 


Û relieved fem being stuck ia 

this lawyer ч version of hell a 
u the 
hite shu mnst мау betund. 


ЖЕУІ 





































The Assassin The Bribe | Іп the Groove} Revenge 15 








Ducried by Maron vin Haselberg. Die ied bx Raman Menendez Duri cl lıy Vincent Spano the Nuts 
Wi mcu by Scout Nimertzo Ашил by Scott Namerfro Wenten by Jack Temechin and BREA ЛЕЕ осын 
'Onginally илей in Sho Огпумыйу published in Steck Colman deKay pee by ее 


Wren hy Shel Willens 



















SuspenStenes Чи 17-5 Suspensions, Ne GOngmalls рибъзней m Crs 

Music composed liy Frank Becker Music conme] Бу Pray for Rain ар No 214 Ози ally p iays ie 212 

Starring Shelley Hack Chelsea білегі: Terry O'Quinn, Kimberly Music coniposed by Greg De Belles me О P 

Field Jonathan Banks Marshall Del жан Miguel Hare Landa Music camposed hy Ulrich Зи 

Teague ни! Corey Feldman w Williams Max Grodenchik aud Bawcett, md Wendie Malick атпақ Anthony Жете Ten Bolo 

Bull Sadler as The Corin Reaper Esm Morales John Savage Min Besch and 
Frustcated talk тэдн D] Gary Yenac Hayes 

Subs usewie Janet (Hack)  Recenily appoimed hre marsdial Grover (Ferrer) ıt half owner 

Inds lier huic ursaded by Zoeller (O Quinn) planen long — Lang radmi station and На sister Patients at a run dawn home for 

group nf operanves headeil by down Vie Naked Fepenence strip. (Mabck) the station manager f: the Ши завет mider the crue 

the lethal Gwen (Field) win Чейне w get bark a ҮЛЭГ СҮрий wisay umure ol нх owner erbe} Preity 





Sheila [Polo) is а new inmate” 
who becomes an unwilling рањи 


beli ves she шіп great Пап 
ier ex CIA assassin 1 


sleazy owner Puck (Murales) and looker named Val (Doncett), who 
sb hus partner (Del Jenn) far Setting ок reesiablishes bim as the 




















spate! ol the tean his à ү (Willan) dance езі duty talking DJ around Duy жие the owner says Не wi light 
members (F: there He cases ан arson when Ше subject of rioters comes — ta Up an the others if she agrees 
memaber is the basement torch ther Ош alter Pura: wp he goes bonkers on the ar Aya (O slerp with hum Also a veritable 


Shen Ar Vale  пумалегла the huuc as Benny 
(Savage) а юшту sunpicton who 
saves Sheila and helps the rest of 
the blind viens to Jack np th 
cartless owner 





result hb uer 
suggestion, he decides to mnrde 
В Gwen dunks die has smier nt her home bul shes 
he ilrop on fanet but the house wt Poor 
майе has a Inle surprise for her ary sbe lix by the 
tw laclles to replace hun with Vak 











Directed by Мек Garris 
Wratten hy À L Katz and Gil Adie 
Onigaually published гї Miu of Forrer, No. Y-I 
‘Muse composed by Nicolas Pike 

Stating Fata Radner aud Richard Lems 

















tuns hell гей 
agam First she goes ta the ollice where her no-noniease 
atest story еа to тепа and lites her Then she goes dawn to a bar аш! gets 
only to job hack and end up shoo 
her boss. TI and over 16 u bad case of déjà yu 





and over 
(Lewis) teats her 






















жепапог 


Only Skin Deep 


Innes ted hy William Malone 
Маша by Bick Beebe 
Олудпайу pnblisheel на tales from the бог No 
Misic composed by Nicholas Pike 


Stu ring Peter Onorati Sherrie Rose Stephen Luka 
anıl Diane Dilasexo 


























A um uted young шаш «Опотару meets np with à strange 
sexy мандал (Rose) at а masquerade party. They go buck to 
her {әсе to make lov promising to r mous 















Next morning he lireaks h vow and she aged 
Shu goes back to bed amd nor to be when she 
wakes np Suninhling arownil her apartment he ñil a glass 


саве Боимиф the preserved ares ol лоп cong 
of rage Не tries 10 rermove het mask only ti Изм! 
all but her horvifically slstigured face 
ле more fare to her collection 











sim and alls с 











Comes the Dawn 


Vurcacd bı John Herzfeld 
Whew һу Scott Nimerfro 


Ouguually published m Haunt of Fear 
No 36- 


Music cannsed by Frank Becker 


Staring Bruce Payne Vivian Wo 
Susan Tyrrell uni Michael Tronade 





Episode #76 Dmm. á 


Sürnrise Party 

Duecred by Elliot Silversteun 

Wratten by Tom Lyons avd Colman deKay 
Originally роби фи of Horn. Ки 47 1 
Music composed ly Walter Werzowa 


Starting Adam Starke Clare Hoak Jake Busey 
wid Rance Howard 


















Mier murdering Ins father to ішікті 
that burned боми years ago а voung w 
{мигҝе) arrives to fim] the house intact and 
hed with dancing. di 
sexy young siren clams th 
the strike of midnight d 











мех Army ай! (Ironsule) anıl Ins sergeant Ний, (Payne) 
are ont poaching bear пи the wintey wilds ol Alaska They seek 
the ard ot a wintan the most renowned homer ш the area 
(Wo) While Ішін, she tt и pervade dic sergeant (и 
«һе colonel Instead the two men ilecule they dont need 
dic нан anymore sul try to ball her But she s heen ]eadutg 
atong— right mto а den af darmant and very tav 
ires. The sergeant shoots ani! saemficcs the cobmel 
ie sin is dae to c 


Nasha в! 


























Busey) shows up, the vourlg шап is lorced to 
Will both if hem When he tries ti ішті them 
m Inde the evident he hinds that he ç repeaung 
the deeds of hus father who Буш the place 

ıl wn the first t 









Р ГТГ 
Doctor of Horror You, Murderer 


М directed b weet) ds Robert Zemeckis: 4 
Larry Wilson чис by A L Ratz and Gil Adler. ¢ 


Onganally poblished w 1 Отуна published m Shark 
ef Herm, Ni. 183 

































Sites Хо 143 
Music composed by Music conned by Alan Silvestry 

| Jay Ferguson. Starring, Humphrey Bogart John ж 
Starring Hank Azara Travis Lithgow Isabella Rossellini 
“ван, Ben Stem аш! Austin Sherilyn kena | nnl Robert Sacchi 4 
Pendleton жай a special appearance by х 





Buinbling morgue security. Аара 


guards Richard (Azari) and 
Charlie (Tmi) ar 
by a осот (Pendler 
needs а body lor expe 
п 


Ives 





Bogari s When the 
досие suggests that Lou have his wile 
ch 1 seems lic xry іш locate aud exerse the sumi {Жома БИП) RUE CA ОН UTE e DS 


















from the o uf the spinal before ú disppeais у he learns lic ч been set up. 
Whew theu boss (Stein) hgures иш what they тє hime. Н wile апа the doc arc w cahoots and 
lorce in kill hum. Ви € harke s having second murder Lou lul seretan Fraca 












bump hum off iwo The (Fenny shuws nn whule they ve 1гушд to Богу 
doc snecessfolly extracts Charles soul Richard dien thops wt im А qiuggk cnsacs Erica is ни 1 ou s body 





hus мар ил пеш 1 ater, he receives a vist Irom the soulless ally cat 
Charlie минь now АЙ емі and looking ta get revenge 


99 and AM 00% 
Pure Horror 


Inutul hy Rodman Flender 

nally published m Номд vf Horor, Хо 232 

posed by Jay Ferguson 

исе Davison Cristi Conaway Darin Heames 
Rally Cut aii Nicky Dean Logan 


шен uf they ır 
112 





¢ 5 Беси placed in 
ug couple 










































Sell infituated агч Willa (Conaway) is em 4 
pushover soap magnate husband (Бау хоо) inlot tis her 
that his company has deslei) ш drop her ad c 
Willa vows ttr ome op wilt something new іші 
interested. 1 le last sttaw cames when Willa learns that 
ber husbaml s онирлау is 
thea new campagu Faron 
Mead m with a gani soap bar чашеце ai 
body m a at of hs nwn product She 














та - 
prides 10 have а Ё 











skin bubbbng and. 
de ls remmanis rontam. 


from hus innards, only 10 find 
due to the 












a 
A Fatal Caper 
Тигец liy Bob. пара 
Menten һу Colman deKay аш! А L Katz 5 Gil Adler 

in и Crypt N 

compared by Jay Ferguson 

Starring Leshe Philips Bob Hoskins Natasha Richardson. 
Greg Wise ша James Saxon 















тыйу qurhiister ш бийг f 









































Belore dying elderly Mycroft (Philips) deades ro dismbent his 
greedy sons Justin (Wise) aml Evelyn (Saxnu) His lawyer Fina. 
Haversh.un (Ru hanidsan) 1 anges his will, so thar unless ilie iwi 
бод their missing brather Frank Mycruti х 









tons go 10 rhanty 














Fiona bow: т шуп agenda. Evelyn ри widi Вет ú 
murder Jusim by ticking him Into @иомо Бе sees Мустой 
lost hoping ta lı fatal heart aıtack Justin өшу 
к alsa conspiring with Fiona —o ШІ Evelyn Jusun shoots 
luit when he wies to bury bim. he receives a nasty surprise Mycroft 





we [he last laugh however, belongs to Fuma — she s really 


Мусий < long lost son. Frank, whits had а sex hinge operaia 








Escap: 


Directed hi Peter 
MacDonaid 

Wirten by AL Katz anıl 
Gil Adler 

„Опа! priblislied m 





3 — am 


Last Respects 


Dual by Freddie Francis 
Winen by Scott Nimerfro 

uit of Наги, No 1 Orig ished in Tales fem th Сари Nu 252 
Микс campased b Music composed by Frank Becker 
Nicholas Pike Siairing Emma Samms Kerry Fox Julie Cox. Michael Denson, аа Dulere Gray 
Starrmg Marun Kemp Nickolas Grace Nick Redding 
and Коу Dotnce 











woes when they dis 
nts k 


Ilıree sisters ihuk they ve found a way out of their financ 


















uver a шапдеу в paw Dolores (Кох) wishes lor a million paund: 
An English W WI запо (Kemp) is conbned 10 a prison camp а sister Майув (Cox) learns she s inherited 5 rare fon worth 
Опе ol the men he turned on shows up. scirred алд 750000 Lavonne (Зат) goes май mak, she get are bu 
burned When he recovers he vall reveal ilte English чє there s been a mistake and there is no mine n 
ature He hulls be mvalid before he has a chance то squawsk then Lavonne get uito а crash thay kills Marlys Dulure 2s 









with опе uf die иг ers m tow However he he vic umi uf she was belove the accident The wish comes tue bu 
an elaborare setup Ше truck be ese les lı efuse Inst drowned Бу Е аше to callect on her говогалс * 
pit nf lise irdled bodies where he becomes dic nei addon ла Marlys wuse wish is apparently to return as a 








A Slight Case mwa og E ES aem 
oh Murder {Mis Leask, her nog. negthbor (SAE) и baron > Сат 
shows up, she tries. hun gut, but he draws a gun on h a иги | 


Written and direct tnan Helgeland be knocks het out and buries her m the 





























One ubleshed зи Lawl of Harme upstairs the neighbor sends her Nilqueto-at son over lo € 

o ves arlow) runs next door 10 get a gun to take care nf her ex, Sharo 
Music composed by Chris Boardman alive amd is beni om doing the same А ars in on cach other 
"larg Francesca Aunis, Chris Cazemove, weapons анд endl ир bumping one another lt much delih 
beth Spriggs and Patrick Вай neighbor, who had plotted the setup «й slong as h lor her m 









Cold War 


Durecicd bx Andy Morshan 
Wniten by Scott Nimerfro 

Originally pubbshed sti Дойл from dfe 
Сон No 18 

Music composed by J Peter Robinson 
Starnng Joho Salthoure Jane 


Horrocks Ewan McGregor, Coho 
Salmon, and Wille Ross 
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Horror in 
the Night 
даа by Russell Mulcahy 
еп by John Harrison 
Оинаайу published m bau! 
No 12 

Music сошром hy J Peter Robinson 
Storming Ehzabelh McGovern, James. 
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Wilhy Roman Vibert, Edward Tudor 
After she bangles yet aunsher job Pole іші Peter Gmnness 
Camny (Horrocks) decides she s had 

enough ol rhe "foolproul pl ins of her 
lowsancrme, Ford (McGregor), and 

walks out on him Ata bar she meets a 
handsome black d Jum; 
whom she інге reter to 
enrage Hard. He threatens and ни y Jor ben 
bies They try to kill but hé s дот a ие something пр his se 
sculile all three fall oun a window Jinny turns into a hat aud ü 
“They live 10 sec ,unnher duy alben with панде bodies, At lest they ve std} 





During а jewelry liest. Nick (W 
decides 10 douhle-cruss bis parene 
then holes np in a ши, where he 
nests that he not be ili be 
wir, his conscience ар] 
Шеті, for he begins то have а series oF 
horsilymg vons th may or mày п 
Бе alcohol mduced hgments of hi 
ти They center at ount] 









































lovers plummet ti the sidewall 
ich other 








Sexy mnysterious w McGovern 
” he finds in tbe hitel lobby, who won't 
ms. коша кай He ti ih kam 
hn she ld lane һе screwed 





Smoke Wrings 
Directed by Mandie Fletcher 

Wrmen by Lasa Sandoval 

Огцапай иш Vndt ef Нет 
No 34- 
Music caniposed by Jay Uhler 
Siang Ute Lemper Chris Stanian, 
рез Hanley Daniel Craig Gayle 
Hunmeutt Decors Lawson aud 
Paul Freeman. 





whi has ren » Наи hım and 
make lic generally dıfbcuh unal d 
man whe lured Nick and 1 
ly dead рәгінег burst in ат 





supposed 
blow the 
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When sell 
(Lemper) h 
dehghted 
(Lawson), running 

knows nothing abr 
really working for Altair Touchstone 
(Freeman), the agency x funder wh 
was ousted уе: эро He ves Bar: 











ot her nval, Frank 
1 But B: 
eris 











device m 'sublinunal adverts 
ing” When В  Jacquelui ave 
him Frank s poston, but Alistatr has a lew nasty surprises Ibi excryim 
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The Kidnapper 


Оле БА James Spencer 
a Нагазоп л Scott Nimerfro 
k Suspensiones No 





that gives new meaning to ilie tert 





ad cam| 





Ty s egare 





































ig Steve Coogan Julia Sawalha Tim Stern, 
and Serena Gordon 


Pawn broke kesan preg 
nani single mother Teresa (лук Ва) so that ske 

will not have to hock a Family heirloom ізі ve her 
hid. All seems well unul Danny becomes jealons 
Teresa spending too much ume with the newbor 
He makes ar 
even worse withou 














ements to have n stolen, but she's 
he Jale tyke around. He aries 

buy the kid back from the crooks he шге ю sic il 
aby in the Печ lace Bun a deal sa deal 
the black marketeer Hireatens to sic his heuchma 
оп Danity Desperate, lie attempts to steal another wontart s baby only ка 
be caugin and beaten w ileath by ihe Нейни 1n Just afier realizmg the 
» pilier was Teresa's 
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About Face 


Directed hy Tom Sanders 








Winen һу Larry Wilson 
TECH Per is " No 97 
м posed by Viadiunc Horunzhy 





sıarmng Anthony Andrews Imelda Staunton 
Anna Friel Paddy Мана: Fiory Willams. 
Emma Вий Pip Torens, til Lane Vidal 


discovers th 
med Ан 
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When Jou 
has 













and Leah 


эц OF lus current 
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Jonathan to have ч 

















Sarah aml the u 

саБ decides to strike back at her 

Jonathan ıs forced по kill Leah and only 

ard il diac that hı 
the, 


chin 
the 
iher 





Confession 
Directed liy Peter Немис 

Аупцеп hy Scott Nimerfro 
Огцалайу published m 90 
Music composed by Julian Nott 





Starring Eddie Izzard Ciaran Hinds, Ashley Artus, Alun Armstrong 


John Renfield аш! Mark Spalding 
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Il over the cit 
s like a € 
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Ear Today...Gone 
Tomorrow 


шиеле hy Christopher Hart 








w Ed Tapia | 
Ongmally pulthsbed ш Tile from the Crijt, 

Neon Gee : Report from the Grave 

Mus: Jay Ferguson. Namen анд riveted оу William Malone 

Shurring Robert Lindsay Phil Davos В published in Гані of Horror, Ñn 1 1 





Bichard Johnson Gretchen Palmer 
and David Gant 


posal by Frank Hecker 
із fames Fram Siobhan Flynn. Jonath: 






























Firth Go Peters Jolian Kerridge attd Roger 
discover. that Glym ! 
danen ИМ Ms Gee | 
g he ott е had He prepares to КИ bum, rom tht 
hut Malrulu 5 bcauufi hrs own d 
that 





nus murderer п 
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then the two can lir 





(Fly 






and run away togethe Me hseuversth 
untphcutuns arse Gl me But Ivmrak со хү 
пу Kate and Malcolm lılemraa in the 





The Third Pig 


авар by Bill Kopp 46 Pat Ventura 

i by Bill Kopp 

composed by Nathan Wang 

Voices Bobcat Goldthwan Cam Clarke Brad Garrett Jim Cummings 
Charlie Adler Jess Rameli and Gory Burton 











In thus салон г e tale ol the Three Lite Pigs, the tv 








aud ignorant juge arc eaten anil dhe smart third 
сепегі nurders hecause the courts are ро Т 
sychopath fu из Ак eased brethren come to bin and tell 
enge thetr and be ıloes The n 





Dudley discover 





few other кате! problems 








NOW A MAJOR MOTION PICTURE 


With the 1995 film Demon Knight, the Crypt Keeper made the transition Irom 
the little silver box to the big silver screen. Directed by Ernest Dickerson (Juice), 
and produced by the same fearsome fivesome ге sponsible for the TV series 
(Richard Donner, David Gile, Walter НИЙ, Joel Silver, and Robert Zemeckis), the 
film is a morality play ol unabashedly Biblical proportions, bracketed by an They rolled out the dead carpet 


Чу: D fn ren ЕКА aera C ` ` Cry {есере for the Crypt Keeper al the Demon 
F > sta у = 3 
Intro and an Epilogue from horror's Alistair Cooke, the Cr pt Keeper Киын Holl 3 
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As Ше host, the Crypt Keeper materializes а la vintage Cecil В 
DeMille, sparung а riding crop, a beret, and a megaphone As he 
directs a scene fom his own honar Ше, he те unghtily displeased 
with the scenery-chewing of the netar who plays Cu арз 
left of him With а Бопе-ѕпапсти "Gut" he tells ol "Carl" (John 
Larroqnette in ап иш ед cameo), saymg he's uo Gorey Cooper ог. 
Robert Deadfoic, tien settles bis audience m lor the beginning of 
Demon Kuight 

HBO's Rides from the Grypt wasn't even on the air when the Demon 
Клиф scicenplay was first developed The story began as а lateonght 
skull session among tl» ee pals, ай lor mer NYU Film School students 
ıs Vous, and Ма K Bishop collaborated nn a first 
draft 1987--and hung m there through a raft ol changes and near 
misses или the film was finally shot m 1994 

Росас Joni Holland tbonght и might make а suntable follow-up 
to Child's Play (whose evil doll, Chucky, was created by Keeper meister 
Kevin Yagher) In au interview with Anthany © Ferrante in Fangona 
magazine, screenwriter Gyrus Voris indicated that Holland was con 
vinced the movie would succeed ат tal on the зи сад в ol its villain, 
who at that time was called the Salesman Holland was hoping to make 
the Аш with Chris Sarandon as the Salesman/Collector and lammy 
Lee Jones as Brayker, but went on to make Patal Beauty, а bomb star- 
rng Whoopi Goldberg as а narcotics сор The next director to show 
an terest was Mai y Lambert (Pet Sewaan, Madonna's music videos 


























Matenal Gri, Like a Ради, Like a Prayer), hit she ultimately chose 10 
make Fer Sematary H instead. When that movie 
failed at the box oline, Балота! backing for John Larroquette has 


he realizauon of Demoun Knight evaporated an unbilled cameo as a 
Қ vengeful corpse in the 

Crypt Keeper's movie 
within-a-movie, 


“Пин when we thought this script was 
cursed,” screenwriter Fihan Reiff told 
Feryante "The Joke was, 
the curse угам op us, bit 
whoever optioned the 
senpi nsually had serious 
carcer problems alterwareds 
if they dilwi make the 
movie When the расї 
ended up with the dale 
from the Crypt ртодиспап 
company, 11 got the atten- 
han af Ei nest Dickerson, 
who hike other younger 
Crypt lans had been a 
Famous Monsters devotec 
an lus yuh Dickerson 
worked wnh Кей, Voris 
and Bishop to h p the 
«сира Belore senlmg an 
Zane and Зай, Dickerson's 
short hst ol candidates for 
the leading rales included 
Willem Daloe as the 
Сойссин and Val 
Kilmer as Brayker 


































Frights! 
Camera! 
Hack-tion! 


The Big Scream! 





Director Ernest 
Dickerson, right, grew 
up as а Famous Monsters 
and Н.Р. Lovecraft 

fan, and over the years 
developed a Jeopardy- 
class encyclopedic 
knowledge of horror, 
gore, monster, and vin- 
tage gothic fright films. 


With Demon Knight, 
the personality of the 
Crypt Keeper as a 
gboul-about4own flow- 
ered. Theatre aud: 
ences also glimpsed a 
rare sight—the Crypt 
Keeper walks! As in 
the comic books and эп 
the TV show, his bad 
puns and humorous 
asides reminded the 
audience that it was 
“Just a movie? 


é b рете 15 a serious tradition to the hoi 
10t movie geme, as Frnest Dickerson, 
director of Denion Киши, undei- 

stands “The way the demons are born defi- 

nitely suggests [Ray] Harryhausen Hhere ts 
an image that sticks 

] m your head forever 

and hecames a part 

of your psyche 

when the skelctons 

ae formed hom the 

Hydra в teeth in Jason 

and the Argonanis " he 

observed to Amh 

C Ferrante m a spi 

аа! Tides magazine 

produced hy the edt 
tors ol Fangoria Prior 
to rising in the ranks 
of Hollywood duec 
tors with the giüty 
contemporary drama Juce, Dickerson 
worked as a cmemategiaphet оп many 
notable films, meluding Malcolm X, Jungle 

Four, апа Do the Right Thing 

› capture the Lue EC faver, Dickerson 

would nor settle for any Alfred Hitchcock 

subtleties, but as his reference to Ray 

Harryhausen, one of the pioncers of Holly- 

waod special effects, suggests, Dickerson 

was looking for mare than just shock “We 
thought that if the eyes are the 



























the soul, why not also let the soul escape 
[when you КШ фе demons}? So 1 didn't 
want to make it as easy as [ust shaating ont 
the eyes. It's sort of ithe m Aken — when you 
kill the aliens, you have ta make sure you 
don't get hit by any of that blood " 

It was филе to avoid bemg splashed 
with blood an the set of Demon Anight Todd 
Masters supplied gallons of the stult, anc 
there would have been more, if Dickerso: 
Adler, and Katz hadn t modified the orginal 
script ‘The demon attacks got lan ly repeti- 
uve, Dickerson told Ferrante ‘It was a lot 
ike Aken їп that it was a canstant raging war 
and gun battle, and one of the things 1 
wanied to do was play up the attacks and 
have them became mare psychological And 
1 think we beefed up the characters and 
made them stronget, and also worked with 
the mythalogy 

“There are a lot of classic mythic themes 
at play їп this movic,’ observes Dickerson 

The mythology 18 really samething that 
everybody had access to, and is а twist on 
the ideas we've been presented with all 
along The filin basically takes the tack that 
the stories m the Bible are essentially infor 
mation that has been passed down through 
word of mouth (ot hundreds at years before 














anybody wrote it down So basically, уси star 





ta question how much of the mformation 
15 real — and the movie speculates that the 
Bible has part of the story, and there's anoth 
er part that isn't told to us We find out 
later, through our eharacteis, what's really 
going on " 








ib АМ ст nenes that thi 











Tales from the Script 


OR he story ta ns an one of the classe 
plot conventians ol ihe hou or genre 
a motley bunch of misfits, thrown 
together by chance and confined 10 а single 
location, who mns make ц.Шигший the 
night, суеп though they аге beseged by the 
Forces oí Емі 
Those Forces are led by a suave character 
known as The Collector, played by Rilly Zare 
(Dead Calm, the Phantom) Ihe Collector а а 
gatherer bath of souls and of antiques. Пк, 
archival, а mysicnons Careworn paladin 
named Brayker (М ап Sadler of Do Hard 
Пап Walie: Н first HBO episode, "1 he 
Man Who Was Death"), has somctlung he 
very desperately wants to complete lis col- 
lection — an ancient mysucal атице The 
talisman 15 a Key filled wath a dark liquid, 
the only one of seven originals remaining 
ın sate hands on the terresinal side of the 
River Styx His Satan Majesty s forces 
hald the others, and ВтауКет s key is all ilia 
stands between the Аптап race and an 
Armageddon m which all the smart maney 
would be on the really baaad dudes u 
black trom across the име 


A Mystical Omen 


irs a dark and starmy night as ilie 
two adversaries clash on the antskirts ol 
Wormwood, New Mexico Outskirts ате all 
Warmwood really has is a town quite 
hterally ın the muddle of nowhere "ен 






















































агиуа! comes willl а hang (as al were)—a 
pedal to theanetal em chase en ша 
fiery cash that destroys both velncles Now 
on foot with the Collector still ii ритмин. 
Brayker removes a black leather driving 
glave to reveal a strange symbol tattooed an 
Ins right palin. 0 is a circle with seven stars— 
lam are ран of the cule, the other tec 
glaw within As he tries ta steal a cai at th 
lacal greasy spoon ta стопе Bus jom псу 
Brayker is sui prised m the act by а small boy 
ind must abort rhe Вей Instead he takes 
refuge m a uo-sta s residence hotel, the only 
onc In town The Mission Innis a desancu. 
licd old church iBat was converted mta a 

g house in the 50% and has seen very 
antenance since Аримшд at the mn 
Brayker takes anothei look а Iis Пап! 1he 
glowmg stars within the cree m his pal 
have realigned themselves an the ontei 
This is the omen he’s heen wating loi, а 
Brayker realizes he must now rally а septe: 
of reluctant Пелем al a 1anishackie room 
ing house to delend thew species 


Ship of Fools 


The Mission Ini is truly а ship of fools 
rm agi onnd smee the onh people [єйїп 
Wormwood were tao poor oi 100 stupid to 
leave when the silver mines ian out and the 
interstate highway by passed Пис town. Hie 
de dame of rhe establishment is Irene 
o-nonsense battlcsaxe et a manc 
with a 100tlipick permanently 

grafied between her hunt teeth 

The lodgers iiclide Coi del 
Wor mwaod's only prafession- 
al woman —het profession is 
the хай пасы There is 
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also Wally infield, a recently defrocked 
malman, Uncle Willy, the town drunk, and 
Roach, Cordelia's boorish client aud the 
fry cook at the local cafe Lastly there 1s 
Jeryline, a beautiful young parolee wha 
сап her keep as sort of a neo-Cinderella, 
cooking meals, sweepuig up, and changing 
the sheets —which, given Cordelia’s nc 

ot work, is по snill task 


Resisting Arrest 


‘Tipped off that Brayker was the would- 
be car thief at the cale, two members of the 
local constabulary, Sherif} hippe: and his 
rather dim-witted deputy, Bob, arrive at the 
roonung house ta arrest him With them is 
the Collector Displaying an unctuous charm 
and impeccable manners, he has convinced 
the caps that Brayker's key 15 rightfully his 
Ав proof, he produces яп anaent wooden 
rehquary with а nithe carved inside it that 
exactly fits the talisman As Sheriff. Tupper 
seizes the key and hegins to arrest Ba ayker, 
he recen es information ham headquirt 
that both vehicles involved in the inferno 
меге stalen, and moves to take the Collector 
to custody 

Up to this point, 






viewers arc not really 





certain whether Brayker or the Callector is 
the supernatural bad guy Lhe hrst clue the 





audience gets is when the Callectar resists 
attest and punches out Sherifi Заррет--аг 
which time his fist flies through the реги" 
face and ont the back side of his head 


The Battle Is Joined 


Alter Brayker brands the key mto the 
Collector's check, Ше stage 15 set Ко a pitched. 
battle over possession of the talisman While 
Brayker ttes to assert some sort of daphne 
and ity over the not-so-braye and nat-so- 
noble шие band of ordmary folk nnder siege 
to theu own private Alama, the Collector 
marshals his sippart troaps, mscribing a 
cut m his palin and summoning np demons 
trom a handful of greemsh hlood that he 
spatters ta the ground 1 he Homo sapiens 
are badly outnumbered 

The demons waste no ume assaulung 
the inn, Brayker’s first task i5 to seal off all 
the entrances, a job for which the dark liq- 
ша m the key's vial is essential: He maves 
throngh the voommg house anomting each 
рот of enu y with a drop Iram the key Ње 
liquid 15 hlaod, and a drap or two m a door- 
jah oi on a таз ledge creates a neon 
red seal, like a big "Do Not Enter” sign to 
the demons Those who try ate vaporized 


An Ancient Burden 

the only other way to do in а demon is 
ta go for the eyes Grisly eyeball removal has 
а lang history in works of horrot —it was 














one of Max Gaines’ original no-nos and a 


та the hands of the beleaguered humans 
Brayker's burden ts indeed an ancient 
one. Hie original blood in the key came 
from Golgotha itself, but over the centu 
и has been nnxed with that of all who have 
carried Ше terrible burden. Each guardian 
of the amnlet has rehlled it with his own 
blood and Чи to his successor проп 


death Brayket has been the custodian since 


World War I, when Ве received it in the 
fields of France гот а dymg comrade 
(named Dickerson, after the film's director) 


With the key, he also mhertted the 7-star tat- 
too on lus palm. Tonight he will pass it to one 


ol the other occupants of the Mission Inn. 


Six, Five, Four, Three, Two... 


‘The Collector and the demons begin a 
game of seven hule Indians, whittling down 
the members of the party one by опе Irene 
the landlady loses an arm; tough old broad 


that she ıs, it barel: n. What 
the demons cannot амат by full frontal 
ssault, the Collector accomplishes by guile 
and cunning. He knows the айлоо-Витап 
foibles ot each member of the group, and 
preys оп the 
Согйсйа with her need to be loved, and 
wms Uncle Willy with booze Пе tries to 
Jeryline with promises of the good Ще in 
Pari 3 ails When Biayker learns that 
she has rebufted the Collector, he knows that 
she is destined to be the next guard Ina 
scene that parallels Ins own receipt of the 
key m 1917. he passes it —and the tattoo — 
to Jetline Betore dying, he gives her the 
same advice he had лссспеф-- Watch your 
back." When dawn breaks, she Ilecs what's 
lett of the seedy roommg house, with all the 
fimes of hell m pursuit 
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Todd Masters: Demon Master 


When Universal first saw the production budget for Demon 
Knight, people began talking ebout making the demons guys 
ın black suits with black sunglasses— sort of demonic Blues 
Brothers 1 said "Мо мау!" recalls Todd Masters, whose 
company has provided makeup and special effects for Tales 
from the beginning “People who come to see a movie called 
Demon Knight want to see real demons " 

Masters came up with a fresh, less expensive design 
concept. “We envisioned very thin, waiflike people with hideous 
faces and exaggerated body parts. | used prosthetics and make- 
up to give them a frightening, febine look " 
The design was a solution to an economic 
problem, but it gave the producers a new 
creative direction. EC fans have noticed 
that the demons look like figures in some 
of the Graham Ingels drawings, but 
Masters did not refer to them in his work. 

"Basically, we have these gaunt people. 
running around in full body makeup. They're 
practically naked, with horrible masks, a 
crotch piece that holds a battery Бей for the 
tails, extended fingers, and extended legs 
and hooves. And they do look like demons " 
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Each day the demon actors — 
Walter Phelan, Josh Patton, Kay 
Kimler, and Jimmy Roberts — 

| arrived early to go through the 
iong body makeup process 

| before the day's shooting. 
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L| Masters drew a series of sketches 
with notes and sculpted a maquette. 
to express his vision of the demons. 


Everything was glued to 
the actor's bodies: the 
torso piece, ribcage 
piece, crotch piece (with 
radio-controlled tall), and 
stlitlike ieg extensions, 
Then they stood out In 
the hot sun to be spray- 
painted with demonic 
latex before working 16- 
hour days, often involving 
strenuous gymnastic 
stunts. For the film, how- 
ever, it was worth it, The 
sinister wraiths (right) are 
à big Improvement aver 
the sunglass-clad “killer 
yuppie" demons that 
were originaily proposed. 



































Bordello of Blood 


Bordello producer} 
direcior/cowrtler 

Gil Adler (right), 

а Tales veteran, also 
produces the television 
series and produced 
the first feature film, 
Demon Knight 


Beneath a funeral 
home, Lilith’s vampire 
harlots show their 
Johns а real good 

‘ame (below lefi), but 
chentele turoover ss 
very rapid. Some end 
up tn the mortuary's 
embalming room 
(below right). 


SRP he Crypt Keeper's macabre sense ot 
humor introduces audiences to 
Bordello of Blood, the second Tiles from 

the Crypt таме, 101eased ın August of 1996, 

Bordello is the tale of the resurrection of 

Tilth, the Mother of All Vampa es and the 

most hlaodthirsty seductress in history This 

hooker with a heart of fire (and brimstone) 
1s played by redhead Angie Everhart (Jade, 

Bullet, and a fixture of the Sports Hlustraled 

swimsuit calendar). Lilith springs back to life 

with а vengeance at the hands of Vincent, 

а malevolent dwarf It's taken him a decade 

то procure the four pieces of her shiiveled 

heart, and пом he reunites the pieces 
and places them on her chest When she 
revives, she's hungry, very hungry—and 

quickly indulges her craving for organ m 

served blood rare Lilith feasts on Vincent's 
travelling companions, and it is only his 
possession of an ancient talisman — the 
blood-Hlled key from Denon Knight —that 
prevents hei from devouring him as well 
"Ehe key ıs the only holdover from Denon 

Код, everything else about Bordello is new 

Although Demon had ns far share of double 

entendies, Bordello of Blood pokes из tongue 

mnch farther into its cheek than ity prede- 
€essoi —and inta other bad: шев as well 




































Lihth, played by 
super-model Angie 
Everhart (ей), finds 

that Rafe Guttman 

(Denms Maller) 15 just 

her (blood) type. 














The Madam from Hell 


With a bevy of lovely young vampires to 
titillate patrons, Lilith —truly the Madam 
from Hell — sets up shop m the heart of the 
Bible Belt, turning on lier red light ın à 
hideaway conveniently located beneath the 
McCutcheon Mortuary A coded password 
(ask ісі "the Cunningham Wake") and ап E- 
ucher coffin ride through the funeral hom 
cremalorum bı tng chents into her parlor, 
where girls in various stages of deshabille 
entertain the chentele Tor the johns, how- 
ever, i's a one-way trip to a one-night stand 
—there are no repeat customers Lilith's 
ladies set up the guys, then she comes in to 








finish them off in a manner that gives “deep 
kissmg” a whole new dimension 


A Missing Brother/ 
А Rock 'n’ Roll Preacher 


One of Lilth’s patrons Is a young punk 
named Caleb (Corey Stand by Me Feldman) 
into heavy metal, black leather, and body 
piercing, Caleb visits из brothel in the 
company of his fiends and fellow sociopaths, 





‘Hunting vampires is probably easier than making a movie about it.” 
— Bordello cownter A1 Katz 


going AWOL from the "normal" suburban straighl-arrow as heı brother 15 twisted 
home he shares wuh his sister, Katherine She ıs a devout follower of rock "t roll tele 
Blond, comely, and virginal, Katherme vangelist Reverend Jimmy Current (Chris 
Verdoux (Ertka Метак —late of Baywatch Sarandon, Влай Night, Child's Play) Curren 
aud the second generation Elly Мас inthe | broadcasts from a high-tech Crystal 





































movie version of The Beverly НИ Cathedral, outfitted with laser beams, а 

Movie-making ts a 
collaborative medi 
The morphing of Lilith 
at the film's finale 
involves a small army 
of camera and sound. 
operators, plus special 
effects personnel who 
manipulate various 
parts of her increasing- 
ly repulsive anatomy. 





Puppeteers (far left) 
operate the Lilih 
“doll” by remote 
control. For some 
scenes, Angie Everhart 
was in Makeup for 

up to six hours as 
technicrans layered 

оп Lihitb's latex 
appliances (near left 
and below). Some 
sequences utilized 
Everhart's “better half” 
(lower left), but make- 
up and prosthetics 
effects coordinator 
Chris Nelson designed 
а gaping 20-nch axe 
wound as a customized 
accessory for her 
purple gown. (He 

also made twenty-five 
sets of fangs) 
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Filmed on location in 


Vancouver, the Tales 
production team 
created a deliberately 
over-the-top set at the 
БС Pavilion, located 
downtown at the site 
of EXPO 86. On the 
altar of Reverend 
Jimmy Current's 
Crystal Cathedral — 
type sanctuary, they 
constructed л 28-foot 
motorized cross, 
which split down the 
middle to accom го: 
date a rising 12-foot 
animatronic dest 





sound system worthy of the Mormon 
labernacle, and an animati опк devil that 
he summons (and vanquishes) ап спе 
Kaher me works lor the minister as an w 
pui pose acinunisti ause assistant pin-ado = 
ing sycophant Turns out, however, that the 
Reverend Cinrent— oi JC, as he s known 
10 bis disciples— hes анат employee —a 
анһу pudget noved Vincent 


An Insolvent Gumshoe 


Finstrated becanse the police won't look 
эт her Бойс, katberine hnes down-aud- 
out detecte Rafe Guttman (Dennis Miller, 
моче, Le Net, and of course, Denne 
Miller Live} Rafe gets a hot up on where to 
find same hot action, learns that Caleb v 
last seen headed lo» a wliorehiausc, and 
pays a call on the McCutcleon Mort 
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Demed entry ta the Cunmngliam Wake, 
Rafe commits alittle breaking and cnteimg 
and Imds à piece of Galel’s nose jewelry in 
the embatming 100m 


Just Her Type 


When Rate finally takes bis own сайш 
nde into the brothel, he werts ир with 
Tamara, Lilith's newest ceci unt lamatra is 
mio B&D, oi as he calls и, "medieval for 
play ' Only by питир the tables, as it were, 
ар пъпа docs Rale manage to escape ham 
ihe rortnre devices io the brotlicl's dungeon 
yoom In mda»g Ins getaway, however, he 
leaves his wallet belmd Tamara sull has я. 
bu of Rafe's Моод оп her Imgers and шин 
deades he's Just her type—hlond гуре, that 
15 In ber own wiy sbe considers Rale a 
Чейсасу `I haven tasted this since Ivan Ше 
deriible, she says with gusto as she sucks оп 
Паша» digits, "and that was eight centuries 
лра We gotta keep Шиз guy alive" 





























A Pact with the Devil 


knowing ber brother went to the whine: 
house but not Ins ulumate fate, Katherme's 
dose brush with Sodom and Gomorrab 
prompts her to ask Сшасп for permission 
10 make o hadonentalisi documentary 
abont the evils al list" Onward Chistian 
soldier,” he says, blessing ler o usadi — fa 
Current and Ins lloch, the ight with Satan 
isa daily stinggle His next ippontment is 
with another true believer—" Biothici" 
Уокеш the dwarf 

The Reverend Current, it seems, spon- 
so ed Vincent's quest for ТАП heart and 
her cesiniection — all m the name of the 
lord Jimmy believed Unit ilih and her 
hañlots would iid the wald of adulterers, 
ove fornicator al ите but now ber whore 
house has taken on a Ше of its own Vincent, 























for his pant, is convmeed that he should be 
getting more personal financial reward hon 
the bon dello and ts bent on niakmg his ow 
deal with Lilith to hipick ihe opecition 

In disguise Ca ient trails Vincent to 
his rendezvous with Eilith ага «меу suip 

nt, only to be intermipied by Katherine’ 
documentary Бри crew Current, Ушсеш, 
«od Lilith laghtul it om the back doo, 
but not before hatherine has пес an 
Interview with the Уатрис for heo dac 
mentary In the showdown m the back alley 
Vincent «павданх Ginient and throws 
in with Lilith. In tbe ensimg fincas, the 
ancient key is shattered. 


The Truth Is Transparent 


Kathenne 1shes her videotape back 
to the studio She recognizes Reverend 
Corrent, despite Ins disguise, bur rs even 
more amazed to find that hei кюнаде sliows 
her powung hei microphone at an empty 
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тесе өліге 
These guys 


want to 


During ministry 
broadcasts, the devil 
rises so that Rev. 
Current can vanqu 
hım, but with th 
preacher out of the 
picture and Lilith оп 
the loose, the fate of 
the world resis in the 
hands of Katherine 
Verdous (Erika. 
Elenak, above right) 
and detective Rafe 
Gunman (Miller) 











chair There s no image 
of Lilith on film. While 
she w showing het 
footage to Rale, she gets 
а panicky phone сай 
fiom Caleb, asking to 
meet them m an aban 
doned power plant 
When they Бий him, 
Caleb 15 alive —or rather, 
undead Rate ıs knocked 
unconscious as he and 
Katherme attempt to get 
away When he comes 
to, Katherine ts nowhere 
ta be found, and he’s 
strapped to a hospital 
hed, trying to explain 
how vampire prastitutes 
are taking over the city 
to an ina edulous сор 
A nurse enters, asks the 
officer's help with the patient m the other bed, then 
sinks her langs into his neck—t’s Rale’s ald nemesis, 
Tamara. Delending himself with garlic salad dressing, 
Guttman and Tamara scuffle, disturhmg the patient 
m the other bed—none ather than Whoop: Goldberg 
lamara is done w, nat by Rafe, but by a shaft of sunlight 
Although she 1s wearing sunblock to protect herself, 
the hght hits her skin through a tear w her ило and 
she vaporizes 


The Water of Life and Death 


Rafe lees the hospital and heads lor the funeral 
home Using his car as a battermg тат, he crashes 
through the mortuary wall, armed with his pistol 
and —. neon Super Soaker There he finds the 
Reverend Current Outfitted with spikes, а 
lammer, and a Копие, the preacher has come 
ta try to undo the палас һе has wrought 
Reahzing that Current is stil on the side al 
the angels, Rafe tosses him a water pistol 

Both the pistol and the Supe: Soaker are 
filled with holy water, deadly for the vampire 
trallops, but useless авалы I ilh herself 
“The only way to kill hes,” says 
Силе, "is to diaw and quarter 
her heart” Current and Guttman 
drench the whores m а soggy 
shaotout Hookers melt, size, 
ooze, and explade as the brothel 
18 destiayed I he two rescue 
Katherine, then take on Lilith. Rafe 
takes а Lizzie Borden whack at her 
with an axe Down but nat out, she 
retreats to 1egioup, hnt not helore 
she mos tally wounds jimmy With lus 
dying breath, Current tells Kathe me 
lo broadcast the word fiom the cathedral 























"I'm very proud 
of the fact that 
we were able 
to take this 
Tales from the 
Crypt idea and 
build it into 
something 
that is really 
like a cottage 
industry." 


— Joel Silver 


Joe! Silver's other commitments precluded his invotvement in 
Bordello of Blood on a daily Баян, but he still worked closely wah 
Gil Adler's production team, ^I put in my two cents,” he says 


The Vampire Gospels 


With Rafe шашинд the camera, katherme stands on 
the altar/stage, preparnig ta comply with JC š last wish 
As she does sv, however, the Devil ligure uses from 
beneath the platform, splitting the cross 1 ith, 1t seems, 
lias taken over the conuol room, generating special 
eltects all her own She handcuffs Rafe to a imlmg, then 
goes for Katherine In the ensuing catfight, katheime 
ıs defimıely getung the worst of ut ти Rale gets to the 
laser contiol рапс! with lus foot Stretching huwself to 
the lmt, he painstakingly inampulates the laser with his 
toe unul he finally succeeds m using и» heam to separate 

Talith's auricles and ventricles mto then lour compo- 
nent pa ts Morphing rapidly mto a hideauy man- 
3 мет, Lihth cames alter him, but disintcgrates 

¢ before she сап wieak her revenge 


Sex and Sunblock 


With the ard of a rabbi, Rafe and. 
Katherme ıncmerate the last of Lihth un the 
McCutcheon Mortuary crematorium. As 
they leave the mortuary with Lihth’s ashes 
ın a litle wooden i ehiquary, all af 

Katherine’ sancomanians 

demeanor has vanished Now 
playful and mare than a httle 
flirty, и loaks as though the 
smaldermg attraction between 
Rafe and Katherine might 
finally burst into flame 
However, when Rate comments 
on her perfume, she tell Һат at's 
sunblock— just befo e she smks 
het fangs anto Tus neck 


That’s a wrap! 






A Kinder, Gentler Keeper 


Е: two years, Tales from the Cryptkeeper, the kiddie version of Tales from 

the Crypt from Nelvana Productions, haunted ABC's Saturday morning 
cartoon пеар Ехесшцус producer Toper Taylor saw the Crypt Keeper 
as an ideal candidate to replace the Beetlejuice senes As he told 
Fangoru's Anthony Ferrante, “We saw there was a need for another 
horror-type property Those’ have always worked, as far back as 
Scooby Doo, but АВС was clearly not ready for EC horror on Saturday 
mormng Меле а lot more cautious with regard to hloodshed and 
the acts of violence underneath it ali " 

Nelvana retamed child psychologist Brian Newmark to review 
the scripts and make sure they were suntable for the target audience 
They had orginally considered using Kevin Yagher’s Keeper as the 
host, but they eventually decided that the puppet was a bu too "hoo" 
for very smalt children, and went with а cartoon hkeness instead 19 
further take the edge off him, they gave hım some long-dormaut but 
nevertheless familiar sidekicks—the Vault Keeper and the Old Witch 
—who traded wisecracks with him and Башегсс with one another 
over who was going to take control of the show With the Crypt Keeper as “yeer-leader,” 

John Kassir is the voice for the aummated Crypt Keeper, as he ıs for the Secrets of the Crypt Keeper's Haunted 


nighttime edition, but he found that adapung to a G-rated version of the char- House is a new TV game show in which 
young contestants face challenges such 














acter took some adjustment. “Nelvana created а kinder, gentler personality for as The Incredible “айн Room and 
the children’s Crypt Keeper, aud it feels a ие uncharactetistte at times,” he The Swamp from Hell—environments 
admits. Although the cartoon series only ran Ки two seasons, 1t spawned an enhanced Бу computer-generated virtual 
astomshingly diverse collection of Crypt merchandise and memorabiha reality and Hollywood FX technology. 


The Tales from the Cryptkeeper cartoon 
series had ats share of spooky anages, but 
cach episode was a morality play for 

children portraymg the consequences of | 
шиг корт чаш 












Buying Up the Past 


A "collec ble" is ans thing that people collect, whether or not that item 
had алу nic markel 
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ме when и was fist produced. Captain Midmght 
сиир бо are baseball cards анд раса! с 


„Хо are Furnes on Porade, Mas Gaines’ ongmal 1933 give- 
away cami books dait were offered as mducements fot puichasmg 
Wheatena and 


kverything ч І 
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9 New York World's kant i coller nible —as is 
anything about Thr Пот of Oz "HE they'd nade à Wizard af O: condom 
m 39 when the Judy Garknid mave came out, n wonld qualify" savs 


Jers Мем, conncs collectibles oinsuliant tat Sotheby's, only hall ш jest 
Generally spe 


King, the hottest callecubles, like those trom th 
Fan and {he Hazard nf Ос, ave associated with cultural phenome 
events that 
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*hecane shared ехрепелсев а bonded из tagether, 
«сапед us to vee the world dilleremly, or 
*caused conti oyerss 


YESTERDAY'S MEMORIES... 
TOMORROW'S TREASURES 


Tales from the Crypt bonded kids together. 


lı set 4 new standard] for rome ait and star line and changed the way 
readers thongli abam hortor сотке And tt was awash m controversy As а bona lide 
ащита phen 


enon оп all (hee gonads, virtually anything associaied wah 
Tales from the Crypt, m ether ws carly o1 later years, 1 collectible 








AIL EC comics from the 1950s are collectible, but first issues and special editions such as these are particularly valuable. 
Copies that don't look their age are the most prized by connoisseurs. 


ЕС came Ia 





aks cost pisc a dime when they were ны pullish: d. Nearly brake and unable lo 
dollars Generally thes are worth can 
iks nl then time even tise iha 
Ute newsstand 
this lin 1 premiami is nt Месса иа 
Donus Dr Trethi Worthan is jus ane al a long line 
telis af morais Шинцийош history, a sheni 
rif shortsighted indi ias that extends limi the 
Renassance popes who tied tı este пипа the 
heretical” works al Galileo. w the prides al the 
IDS who risked сайн ss tont ui mennan hran 
c) m a unless eth i Чесриет the suh 
diis. resin" с Lame, * 10 hasc 
wha would mw pin lig leaves aver the war ks nt 
Rahon Mapplahorpe Ай 
genc ration nl censis hase heen мирис ar 
the mucome inci ihe cenumies these сПана ti 
bowdlenze sinks al ait, шимс, and liter ane 
hase almast umlormb produced the same 
земи Lowmingh the сепми» cfl 
the аус af then май mne preci 
huku иррамс ol shat they'd miende 
V lan-addnis whu sum refed away rapis 
ul ек fron По Crypt. whether thes did sa wnli 
а cmon eve taward eventual linancial даш 
«и merely ont of a расын пусти, ил, fad that 
then canne book Өш Вахе realized mer cases 
mı valite thar exceeded all huit the тим hulls! 
stocks nn the Puw [ones Industrial Wer 











Gaines urdered almost the 
entire prail ran of- 
judi ie desiroved Less than 200 
лра copies were hand-ba 
msiccesslil making this issue the 
Diamond ` of EC cums 


































































Today a pristine copy 
of an early Tales from the 
Crypt is worth $1,500, a 
15,000% return on a 
10¢ investment. 


Even those who started сойеспа in the 


NGOs or 1970s and paid prices that seemed áp 
at the ume like sheer gongery —52 la a 106 kd 
conic — find that then investment has hand- - в й к 
samely outperformed the marker m | 1 


The Overstreet Grade а puce самїадие. 
pubhshed by finstegeneratian ЕС fan-addict EC 
Bub Ove street, monitors the pulse of the JO RES 











camie haak mai ket, fram the fist comics al 
the 19305 through the most coniemporary 
Oversneet works with a netwink of dealers 
across the country whe Ішіне data to him 
abnuit prices and u ends, his guide is the 
соти equivalent ol ihe antamabile Blue 
Ваой Year atter year, Haley from the Crypt and 
the mher EC New fred comics aic among 
those reported ta be Ше mast valuable, рис 
sided they me in excellent can¿dtton 


Fans almost always begin by 
amassing comic books, but 
serious collectors ийеп move 
on to purchase the original 
pen-and-ink artwork. Origmal 
сопис art, such as this Johnny 
Craig cover owned by jazz 
guitarist Grant Geissman, 15 
the hottest segment of the 
collectibles market. 
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The Ravages of Time 


omic books don t age well, and kcep- — stis invisible. Пак the air ityell — exposure 








ing them in ice conditian is a prob- to heat, hnmudhty, sunlight, and smog cause 

lem that only increases with шие irreversible damage lo keep the paper 
Like picture postcards, and movie posters, from yellowing and turning either moldy 
comic books are “ephemera” —a fancy оз brittle, callectors store their conucs in 
паше lor stuff that was never meant ta last аас ул! envelopes. Serious collectors handle 
From the thmsy pione staple that holds their comics as if they were 1adiaacuve 
them together to the cheap, highly acidic nsing the same gloves worn by film editors 
newsprint, сапис books were designed to be Nevertheless, repeated contact inevitably 
read a few times and tossed away Because chminishes the value 


these mementos of the 
Games began selling — past are so vulnerable, 
mustcondibon EC file (he highest prices are 
copies in 1990. Each garneıed by comics that 
One carne кше ponet асан “munt” o) “near 


film editor's loves, n 
and aCertificae of ЛИГ condition — mean- 


Authenticity — Ing they've never or 

almost never been icad 
When Jales comics 

were new m the filhes, 
the mam enemies of 
preservation were all 
too visible They were 
farmlal—compulsively 
пау moms ranting out 
“junk” апа httle broth- 
cis aimed with crayons 
and peanut hnteer 
Today, the enemy ıs far 
more msdions because 








Tales from the File 


Ш Games was а saver —he was sentimental about Iis 

conuc creations and felt a personal attachment both to 

the works and to the people who produced them He 
aba knew oi at least suspected chat his New Trend comics had 
the potential to appreciate m value Among the items he saved 
for posterity were a dozen Ше topics of each EC conne book 
Fonr were kept for Таншу members — his chuldıen Cathy, 
Wendy, and Mike, and Ins wife Annie. Beginnmg in 1990 the 
remaining copies were sald, some mdiyidnully, some m cam- 
plete sets, tageiher with imtraled certificates ol authenncry — 
and a раг ol hlm editor's gloves. Because they had been caie- 
hilly stored, they had not significantly yellowed It was as i£ 
Games, Fred von they were brand new—those who saw them said they still smelled al hesh mk Not surpris- 
Bernewitz (center), and | mgjy they brought three го [out umes the value medicated m the Overstreet Price Cinde 
Tol E Me у ташыш “There ate other high-grade collections of EC comics, most notably what has become 


shown in December К ^ Š Нара ° ые 
1955 poring over known as the “White Машиаш Collecion,” amassed by a man Вот the granite hills of 





ETE 





bound volumes of EC New Hampshire whase cat dealer father had been а соппаюепг of vintage automobiles 
tonica Von Bernewitz Inspned by the concours standard of his father's callecnan, he bought onc ot almost every 
1s the compiler of the ЕС and stackpiled them meticulously m metal file cabinets, where they were msulated 
Camptete EC Checklist, fiom fluctuations m heat and humidity Prisune comi s such as the EC Ше capies and the 
which máexed ай EC White Машаа Collecuan redefined thc meanmg of “mint” in the callecubles world New 


New Trend comics, and 
з a valuahle resource 
for collectors 


sources da surlace fiom time to time It's possihle that the mother lode ol mint EC comics 
remams entombed with the 40-year-old. Velveeta in some decommissioned fallout shelter in 
Winnemucca, Nevada—oi anywhere т the high descit where the am ıs diy and cold 








Grant Geissman: The Ultimate Collector 


| Grant Geissman ıs an accomplished jazz musician who leads a double life as one of the 
foremost collectors of EC and MAD materials in the world. 

“I'm considered what's called a second-generation fan, and | got into it when І dis- 
covered MAD when | was about eight years old. It was this whole window on the adult 
world—1 was astounded that such a publication could exist and you could nde your bike 
down to the drugstore and pick it up When the lan Ballantine EC reprints showed up at 
the bookstore їп 1964, | bought them and recognized Wally Wood and Joe Orlando and 
all the MAD guys. From then on, | was hooked | hung on fo my Ballantine ЕС 
books, and l read "em to death When I found out that you could actually go back 
and buy ће ongina! comics, | started doing that as well | began getting in touch 
with collectors and dealers. “When | began collecting, | could still buy ай the origi- 
па! comics for a few dollars іл 1967 | was going to send $3 to a dealer to buy 
MAD #20, but my dad urged me to save my money for a few weeks so that | could 
buy MAD #1 I'm glad he did. It was a thrill to own it — as well as а bargain." 

“I've actually had several collections over the years, but I've sold pieces when I 
| wanted to buy other things Recently, | sold a number of comics fo purchase ongr 
nal paintings from At Feldstein and Johnny Crag I'm one of the few people who 
has tried to collect all the comic books, all the related paraphemalia, and some of 
the good paintings, too For example, | have a раг of the EC сипке that Gaines 
had made for his staff, and a charm from the EC charm bracelet that Bill gave to 
the ladies Stuff like that is what pushes my buttons It's just more personal than 
the comic books " 

Geissman toured with Chuck Mangione and played guitar on the album Feels 
So Good His tenth and most recent solo album :s Business As Usual In 
addition, he is the author of Collectibly MAD 
| “| was a guitar player eatly in Ше | practiced diligently but my comic book 

collection was always a little closet hobby that | had My mother always said, 
‘Why sre you wasting your time with this crap? It'll never amount to anythingl" 
My real Ме was playing in bands, but | never threw the stuif away It was 
always there. Now | have my own house and this, well, shrine ” 











MAD (Kitchen Sink Press), 


Guitarist. Grant Gesssman, author of Collectibly МАР (AUD сн 


poses In his home museum with his collection of EC 















Collectors of original 
art frame и for display 
{below); many also 
pursue specialty artwork. 
А 1972 limited edition 
print of the cover art 
from Weird Scrence- 
Fantasy #29 was hand- 
colored and signed by 
artist Frank Frazetta, 
and marketed by 

Russ Cochran 










The Cult of Personality 


he Crypt Keeper 1 a bona fide star, and at least 

as many people tune in ta revel m his grisly 

tarnpane humm as to see the episodes them- 
selves The persona vl the Crypt Keeper is the medium 
by which fades from the Crypt fans identify with the TV 
shaw and the films. “The whole zeitgeist of the hoi го! 
phenumenan hangs on the Crypt Keeper, this wisecrack- 
ing Groucho Магх-у kind of character,” says collectoi/ 
musician Grant Geissman, “апа foi some 1eason that 
grabs people We've always been fascinated with scary 
stnfT—its a way to measure reality against fiction I 
think ив connected to the uban myths descnhed by 
Jan Harold Brunvand These are widely held beliefs, 
stories that everyone thinks 
are true, hke the chokmg 
Doberman who has шет» 
m his thraat, the conple 
necking on lovers’ lane 
wha hear radio bulletins 
warning of a one-armed 
murderer and later find a 
prosthetic hook dangling 
from the handle of their cat 
dooi.. Some of what goes 
on m the TV series is a little 
over the top —deliberately 
so What they've done is 
take the ЕС чий to the next 
level They're tullanng and 
outrageaus for today, just 
like ЕС was titillaing and 





"Deck the Halls with Parts ol Charhe " Ihe CB also 
iclides a 16print of *. And All Through the House,” 
the classic Jubuny Graig Vault of Horror story (and HBO 
series ргепиете) about the murderess whose young 
daughter admits a honucidal maniac into the honse 
because he’s dressed as St Nick There's a trio of. 
GhouLunanc cold-cast porcelain statues by Wilham 
Stout Гете are eles from the Crypt trading cards with 
scenes frum the ТУ series, and a Files fom the Crypt 
phone card for making toll calls away from home 
I here's even a Tales from the Crypt pinball machine 
"The sofier Tales from the Cryptkeeper cartoon senes, 
targeted at younger viewers, has alsa generated a host. 
al spmult products 
МагКейир of these items 
peaks in the fall to coin- 
ade with Halloween, a 
holiday that has been 
growing rapidly m com- 
mercial unportance 
Novelty items include 
Crypikeeper Halloween 
masks and costumes, 
cylinders ol Halloween 
candy topped with Crypt- 
keeper finger puppets, and 
a Barbic-size Cryplkeeper 
doll that cackles just hke 
John Kassu Some of the 
goods arc conventional 








autrageous for the '50s 
105 just heen timed up 
ten natches because 15 the 
"90s—and the Crypt 


Some collectors seck oul new works with the firs! generation. 
keeper, such as Al Feldsiein's “The Original EC Crypt 
Keeper & Friends” (abave). Others prefer the “lifesize” 
1990s Сгур! Keeper replica (below) from Spencer Gifts. 
(Naked lady not included). 


costume and mapic store 
fare, such as hyperthalnuc 
Googley Eyes (reminiscent. 
of Marty Feldman's — or 
the Gaokie Monster's — 





keeper ties it all together " 


Future Antiques 


Pack Wohl, president ot ales from the 
Crypt Productions, 18 the marketing. 
mastermind behind the growing array 

of contemporary Crypt Keeper iallecübles, 
and 15 personally involved in them creative 
development He also соргодисей Secrets 

of the Crypt Keeper's Haunted Howe, a 

new action/adventure game show which 
debuted this fall on CBS. There are 
Crypt ‘I-shirts, a ‘museum quality” 
scale-model Crypt Keeper kit from 
Screamin’ Products, and “Have 

Yuin self a Scary Little Chrisumas," a 
Crypt-Keeper as-Bung-Crosby album 
of Ghoulude favorites. Backed by 
the Sahvatmg Army Band and the 
Santa Clarita All Ghanl Chon, the 
keeper craans such old favornes as 


















except they glaw m the 
dark), Chonl Guts, and Cadaver Putty 
that very much resembles its generic 
cousin, Silly Putty What makes them 
caller uble ıs that they have been 
packaged with the kindei, gentler 
Civptkeeper of the Nelvana cartoon 
series on the label 
Are Ghoul Guts and Cadaver Putty 
the anchors ol tomorrow's collection 
of Tales from the Crypt treasures? 11% 
posable, says Jerry Weist ut Sathehy's 
Survivorship 18 important —the rarer 
ап item 15, the more value it has — 
even if tt was made m the mil- 
lions and only a few remain. “As 
long as you have a mother or 
Tiancce who throws 1t out —or 
à Religious Right that bures it. 
— there's gomg ta Не a market 
for it twenty-five уелі later" 
he adds with a chuckle 














Crypt Keeper Bust 
Hollywood ұсы жб Greg Aronowitz has 







Crypt Keeper Mask 
and Hands 


Collegevile/imagincering manufactures a Crypt 
‘Keeper mask and hands as the basic components 
of e Halloween dress-up costume. 








The Ghoul unaties 
a 


КАМЕН. айгаа sets of gold-plated ЕС cuffünks. 


(left) made for the men on his 











м alton па leak сн staff in the early 1950s. Women 
version of SOS жи the (tight). a E am 
Vault ss sssi itch, highly przed by collectors. 


The Crypt Keeper “franchise” has 
generated а host of collectible tems 
for fans of the television senes and of 
the two feature films, Shown below 
are Crypt Keeper trading cards, audio- 
CDs, novelizatons of the movies, and 


TALES °: 


FROM THE 












Juvenile Cryptkeeper 
lerchandise 
Nelvana's Tales from the Cryptkeeper 


cartoon series generated a multitude. 
ді collectible novelty items of special 





Стурікеерег goodies for kids include Tales from the 
Crypt candy, Googley Eyes, Cadaver Putty, wrist watch, 
and horror action figures. Not all novelty tems use the 
cartoon Cryptkeeper image. Some, such as the do-it- 
yourself Crypikeeper Ке) kit Puedes and Cryptkeeper 
dolls (below) are based оп the contemporary “adult” 
Keepet. 






The black-and-white Ballantne EC reprints of 
the mid-1960s rekindled interest in EC comics, 
and have themselves become collectible. So 
are the GhouLunetic bookends. 


ТА е pe = 


ШЕШІ, oou 








This Bad’s for You 
în 1995, the Crypt Keeper was a 
spokesman for Anheuser-Busch 





“ 


A Worldwide Boom in Tales Memorabilia 


here ате Попыт проп tbonsands of penple 

seriously collecimg comic books," says Went "It's 

а global phenomenon Sotheby's last auction had 
over 750 penple vn the Тг, but the real ацсцол was 
the 1800 to 2000 other absentee buyers who were bid- 
ding long distance frow places like Scotlind, Hoog 
kong, New Zealand, То ур, Seoul, Sydney, and Tin onto 

"Back issues ol fales 

from the Crypt ave the 
highest in demand,” 
сапцоось West, "higher 
than Herz Science, higher 
even than MAD People 
love the ttle above ай 
others Tales from the Crypt 
bas mine of 4 dramauc 
ring toit than шй of 
Horror nr Найт af Fear. 
aod ol contse the Crypt 
keeper has always been 
amore popular igure- 
he's the #1 comi book. 
character of that whole = 




















little sail about а perfect comic bool thats never 
а Ка ий The passion for inunacul,te copies ol old 
comus —and the prices people әне wolling to psy for 
them — baffles some ol those most mntunatels involved 
ın creaupg ст “Collectors of old conn Бола ac 
paying $200 и 5250 lor a lonsy ten-cent magazine! 
marvels Tales cocicator Al Feldstein “Bull Gaines wen 
tothe comic book ton- 
veonnas, but now 1 go 
because n's really ап ego 
шар. 1 scc these dealer 
displays and they've got 
wt tales from the Grip 
Number 22 or 25 with 
my artwork on it apd 
there's a price ol $473 оп 
ıt 1 didn’t get $473 to do 
the orginal artwink and 
the erght-page lead story 
together? Is Дау 1 
say 10 а dealer, Would 
уж like me to sign tbat” 
Мег he realges who I 
































eva, the Superman bÊ 
his ume ` 

By lar the hnttest seg: 
vient ol the collecubles 
market, however, 15 oug 
nal comic art. When Will Games began releasing the ЕС 
original illustration boards for sale at auction, numerous 
collectors ol comic books segued into collecang at The 
aucuoas, lirst through Ross Codnan and liter though 
Sotheby's, bronght record puces ind эри ned bidding 
Мапу of those who hase collected comuts Ка any length 
nl ume Коом one anther at least by name ог repu- 
tuon Familiar rivals ме omicably (bit mtensely) 
with пое another for the choxcest lots, some of 
which have 164lized astonishing mcreases m valne 
m а very short ume “A Tales from the Crypt 
Feldsicat cover, like #24, which ten years ago 
sidd ın Russ's action lini $1,400 and Бус 
years ago would have heen worth $2,700, 
was valued at 4.000 two years ago You 
сон get t now lor $15,000," ileclares 
Jerry Weist "Os erstrect’s comic book 
рисе guide bas been coming ож pow 
Im a quater nl a century, Биг now 
there s an Оуетзи сеге foi collecung. 
original соти ацуол, ` The blossom- 
ing of tbe market for originals occurred 
for any number nf reasons, the істо 
of which is the mysuque and magic behind the 
fact ibat there's oily ane of what you've got 

Like Barbies in then onginol boxes, 
every lion in pbxe, or Steiff teddy bears 
that sull have them FAO Schwarz price tags, 
there e somethiug sterile and more than a 





























The Crypi Keeper even has hes own place in cyberspace. At the 
Tales from the Crypt webstte, hitp.//www.cryptnel.com, net surfers 
van pull down video and andto clips, and look at original 
screenplays, The website will also be selliag Crypt merchandise. 























п he panses, like a ten- 
seumd pause, becanse 
he’s taining it over and 
overon his head, wonder- 
ing whethe my sgoatwe 
would make his сору more valuable because a's me or 
less valuable Бесе his copy would по longer be unn ^ 
Is n адопити question that sparks controversy 
among condrupn-conscions collectors, a notononsh per- 
snickety lot A last edition of Diacxla signed by Bram 
Stoker is worth more than an unsigned copy, but Dracula 
ıs nor a comic book Although some would sas that 
Feldstein's John Hancock adds value to a vintage 
comic, Jerry Мем ol Sotheby's maintains that, 
"Generally, any autograph tp the cover of a comic 
book sends the value down because basically 
come book people we anal lanaties If ani. Acton 
Сите Number 1 (Superman's debut) were 
signed by (Sipeinim creators) Joc Shuster 
nd Jerry Siegel, ıt would be worth less” 
In other words, mint is mint —as Ви had 
fist come off the presses, even helore и had 
been placed pu the new ыр where n 
imght have been hanilled. (Many of 
the finest surviving ЕС comics originally 
belonged по subscribers, whose issues 
anvel by mail and were never subject- 
ed u rhe pawings анд aanliags of 
the newsi ack) 












































They don't сай me a keeper 
for nuthin, Heh, heh, heh. 


























Bill Gaines 
An Appreciation 


When Bill Gaines passed away m 1992, his place in the 
history of American popular culture was already secure 
Most people knew him pnmarily as the godfather of MAD. 
magazine, but with the ongoing success of Tales from 
the Crypt оп TV, many more fans have come to арргесі- 
ate how broad hie vision really was Not only did he work 
intensely with А! Feldstein to develop EC's horror and 
science fiction story lines, he also served as the creator 
and sustainer of EC's atmosphere of hothouse looniness 
— а benevolent bedlam that fostered some of the finest 
comic artwork ever produced in the United States. 

“EC was an amazingly heppy group of very creative 
people There was genuine canng and affection,” remem- 
bers Nancy Gaines fondly. 


“| used to sit in the office opening 
mail while Bill and Al plotted out the 
stories. It was such fun to be there.” 


Nancy, who came to work in EC's subscnpton depart- 
ment at the age of seventeen, mamed Bill in November 
of 1955, just as the EC empire was crumbling “On the 
plane returning from our honeymoon he said, 1 didn't 
want to tell you this before we left, but we're bankrupt.’ It 
didn't bother me, because І knew Bill could do anything " 

Bill and Nancy were married for fifteen years and had 
three children, Cathy, Wendy, and Mike, all of whom 
were bom after the heady days of the horror comics. Even 
after EC's demise, however, Gaines offbeat creativity 
and macabre sense of fun didn't leave him when he went 
home from the office "We went to zeppelin shows (Bill 
was en avid collector He took us on picnics in grave- 
yards He was a wonderful father!” says Cathy Ganes 
Mifsud enthusiashically “He always had fun things for us 
to do — not normal things He and J spent one summer 
going to every French restaurant in New York City 


No matter where we went, he taught 

you something. He put a clever 

twist on it, something cute or funny, 

to make you want to leam and 

remember. | hear myself doing the 

same thing with my own children.” 
Mike Gaines runs his own business and keeps watch 

over the memorabilia in the famiy vault. By Виз arrange- 


ment, Wendy Gaines Bucci became the guardian of the 
EC legacy after her father's death With the help of 


Gaines’ tongstanding edvisors, Jack Albert and Dorothy 
Crouch, she makes sure that contemporary uses of 
EC images and materials are in keeping with the intent 
of the ongmals Her responsibility has given Wendy an 
enhanced appreciation for her fether and his work. 


“It all makes sense now. When | 


was younger, EC didn't really mean 
anything to me, but I've come to 
have an enormous respect for 

the material." 


Wendy Bucci alao admires the artwork. “I understand 
about Feldstein, Davis, Craig, Kamen and the others, 
and the impact they had on the world " 

Bill himself was also aware of their impact, both on 
the world at lerge and on his own world, and acknow!- 
edged it throughout hie ІҒеште Although he owned the 
EC artwork outright, when Russ Cochran s reprints 
began generating money and when the sales of the origi- 
nal illustration boards began, Gaines sent royalty pay- 
ments to his former artists ВИ even tracked down the 
reclusive Graham Ingels, who had repudiated his associe 
tion with horror, and convinced him to take the money, if 
only to donate it to charity Payments to survwing artists 
have continued since his death 

“The public may remember Bill best for MAD, but 
Teles from the Crypt and the other horror comics always 
had a very special place in his heart — as did the people 
who made them,” says Annie Gaines, who first met Bill in 
1972 They were married in 1987 


“He loved the material, and he 
loved the fact that there were all 
these loyal fans who wouldn't let 
it be forgotten. 

He was so pleased when tt became a euccessful TV 
senes lt was a great vindication " 

After seeing his horror comics reviled as instigatore of 
Juvenile delinquency, Bill Games lived long enough to see 
them become sought-after collectibles He also made ће 
Ява that brought them to Ше on television, reaching а new 
leve! of popularity with a whole new generation of fans 
“After my father died,” recalls Wendy Bucci, “someone 
had drawn a cartoon of Dad standing in heaven with his 
new wings on, facing his Maker He was saying, "God, 
put me n Frednc Wertham's section " It would be the 
final justce, EC style 
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A FINAL GIFT 
FROM THE CRYPT 


In the waning days of December 1995, Sotheby’s consultant Jerry 
West and his hfelong friend and fellow fan-addict, Roger Hill, made 
their annual pilgrimage to West Plains to visit with Russ Cochran. 
West was there on а busman’s holiday to select some artwork for a 
forthcoming Sotheby's auction. 

Оп New Year's Day, 1996, Weist opened a drawer in 
one of the tall antique wooden filing cabinets in Cochran's 
recycled bank vault, unfolded the butcher-paper wrap- 
pings on one of packages, and was bewildered. “It wasn't 
anything I recognized,” says 

Weist, “but the light was 
very bad. I carried the 
package out to show Russ 
and Roger, but they didn’t 
recognize it either. [hen [ 
looked at the markmgs on the 
bottom It said Shock Шилїтайг #4.” 
Shock Illustrated #3 was the last 
issue of Picto-Fiction that was ever 
printed, but it never made it to the 
newsstands. Weist had found the art- 
work for an entire unpublished issue of Picto-Fiction. The Ше draw- 
cr contamed four packages with art for nineteen complete stories, 
which were prepared for Confessions Hlustrated #3, Terror Hlustrated. 
#3, Crime Hlustrated ЯЗ, and Shock Hlustrated #4. 

Weist, Hill, and Cochran were elated, but fast on the heels of 
their jubilation at the discovery came the realizauon that artwork 
was all there was. There was no story on the illustration board, just 
white space above each panel. Fortunately, Mike Games, Bill's son, 
sull maintams the family vault in Manhattan Armed with a descrip- 
tion of the art, he was able to sift through the family mementos 
and find the text. 

This story, “The Mother,” is Bill Games’ last gift from the 
Crypt Although the authorship of the story 1s still uncertain (fur- 
ther research may yet confirm it), the artwork is by Jack Davis. 
Entombed for forty years, и 15 published here for the first time. 







































EMOTHER 


It bad begur n, under th 
lowenng nigh мг ekle house 
qualled like a grant misshapen fr 
ugly and cold Part of the roof had long 
since fallen їп, he ruins ol a buick 
himu ay scallered amid thi 1 
weeds und bushes where there h: 
ee arden 
he mother 
he rehier t 
ю truslingly in her own- The children 

boy of aud a girl of eight, w 
pale mached face. were frightened 
She could fee! their fig] 

"Mama, Т don't hke it here,” th 
whined, shiver 

“It's a place ta stay, aby,” the mother 
abed hun. “We | we don't have any 


huddered and clu 


s, Ше mother's eyes ішпегі to her husband Not 
симп у There was no feeling of any kind 
eat hulkıa; aven шап with the reek 
perpetually bout him 
aleohol-ttac k. осе snarled a challenge 
focused “па did you want 1' de? Sleep 
We gol thrown oul of that crumm hed По 


ood money for every month! Remember 








month 
итехав 


The su irl iraner off 

The шойи 

There в 
тш 


n rsen uher 
aws өп rotel 


ашат 


siting, 4 » 


МО 
NAN Ww ASS NT 


eh?" А гей Ши features 
ler own We. апше Û ns 


“Meanmg luru 
Face was she 
our tlough йи 


ний) 
lip, y'hear? 
any Пр! Хийн) 


Kiebs 


"CU ‘mon Пин 75 hers osile Nahedy’s been near this dump lur sean ° 
old remi hng Mite аше 


bla k, yuwning cavity Keclis struck a maich Anil отпеу there was 


eratehing. 


Tiny red vyes gleaned in dark ramiers Musty grex інін ч beneath ghuuenng 








Upstairs, there wei 
was a bed, Broken, 
dewed rancid blanket 


vir th atd ie wis asleep: нова at nce 


The mothi r took the children into the other room. 
For them, there was a musty pile nf molly tags. She 
stayed willi them until they had falli n asleep 





But he saw ıl ın the morning Saw it 
and hurled a brpken chair after it as it 
dove through a hole in the wall 

The chan smashed against the alread: 
cracked plastir, gnugmg а greal i bunk of 
the rotten stufl loose, and sending а hollow 
reverberation echoing through the aban- 
doned old hunse 











two dark rooms, In one, Ther 
ging, covered with a mil- 


but stil}, a bed Krebs fell 


she kissed them and left the house. It ЗМ 
was past midnigh! and she had eıghl hours of work 1 | 
head of her... downtown, эп the olfice building ^ * 
where she was a sharwoman 

Krebs did not sei the huge bcady-eved ral which 2 
leaped up өліп the foot of his bed, later, and sat 
there, staring al him 











Kich» was feeling mean, the way he always did after a drunk 
When the children, awakened bv the noise, 1an in, frightened 
and erying, he heaved bimself ир from the filthy Бей and 
started after them. mumbling 

“Shut up! Whining bats! Hanging onto ше ke — " 

But the mother was home by then She appeared suddenly, 
got m Krebs’s way stood between him and her childn n. 
"Gel out of my way!" ће sailed 
“Қо, Frank!" The mother was rock 
























“РИ take care of them,” she sanl ав въ “Just wait till yonr mother is gone, ” he го 
turned away “New come Пөзтізілше Thi tcs an old them softly But it was the mother whn 1 ame пиете 
stove I boughl some grocenes and gol а fire going standar 
You'd better have something 10 cal.” “Ltold vou,” she за “You're 











iot going ta ас 





But Krehs did not eat Sometimes, when he was them You'll have го kill me first. 
4 sober, һе was almost afiaid of Ins wife She was H happened хо sudilenly The rage came hke fire { 
so so. Blast her! And thosr hrats of hers inn! Krebs's fist swing in а short Jolüng arc, and the 


Her cheap poeketbook was on the bed Hi milled 
through it, found a dollar and some silver m it 


mother was Hung backward 





















Her head slanineil agamst the inal of the D d, and she sunk Only she would never get up Because | 
t ın thr floor Віта всерт slowly intu the snlinterel Ішегі, the шие was dead He'd killed her | 
š Anil le had Krclis there was a seratehing The rat had come Пе sat there stupidly beside her in an 
put «из hole and пим sat on ils haunchcs, зай hing him alvohali daze Aad the rat watched 
Suddenly, Ки bs was suber Suddenly һе was ott his kores besidi Until Krehs sinmhled to his leet, and 


his wife, shaking her, sereaming al her 
“Gel up. getup, gel up ” 


Ки ked аси va ously, and it dove twit 
lering hack int its hole 


























Krebs stayed in his room ай that day 
H was not until aight, until the clildren 
had cred themselves lo sleep ирип their 
bed of rags, that he left the old house 
‘There was a тай ryard be knew 
еп he slaggemd hack, he was carry 
ing a stolen hunier il-pound sack of builil- 
evs’ plaster 








Fur a wılıl, horrible moment, из teeth were leaning The rat sl 
al Krebs's thuat, из claws ripping far a foothold оп 


his Tiquur-stamel filthy clothing 
hi 





lar vein 


His fist smashed Пими ou the газ spine like а 


hamre 





е fell, thrashing stiffly Krebs sprawled 
Aml thi. fet] breath of the thing was m bis nostrils, 
ils slavi ring yellow fangs were slashing at his jugu- 
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easy All ıl meant was enlarging thi. ирги he had already 
put ши. But there was Ihr rat 

lt appeared suddenly And и watched H watched, twittenng 
and restless, as he lore down the inulily plaster and the rolling 
lath underneath B watched whru he sloped and lifted Ше 





d 4 
corpse and carried M awkwardly lo the wall Aud then, suddenly, 


и Карс 





lered from the blow anil lay «ШІ 

Krebs struggled lo his feet, his breath сошид in 
greal rasping sulis, his intestines wrilhing 

Tt tonk hours to bide the corpse Їн Їнид a wall 
of fresh plaster, cunningly smeared аш! «ръцете! with 
dirt su that ıl looked ав иһ] anil scabrous 
as the other walls 

Then Кий» turned back to the тар Bul it was 
gone И had heen stunned, not МА 








































In the maming Krehs went to the children They went with her whimpering, and Krebs 





“Your mother's gone” he са thin brutally And breathed a sigh of relief. He hadn't realized Ви 
between tlicir tortured unbelieving snhs “She ғап laut lis nerves had become, He needed a drink Lot: 


out on уол! Like T always knew she would! of drinks But money wa» a problem 
The pnheeman Ihn. fnil later їнэ! Ins »tnry Ме solved that problem, though There was a 
And why not? One іші at him woman he followed into the park А woman wh 


Ф That хате afternonn n woman from the Меат screanteil when he snatched her purse and ran 
Board came anil laok the children away 








In the purse, there was more than eighty dollars And во, The rat vanished But it did not go 
that night, Krehs hroughit two dozen bottles of fiery whiskey far Near из hole, it stopped, sat np tn 
lo the һефоаш Within an hour he was sodden Within Iwo, stare at him Wath a baleful lonk that wis 

he was ш a drunken stupor, asleep on the grimy hed cali lating, cumming, and patient 

Z Ви he awoke. Suddenly To the smell of fetid breath To Patent! 

see two tiny red eyes, burning in the darkness Еуев! That was when Krebs first hegan tn 
he ral perc hell on the ragged pillow besule his head. Мас suspect 

ips drawn back m a япш] ol hate Another moment and those “Хош” he hreathed ^ You 

yellow teeth would have sunk imo Kiebs 5 throat 

Krebs se reamed Out nl sudden horror 



















Bul һа! was insane! A raise is a corpse! The Ше, іш hate No! Thr idend ure deal! The rai! lt 





of a desd winan does nol entir the body of a rat? mast be the iit! Moving msule the walli 
And yet, adirrward, Ше тай was always thn The two uz u But the cat sat at the ather end of thi 

hontes dwinill il ti ten, eight: But drunkenness was по! enough ron, snarling 

ди blot ou! that mgging persist n tlinught Aud ear lı time that Ки lis went Ip Ши 
Once, Krehs hud a wild nha Me went tn the wall whert wall, the rat snarled As if ıl kuew! 

he'd hidden fis humdiwoik. аш! put lis ear ti it. Me listened, K зай! you'd lakr care uf Ци 

heanag only Ци sunnd of his awn henrtbeat Krelis yelled at at finally ! 








The kuls ure gone! Why dor yon 
eo Пи them? Leave me alie! 
wig 


Unul he lieurd the other sol The soft restless sting 















Ти rat drew bark а ие. hut ntherwise, uid 
по! muwe H watched Perpetually А Пиийгей іші s 
lung Ыш k nights. it crawlril up onto the 
. a hunilreil times, Krelis waiting until ıl 


was clus’ lo bus theual and then struck savagely 
Ш But always, the rat avmded the Вим. Always, ıt 





гейіне ш stare, аш! wait, patiently 

There was пи doubt, after а мініс that the rat 
was stalking Krebs И chilled hin But he сапы 
nel езуі Nut so long as there was thal patien! 
look in Ши rat's eyes Not so long as the rat hved 
H was a runtest а Чи! In Krebs за шеа bran, 
the ral Їнч аше his wife, and his зай. 















the rat ауаға them, Ts 
the wall with shards of h thmt Ше rat 
үшін not itive Ш safely m lime of danger But those 
yellow fangs i rented new holes. 

Some nighis, Krebs lay on lus bed, battle in hanl, 
and spoke tu thr im Plarutingly Almost pleadmgly 
"Please," he wild slabher “leave me alime 1 
never burt the kils!" And when the rat woul remain 
immobile, Миг bottle wuull suddenly he hurled, 10 











sereum: “АШ г! So you were a gond mother! 
| Well you weren't good enough to keep me from 
$ sending your brats to а home, were упш? You think 
you'll gel revenge. don't yon? Ви! you won't! ГИ 
all you fuit l'H Kill pr gvon sa w" 
































Only only hadn't һе already done that? Sometimes he He lay on the musty rotten, Пин ar 
remembered Other times he didn't Hts heal spun ıu ak okolie able to move, paralyzed with dein 


confusion Пе would have to kill the rat That much he knew And n was only the paru thal woke Іші 

So he planned its death cunningly, shrewd with whiskey But [ruin his lethargy He put a hand ta lis 

lus plans never worked throat, stupidly Anil his fingers brushed 
Finally, there was а night when Krebs drank ton mwih, even furry softness, came away wel 

for him He pounded on the wall, darmg his wife to canus un Blood His blood The rat 


daring the rat lo come out Hr screamed 
And и did. И darted between lue legs, and when Krelıs went And the rat scurried away 
after ıl. he stumbled and fel! 
















It was not а deep slash He had luckily stırreıl 





lamp stanil, ripped from its base, maile a 











оо soan Bul the next lim heavy, Тош foot long club of solid ше 
Phere could be no next time! Next time. the rat There was а grim resolve ш Krebs's every move 
would win! Hf he remained as һе was when he climbed the rotlmg staircase with из rickety 
Krebs drank no more that mght Dulled as hu balustrade 10 the hedroom 
senses were, he hnew enough for that Despite the Claws skittered all about him as he walked Bu 
burning, yearmng ache deep m his gut, he did nol those rats did not matler Only the ral mattered! 
touch the last of the full botiles Not that night nor the By the flickering light of the candle stub, Krebs 
next day By then, һе was ston h sal in the dismal be doom la waling 
In the cellar, he found the tarmsbed remams of And in ume, the rats lumpy boih crawled out of 





an old brass lamp us hole in the wall. 








Krebs stinck [ln hrass pole splintered the rotten 
feoung Адип! Agam! Aud sitll agamt Wild, seem 
ingly miak ss hlnws thal the га! dodged easily Ви 
there was а шеши to Kiebs’s attack Each blow 
drove the ril 1 тел In tle open bedroom door Aud 

е а Таз. Ihrri was по place else for it to go 

H dodged thenugh the opening, avoiding a savage 

final assault 





| The bras b was raised: ready Krelis was al 
most 
C'mon! C топ c'mon, come nn 
lli could even smile "Come on, ІШІ Unther! 


You want your revenge Поп? you? You want ш pay 
me back for what 1 dil to your brals, ilan't vnn?” 

jot move Only 15 braly суб» Пн k- 
were planning Calculalmg 


















Tien и paused И reared hack. bristling spine 
against Ше peeling halusirale Anil Krebs grinued 
ın trüniph 

“1 was night," he hissed “You тор leave this 
room, will you? You won't leave your boily wil 
you? You are her, aren't vou? You are" 

Ji was со simple Always, the rat had appeared 
ıu that пот! Vo ийете eive! 

“Now, we'll ser" Krehis sinod in the doorway 
“C'mon! Let's see you get back inside!" 





The rat leapeil Bul nol toward thr dovi "osi 
the sars Krebs swung, miming half arouml in his 
єй гпевв The club shni К, aml vc banmli d from Ше 
іші Am! at that moment, whin не was ull Iilan e 
with bis back to the halusuaılî tn. eit aito kid 
One incredibly quick turn, amd ıl was in the ап, eyes 
halelullv afire, fangs gleaning 











s dm the club, threw up his aruis, an Krebs struck first 
rave him hark su that Flat on his buik so thal h s peo wes shattereil 
strade for suppurt ın 1 Чидеп pli es 






luke bencath liis weight Just beforr Ihr jagged iind ot rb изъ pub 

with a го ртт il him lo 
Krehs th Fran bos {оок own Bul Krehs dul 
Brass нийг de nnl шахе Slowly, the haleinl fire затъва! from th 




















To the mest where lour immature тер 
as nb isl wanted 


liu k into the h 
dhr was no 


Conti nl, Ihe ral Turneil, w 
heh па the wall Il moved sh 









ШЕП с [he miruter was nú lnnger cai The rais Натев were hungry Anc 
Thira he tunnel gnawei ıı the moklv Lath that thi ilange thom hul b 
шиш in the darkniss move, Пи re wa іші thought in 













Phe iat qckenel is gu the t nv ат the iila 
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Since his debut forty-six years ago, the Crypt Keeper and Tales from the Crypt 
have captured the imaginations and scared the wits out of people with their ghostly tales 
and grisly visions, Now open the vault and relive the experience: 


The official biography of the Crypt Keeper and history of EC Horror Comics 
A previously unpublisbed Picto-Fiction horror story drawn by Jack Davis 
АШ 105 EC Horror Comic covers reproduced in “living” color 


A pictorial “filmography” of the award-winning HBO and Fox Television series 
featuring credits, synopses, and at least one “terrorific” picture from every episode 


Four original (and complete) stories by Jack Davis, Al Feldstein, 
Graham Ingels, and Jack Kamen (based on a classic Ray Bradbury story) reprinted 
from the actual art and reproduced in color in their original size 


Brief biographies and portfolios of the key EC artists 
Collectibles section highlighting the coolest and most valuable Crypt merchandise 
A behind-the-screams look at the Tales from the Crypt Productions’ feature films 


Over a thousand 
illustrations 
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